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NEW YORK, 
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THE MUSICAL COURIER. 








New York, | 


Mr. FRANCIS STUART, 


Teacuee oy Sincinc. Purit of Lamreet: tTMe 
LLDER. 
A ay years in California.) 
“Being in full possession of my method of sing- 
ing, be has oo ability to form great artists.”— 
Francesco Lamperti. 
Studios: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Church, Concert and School Positions Secured. 
MRS. BABCOCK, 
Casnecie Hatt, New York. 
Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of Singing 
Carnegie Hall, Room 837. 
Mail address: 15 Washington Terrace. New York. 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 
Telephone: 1345 Columbus. 


C. WHITNEY COOMBS, 


COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York. 


PAUL SAVAGE 


VOICE cuL! TURE. 
803 Verena Hall, 
ew York. 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. ll materials 





copyr ~; No authorized teachers in Greater 
New 
New York School, Brooklyn 


1 
«1s Carnegie Hal! 48 Lefferts Place. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 

Studios: 1771 Madison ave., cor. 116th st., New 
York. 986 Bergen st., Brooklyn. 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. 
8:0 Carnegie Hall, New York City. 


Mrs. KURTH-SIEBER 
YOCAL TRSTRUCTION. : 
Residence Studio: 34 Plaza Stree 
Telephone 3310 Prospect. Brooklyn, N. Y. 


WALTER HENRY HALL. 
Nor ete, toodecter ot the (Brodkiyn  Oretoric 


Society and the Musurgia, New York, &c. 
- 781 Pork Avéoud New York City. 


MISS DORA DUPY_JONES, 


DICTION. 
English, German, French afd Malian, Phonetics. 


he Raymond,” 42 East 28th Street 
DOUGLAS LANE, BASSO 
Man — Stephen Arnold 


5 St., Room 7. _ 
Vocal Sestiuetion, “Tone Specialist. Studios, 138 
eth Ave., New York: 558 Broad St., Newark. N 


Miss AVICE BOXALL. 


HARPIST. 
Managarent Henry Wolfsohn 
@ East 47th Street. 


MRS. DYAS-STANDISH, 
SOPRANO. 
CORNELIA DYAS, PIANISTE. 
LOUISE DYAS, VIOLINISTE. 


gis E. syth St. Telephone, $393 Gramercy. 


Miss JOSEPHINE MILDENBERG 


DRAMATIC SOPRANO 
Voice Culture 
Address 836 Carnegie Hall 


RICHARD ARNOLD, 


J. W. PARSON PRICE, 


knowledge of the voice, both male and female, 
and his style of ny san entitle him to a high 
rank among teachers.” — 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


MME, C. pe RIGAUD. 

Vocal Instruction and Repertoire 

Concert and Opera. Assistant Teachers for Act 

ing, Piano and Languages. Address The Lin 

laugh, 2647 Broadway. "Phone 1152 River 

Me. CILA\RLES LEE TRACY. 
VMIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescuetizxy Metsu 
Studio: Carnegie Hall, New York City. 


PAUL TIDDEN, 
Pianist and Teacher of liano and Theory. 
161 West tosth St.. New York 


HUGH WILLIAMS. 


BARITONE 


Concert and Oratorio. Song Recitals. Vocal In 
struction. The Aberdeen, 17 and 19 W yd st. 


Phone: 3400 Madison 
GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
VMIANO and COMPOSITION 


Address: 1+ West sogth Street. New York 
JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 


Carnegie Hall, Wednesday and Saturday 
Address “The Emerson,” 510 West t2ist St 


Signor FILOTEO GRECO, 
Tue Aer or Stnctne. 
Studio: 62 East Thirty--fourth Street, New York. 
Telephone: 3747 Madison Square. 


PERRY AVERILL—Barirong, 
OPERA—ORA TORIO—CONCERT 
amp VOCAL INSTRUCTION. 
22e Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Byilding,” 
$3 East s6th St. (corner Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons af studies or 


residence. 
198 Fifth Ave., New York. 


JOHN KING ROOSA, 


VIOLINIST—INSTRUCTION. 
Concerts and Recitals. 
Certificated by Sevcik, of Prague. 
167 . g7th St. 


MR. SAMUEL BOWDEN MOYLE 


Voice ae Style and Artistic Singi Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio: 

No. 39 West Twentieth St., New York City. 


MARGARET rate 


MEZZO CONTRALT 
CONCE ERTS, RECITALS 


1003-6 Carnegie Hall 





Vocal Instruction. 


ALICE BREEN, SOPRANO. 
Teacher of Singing. Successful pupils in Europe 
and America. Opera, Oratorio, Concert repertoire 
Tonal beauty, refined style and perfect method. 
Endorsed by Patti, Calvé, De Reszké. Receives 
Wednesday afternoons, 843 Carnegie Hal! 








VOICE CULTURE and ART of SINGING. 
46 West arst St.. New York. 
“I can confidently state that Mr. Parson Price's 


ANUEL GARCIA. 





Concertmaster Pathermonic Society. 
INSTRUCTION 
208 East Sixty-first Street. New York. 
EFFIE STEWART, 


DRAMATIC SOPRANO 


FLORENCE E. GALE, 

SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method 
ts1 W. oth St. 





Vocal Instruction. 
Concert and Oratorio 
gs West Eleventh St.. New York 


LUDWIG MARUM, 
VIOLIN AND ENSEM MLE INSTRUCTION 


FREDERICK E. BRISTOL, 


Ryan Building, Reem rit. 


TEACHER OF SINGING. 


0. 140 West 42d St., New York. 





Studio: 51 E. 83d The Marum Quartet. 


Mr. ARTHUR} 


BARITONE. 





INSTRUCTION 


ENRICO DUZENSI, opera TENOR. 
IPS, Teaches Old Italian Method. Teacher of Paula 


by x. soloist in All Souls’ Church, and 
ond? om teacher, Washington, D. C. 
tivated by contract. 
rag | ¥~y Eighty: third Street, New York. 





EUGENE C. 
PIANIST AND TEACHER 
Studio: ‘707-708. Carnegie Hall 


ZILPHA BARNES WOOD, i 
VOCAL AND OPERATIC SCHOOL. 


ARTHUR CLAASSEN, 


n Liederkranz, New York. 
Society, Brooklyn. 

341 Jefferson Avenue, 
rooklyn, New York. 


Conductor Ger 
Conductor cae Si 





Carnegie Hall, New York City 


Pupils e d f Church, Concert, ‘Oratori 
end Opera, Nand tee eat, °r | Mrs. LAURA E. MORRILL, 


Miss CAROLL BADHAM, 


Teacher of Voice Placing, Style and Diction. 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 





Italian Method. Voices tr 12 to 1, Monday 
and Thursday 
“a West o8th Street. 


BRUNO HUHN, 





mye abana 2 om 


“New vo = 7% «Std Steinway Hl Hel 


Training for | 


| Mae. LUISA CAPPIANI, 
| VUICE CULTURE, SKILL OF SINGING. 


|The Gosford,” 236 West Fifty-fifth Str 
| Near Broadway, New 





|CARL M. ROEDER, 


| 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East :41:st Street, New York. 





| 
‘FRANK HEMSTREET, 


| Baritone. Teacher of Singing. The Sixt -seventh 
St. Studios, 27 W. 67th St. "Bione 1123 
|LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
| Song Interpretation. Accompanying. Studio: 27 
| W. 67th St. 'Phone 1123 Columbus. 


' KATE STELLA BURR, 


Organist-Director Grace M. E. Church. 








| 

Vocal Culture. 
Recital Programs Arranged—Concert Engage- 
| ments Secured. Private ’Phone. 

| Residence-Studio: 76 West Eighty-second street. 


|GUSTAV HINRICHS, 

| Conductor Metropolitan Opera and Columbia 
| University, 

| Studio for Voice Culture and Re tory, 


138 Fifth Avenue, New York. 





POWERS-HOECK STUDIOS. 
Co-OPERaTive. 
| Francis Fischer Powers, Theodor A. Hoeck, 
ome. "iano. 
| _ Studio (and invariable address): Carnegie Hall, 
New York. 





JULIA C. ALLEN, 


Viotin Soot ano Teacwen. 


CORDELIA FREEMAN, 
Vorce Cutrure anp Conpuctine. 
Studios: Carnegie Hall, New York; Y. M. C. A. 
Nidg., Scranton; Wilkesbarre and Carbondale, Pa. 


\IME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 
Metropolitan School of Opera. 
161 West Ninety-third St. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theordor Leschetizky in 1894. 
The Mosher--Burbank Lecture Recitals, 
Address: 100 East Seventy-third street, New York. 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
535 Washington Ave., Brooklyn. N. Y. 


AMY FAY, 
CONCERT PIANIST AND TEACHER 
60 W. oath St 


SERGIUS I. MANDELL, 
SOLO VIOLINIST—INSTRUCTION. 


Studio: Hy East 81st St.. New York. 
hone: 2934—79th St. 

















EDWIN H. LOCKHART, sasso 
VOCAL CULTURE, VOICE BUILDING 
STYLE, TONE EMISSION. SOLIDITY OF 
TONE, REPERTOIRE, FINISH. 
_ Studio, 816 Carnegie Malt New York. 


MAURICE KAUFMAN, 
VIOLIN VIRTUOSO. 


Instruction Ensemble Classes. 
Holbein Studios: 139 W. ssth St., Room a, N. Y. 


LEO SCHULZ, 
‘CELLO VIRTUOSO 


Private Pupils for "Cello and Ensemble. 
Studio, 562 Park Ave., N. Y. 
Mondays and Thursdays, 1 to 3 o'clock. 


HOPKINSON, Bartrone. 


ORATORIO—RECITAL—CONCERT 
Address ANDERSON MUSICAL BUREAlL 
7 W 44 Street Phone, 214 Bryant 


Mr. EMILIO MERA MONTE. 
VOCAL INSTRUCTION 
487 Fifth Avenue. New York. 














ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 7oth St. New York 


Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York 


J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL. 


Organist Church of the Divine Paternity. 
76th St. and Central Park West. 


DANIEL VISANSKA, 








VIOLINIST, 
Just returned from Berlin after nine geese of sue 
cessful concertizing and teaching, will accept em 


gagements and a limited number of pupils. 
Address: 488 St. Nicholas ave., New York. 


HEINRICH MEYN, 
TENOR. 
Concerts, Oratorios and Recitals. 


Studio: 302 Carnegie Hall. 
esidence: 167 West Sixty-fourth Stress 


CARL VENTH, 
VIOLIN SCHOOL. 


43 Seventh Avenue, 
Brooklyn, New York. 


CHARLES HERBERT CLARKE 


TENOR 











Vocal Instruction. 
Carnegie Hall, New York 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 


Concerts and Musicales Arranged. Mon. and 
East Orange, N. J. 1 E 











Thur., 5 Main St., 
40th Se. New York.” "Phone: 5620 38th. 
SALLY FROTHINGHAM AKERS 


SOPRANO. 
Vocal Instruction. 2o1 West 87th Stress 
"Phone: 1379R Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
128 East 64th St., or address Musicat Covnmm 








FAELTEN SYSTEM IN NEW YORK. 
Miss Mabel A. French, graduate of the Faeltes 


Pianoforte School, Boston, class of ‘98. Personal 
interview, 11 to 1 every day except Tuesday and 
Friday. 

Studio: 1:6 Carnegie Hall, New York. 








Miss GENEVIEVE BISBEE, 


PIANIST 
PIANO INSTRUCTION. 
Leschetizky Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City. 


DR. FRANKLIN LAWSON, 


TENOR. 
Studio: 7 West 42d St.. New York. 
Residence: Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul 
914 Carnegie Hall, New ie 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York 


PLATON BROUNOFF, 
VOCAL INSTRUCTION. 
Concert, Church and Opera. 


Mondays and Thursdays, ro a. m. 6 Dp. m.; other 
days, 10 a. m tT. m 
32 East Twenty-third street, New York 


DR. CARL E. DUFFT, 


Studio. 30 East Twenty-third st. _New York City 




















HARRIET WARE, 
COMPOSER. PIQ§O INSTRUCTION. 
Ardsley Hall, * Central Park West. 

F. W. RIESBERG, 


INSTRUCTION— NO, ORGAN, HAR- 
MONY Aecoar aie 


of ate he 954 Eighth Ave., corner 6th 
St.. OY "Phone: 452 Columbus. 7 








EMILY WINANT, 
VOCAL INSTRUCTION. 
___Reom sos, Carnegie Hall, New York. 


MME. A. HERZOG, 
VOCAL TEACHER. 








o3 Carnegie Hall. 
Tuesdays and Fridays’: to ¢ PM M 
Residence-Stadic, Hotel St. George, Brooklyn. 
__Monday and ‘Thursday, 10 to 12 A. M. 


SERRANO VOCAL AND PIANO 


INSTITUTE, 


323 East Wings 5 - - street, New York. Con- 
Mr. and Mrs. Ca A 
teachers of Charlotte 








58 West ify seventh Street, New York. Brooklyn Studio : 480 Fifth Street. | Hardy, Leo R and 
Yo Vocalists—Style, Dietion and Répertoire. | WESLEY WEYMAN, 


Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 
Studio: s07 Madison Ave., me e. 
ew York. 


Concert Pian 
Available for Festiv 
citals and Priv -- 


FLORENCE AUSTIN, 
VIOLIN SOLOIST 


Recitals. Management M. E Rogers 
'ss East 18th Street, New York. 


Telephone, 6223 ( sramercy. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 


Mr. H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 
Vocat Iwstauction 

2s: West pist St Telephone 483 Columbua 


J. JEROME HAYES, 
VOCAL INSTRUCTION 


At the Van ck Stud E 
aa A, udios, Eighth ave. and Fifty. 


Concerts 


New York 











FREDERICK W. SCHALSCHA, 
VIOLINIST. 
Instruction and Ensemble Cl 
: 118) Madison Ave., a on 





Mr. anv Mas. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 





ist and Teacher of Pianforte Playing. 
al 
iyate vee. Orchestral Concerts, Re- 


Carnegie Hall 





Studio: 
Address: 8 Washington Square East, New York. 


Oratorio, Concerts and Musicales. 


MISS EMMA THURSBY, 


SOPRANO, 


Will receive a limited number of 9 





Voice Production and 
Studie: 7o9 Carnegie Hall, New en 


Telephowme: +2<o Columbus. 





Studio-Residence, 34 Gra mercy, 
Phone 364 Gramercy “"N 


New York "Diey. 
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THE MUSICAL COURIER. 








NEW YORK. 


BOS: TON. BOSTON. 











NEW YORK. 


TEE .=W TORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 








EUGENIE PAPPENHEIM, 





ae Voice Culture in, All Ite rane — 230 East 624 Street. 
The Evel. tor W. 78th St., New Yok City. Cc i} given to students 
Telephone, a69 Riverside. | trom the begioming to the pich CARE Docners. 
WALTER S. YOUNG, Mae. MARIE CROSS-NEWHAUS, 
TRECTOR. 


VOCAL INSTRUCTION. 


Voice Production, Diction, S 
Se1-80s _Carnegie Hall, Ne 


EVA B. DEMING, 


VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York 


le, Repertoire. 
ew York. 








SIGHT Sere © cAR a RAEI, HUBERT ZUR NIEDEN, 
Piano — = _ | INSTRUCTOR OF PIANO AND VIOLIN. 
Carnegie Hall, on. and Thura, P. M. Aé- | Systematic and conscientious method. 207 ae 
dress: Residence Studio, Hotel Walton, oth St. | 1334 St N. Y. Tel. 2093 L Morningside. 
and Col. Ave., New York. ‘Phone 2034 Col. town address care of Sohmer & Co., Sohmer Bidg., 
: Fifth Ave.. cor. 22d St 








JACK MUNDY, BARITONE 
VOCAL INSTRUCTION. 
Studios: 138 Fifth Avenue. 


GEORGE F. GRANGERRY. | 


The Faeciten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 











Carnegie Hall. 
— vs GHURCH CHOIR EXCHANGE 
‘ositions secured for organists and singers. 
M.B.DE BOR CHAS. WADE WALKER, 

Teacher of Artistic im | 10 Carnegie Hall, 339 Hudson Avenue, 
Itaiian, French, German and | New York City. Albany, N. Y 
lish. Pure Italian method of voice | 
piecing + m1 tone building. Perfect | - 

ng. Opera, Oratorios, Songs 
STUDIOS: WILLIAM J), FALK, 
Accompenlist 





617-818 Carnegie Hall, New York 


UIE RIVE-KING 


Studio: Carnegie Hall, New York. | 


MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT-FLORIO 


212 West 44th Street. 


Renowned Italian O Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


osm Se ~~ thod of tone prod 
ion oaals coached 


MAX DEC 


VOICE SPECIALIST 


American Branch for Opera Students in connec- 
tion with European Engagements 


For information call at Room 1211, CARNEGIE HALL 


INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave 
"Phone 0076 R—T0th 
Has coached Mrs. Josephine Ja 
coby, Miss Carrie Bridewell, Mr 
Emile de Gogorm, Mr. Edward 
Johnson, Mr, John Young, Mre 
Marie Rappold. Robert Blass and 

M me. Camille Sey gard 


A. J. GOODRICH. 


Author of “Anal tical Hafmony,” “Theory of 
Interpretation,” omplete Musical Analysis,” 
“Synthetic Counterpoint,” “New Method of Mem 


orizing,” etc. 
Persona! or Correspondence Lessons. 
Residence-Studio: 8 St. Nicholas Ave., 


York 
Wednesdays and Saturdays, 136 Fifth Ave 


H. R. KNOPF, 


Fine Old Violins, Violas and Celles. 


Also Bows Rest Italian and German Strings, 
(aere and Trimmings. 


Moker of the cotsbrated HR Knopf Violins and Cellos 


Sole Agent for the celebrated Gartory, Paris, 
Vielia and Cello Bowe 


ARTISTIC REPAIRING 
119 East 23d Street, New York. 


Hill’s 














New 


Pro- 














EARL H. HILL, Director. 


Strictly a Plane Scheoi. 
( assistants 





§, C. BENNETT 


VOCAL INSTRUCTION. 
Suite 401, Carnegie Halil, New York. 





Piano maine 


jendid equipment. 
Open all the Year. 


School cessiine veer: 


JAMESTO WN-ON-CHAUTAUQDA, N. ¥. 











rrr: 


STARR PIANO COMPANY 


Richmond, Ind 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone — and touch ee 
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AMERICAN INSTITUTE. OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC). 
Evoar O. SILveR, President. 212 West 60th St., NEW YORK CITY. 


The Faculty end Examiners: Willliam Mason, Albert Ross Parsons, Harry 
Rowe Shelley, Pau! Savage, Paul Ambrose, H. Rawlins Baker, Herwegh von 
Ende, Kate Chittenden, William F. Sherman, Geo Coleman Gow, Cal 
Lanbam. Mary Fidelia Burt, Adrienne Remenyi von Ende, Fannie Greene, 
Felix Boucher, Margaret Goetz and others. 
led in America 


KATE $. CHITTENDEN, Deas of the Faculty. 





The adv are 


Send for Circulars and Catalogues. 


10 Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 

















-o——_———_ CATALOG VB. 
NEW CASTLE, IND. 


AUTO-GRAND PIANO CO., = 











CLARA E. MUNGER, Mme. FRANCES VARS, 
TEACHER OF SINGING, THE ART OF SINGING 
177 Huatingtos Ave., Bestes. | 173 St. Botolph St Boston, Mass 
ARTHUR J. HUBBARD, | ————Send_Postal for _Brochurs 
VOCAL TEACHER, |'Mr. ALVAH GLOVER S: AL MON, 
159 Tremont Street, Piano Recitale—Lectures (Russian Music)—lI 
Boston, Mase struction , aia : 
JESSIE DAVIS, ee 
PIANIST : r 
Concerte—Recitale—Lessons FAELTEN 
Studio: Steinert Hall. | 
Residence: « West Cedar St.. Boston P 1A N Oo F Oo RTE 
SCHOOL. 


Mr. FRANK MORSE, 
: And Assisti Teachers 
Vocal Training for Soloists and Teachers 
go and 32 Steinert Hall, 162 Boylston st., Boston 


MME. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION, 
246 Huntington Avenue, Boston, 
Opposite Symphony Hall 


CARL FAELTEN, Directer 


Professional Training for 
Pianisis and Music Teachers. 


30 Huntington Ave., BOSTON, 
SUNDAY CHAMBER CONCERTS 


Huntir Ave., Boston 





Chickering Hall gton 
andes 


: { he direction of Mr. H. G hb more 
RICHARD PLATT, ae G1, On ee See o wing 
f 25, 1o00t 
PIANIST Orga at s af Assisting Agr Kneise! 
Steinert Hall, Boston Quarte BR mn Sy ny Quartet A damowski 
Ouarte I ay Clal Margulies Tri f New 
York, and ' ading artist 


FLETCHER MUSIC METHOD 


EVELYN A. FLETCHER-COPP 











Hom. address: i107 Thorndike street, Brookline THE GOTTI TER Conse RVATORY OF 
_ we _ Mass MUSIC, 
oo East 1:6th St.. New York. A special clase for 
Mr E VE RE cee 4 TRUETTE ensemble music and orchestra Director, HERR 
ORGANIST ’ M. D. GOTTLIEB, formerly the Conductor of the 
Recitals , _ Imperial Band of Russie 
sons 
Studio: 2:8 Tremont St a — 
——— THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO 
MME. BIRDSALL- STR NG. ; 350 Degraw St.. Brooklyn 
VOCAL_INSTRUCTION Branch | 13°, Fulton St., Brooklyn 
Studio: Symphony Chambers, 246 Huntington Ave Studies Steinway Hall, Room 16 New York 
Residence: Hote! Westminster — { 98 Maple Ave., Mo rristown, J 
Tel. Call: 42 } Main 
' 
WILLARD | 
| WILLA E. PLP Te 
| Re« tal, ( mnoert an (ratorio 
Fr : Lem K — The 
| Bostonians Pupil f Garcia 
Medalist R. A. M., Londen 
alties { aching in Opera 


Spec 
e Produc 





~, 




















Basso Cantante Studie S14 CARNEGIE Ht MALL 
Ltecanidence te! Kr 
Studio; 149° TREMONT STREET 
MISS MARTHA WALTHER 
Management OLO PIANIST, TEACH! , 
GEO. W. STEWART ; , ‘ 
120 Tremont St., - - BOSTON i. t ‘ ' y Ha bast 
SOPRANO 
“CHAPN s 
116 West ‘ssth SM, 
—— — 
SON TRALTO 
S Srurma Tour 
Tur ne THomas Uncuners 


Address 170 West ‘Tt treet new vom 


s MUNSON 





Ss ra 
Lal °o 
o - 
L] . we 
~ 6 

o 

CONCERTS, CRATORIOS, RECITALS. 

INSTRUCTION. Studio Address: 54°St. Paul's Place, Brooklyn, N.Y 





Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 
Masters, including 

Ernest Hutcheson 

Pietro Minett:, 


Emmanuel Wad 


Aitred C. Goodwin, 
W. Ed. Heimendahi, 
J C. Van Huleteyn, 


John E Barkworth, 
Otie 8. Boise, 
Howard Brockway, 








we tny IRG| PIANO 
SEPT. 19th, SCHOOL. 





repertoire 


Special advantages for acquiring a br mad and artistic 
MRS. A. M. VIRGIL, Author of 
” (Practical Exercises in Harmony Playing) 


NEW VORK. 


Special courses for training teac hers 
Valuable literature free. Results tel! 
Method.” “ Melodious Studies and Short Pieces 


10 Weat 16th Street. 


BESSIE TUDOR nse 
DAMECK 


Director, The Virgt! 


otk 








NEW YORK. | 
SOLO WIOLINIST. 


THE DAMECK STRING QUARTET 


Residence and Sivdvo 
1737 Lesington Ave. few York 








HJALMAR 
VON 
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ESTABLISHED 1823 



















ChHtcker tig 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 220s 


High Standard of Construction. 
DERBY, CONN. 


OTTO | WISSNER 


Artistic Pianos, 
ra BROOKLYN, N. Y. 


New Vork, Mewerk, Jersey City, New Heaven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words Short but not too short. 
BOSTON 


EMERSON PIANO CO,, bRkrSso 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS; 
283 to 245 Hast 23d Street, BW YORK. 
One quality only—the best. 


RE ONE PRICE ONLY 29 as 
G AVE A MINIATURE, 4ft. Gin. 




















































PIANO-PLAYER. 








Smatiest Grand Piano in the World. 


94, Regent St., London, W. 











ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I a ny for my recitals in Studebaker | Sapa 


eae ae wasexcellent. I tly admired its tonal qualities and the 
the mechanism. It isa 
oprtainiog and blending qualities o 
aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLe Company, 


Manafacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


leasure to me to note the remarkable 
the tone, which certainly are a great 



























































TONE QUALITIES mre. GO. 
SOLE MAKERS, 
DURABILITY Mew Haven, Conn. 
( =") 
WEBER PIANOS. 
Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 
“NEw YorK, May 1”, '04. 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

“* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.’’ HEINRICH CONRIED 

! The Weber Piano Company 
Copyright by Amié Dupont. Acolian Hall, 362 Fifth Ave., near 54th St , N.Y. 
HEINRICH CONRIED Catalog upon request. Agents in al! principal cities. 
X y 
Solo Pianists with the 
WILLIAM H. SHERWOOD 
RUDOLPH GANZ THEODORE THOMAS ORCHESTRA 
THEODOR BOHLMANN S 
Dr. N. J. ELSENHEIMER Annual Spring Tour 19065. 
BRAHM VAN DEN BERG Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 











SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, Parlor Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
10-12 Bast 4th Street. Cincinnati. 
Chicago Branch, 268 Wabash Ave. 








Meson & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
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Ze EOPOLD GODOWSKY'S first recital. w h 
took place at Beet n Hall Tuesday evening, 
was the x irk e week of piano 

I (y wsky, we heard Mark 
gy. I ( j Otto Neitzel, Jos 
it. Pau Szal Ceorge Buddeus, Emi 

Otto Hasse. Buchanat Max Reger, Vera Maurina 





and Vita Gerhardt. The three last mentioned pianists were 
heard in ensemble playing t the others in recital, or im 
oncerts with the Philhar nic Orchestra. Friday evening 
no less than five piat ppeared. Carrefio played with 
the Philharmonic Orchestra im the large hail of the Ph 

harmonie; Paula Szalit, the one time prodigy, was herrd 


Emil Otto 


ecital in Bechstein Hall; George 


n recital in the small hall of the same building; 
Hasse, a débutante, gave a 
Buddeus did the 


Weiss 


Kunstlerhaus. Five pianists in one evening is a big dose, 


same at the Singakademie, while Joseph 


introduced the improved Janko keyboard at the 


even for concert ridden Berlu and yet three other im 


portant concerts occurred on the same night 
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quaint, picturesque, they breathe e spirit of their time 
und make us think of courtly manners, powdered wig ’ 
big buckled shoes. Godowsky played them with wondrous 
delicacy and charm of delivery This was the first per 

wince of thes« Id “mor x nd they t , imensely 

with the public, two of ther ng redemanded 

Godowsky was at his best we wenty-four 
preludes Here was reve 1 tl rar re t 
tone, with all its wide variet f nee | f vel 
ness ot Godow \ playing < ere he ca tone ; 
wondrous beauty and spiritua harn In the pr le 
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short a time. To me it looks as though the Janko were on 
the whole technically more difficult than the old keyboard. 
However at his next recital, which occurs in January, 
Weiss will undoubtedly be able to put the advantages of his 
instrument into a better light 
te € 

Two delightful evenings of songs were lately given at 
3eethoven Hall by Antonia Dolores, the last of which took 
place on Friday night. A concert by this diva always 
promises and gives an evening of unalloyed enjoyment 
Her vocal art is perfect. Her beautiful voice, her flowing 
cantilena—the real bel canto—her perfect breathing, her 
pearly technic, her faultless intonation, her artistic phras- 
ing, her long spun out tones, her charming delivery, her 
warmth of expression—all these things stamp her a singer 





hy the grace of God. 

In these two recitals Dolores made her first attempts with 
German songs, and her renderings of the Brahms “Stand 
chen,” Taubert’s “Blaues Sternelein,” Schubert’s “An der 
Nachtigall” and Bach’s “Willst du dein Herz mir Schen 
ken” were therefore a surprise to all. She sang them with 
such a depth and tenderness of expression, such distinct 
ness of enunciation, as only the best German singers can 
muster, and added to this was the charm of her beautiful 
Italian tone production. None of her selections were more 
warmly applauded than the German Lieder, several of 
which she was obiiged to repeat. Dolores’ real domain, 
however, seems to be old English and Italian, and modern 
French songs. In these she is unexcelled. Dolores is a 
versatile artist, and her virtuosity in the colorature work 
of an aria from Verdi's “Rigoletto” and in Maureau’s vari 
ations on Rode’s celebrated G major theme for the violin, 
was of a high order and called forth prolonged applause 

Ct 

Max Reger, the ubiquitous, undaunted by the fiasco of 
his sinfonietta at the last Nikisch Philharmonic concert, 
gave a Reger program in Bechstein Hall Saturday. In this 
he had the assistance of Ella Jonas, piano; Clara Rahn, 
alto; Carl Halir, violimist, and Oscar Schubert, clarinetist 
The singer and assisting pianist were mediocre, but Reger 
could not have wished for better interpreters of his compo 
sitions than Halir and Schubert. The works performed 
were the A flat sonata for piano and clarinet, two groups of 
Lieder for alto, four piano pieces for four hands, and the 
sonata in F sharp minor for violin and piano. Considered 
as a Reger inspiration the clarinet sonata is comparativeiy 
clear and easily understood. The songs, with one excep 
tion, did not please. The four hand piano pieces, on the 
other hand, are charming works. In the violin sonata, 
which has been played here before, Reger reveals his pro 
verbial disregard for tonality. At times one would think 
that the pianist is playing in one key and the violinist in 
another 
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Dr. Otto Nietzel’s second piano lecture recital was dedi 
cated to the two great romanticists, Chopin and Schumann 
The doctor's introductory remarks were highly interesting 
and instructive. He dweit at length upon the influences 
which combined to make Chopin, and to give him his pecu 
liar “Richtung.” He spcke of the pianist’s French father 
and Polish mother, and of how the latter impregnated in 
him his all dominant patriotism, and his unfaltering love 
for enslaved Poland; of his removal to Paris, and of how 
he was influenced by the life of the Parisian salons, and 
above all by George Sand, the woman who was his greatest 
inspiration and his deepest despair. Dr. Neitzel also dis 
coursed upon the character of Schumann, describing his 
early aspirations towards the virtuoso career, and the later 
influences which were brought to bear upon his develop 
ment. Of especial interest were his remarks upon the rela 
tion of Chopin and Schumann to their great classic prede 
cessors, and his explanation of the difference subsisting 
between the classic and romantic composers, and between 
their works, 


Before playing each piece Dr. Neitzel also gave a brief 
analysis of it, expounding its particular meaning, and thus 
putting his listeners in the mood fully to enjoy his inter- 
pretations. Pianistically the doctor was in fine trim, and his 
performances breathed forth the true romantic spirit. Neit- 
zel has complete mastery of the keys, he knows no technical 
difficulty, but he places esprit of conception, depth and 
poetry of delivery in the foreground. He was enthusiastic- 
ally applauded. 

A pleasing, smooth, suave violinist is Aldo Antonietti, 
who played the Mozart A major concerto, Tschaikowsky’s 
“Serenade Mélancholique” and the Lalo “Symphony Es- 
pagnole” at the Singakademie Thursday evening. An- 
tonietti has a facile left hand and a supple bow arm, and 
his interpretations reveal sound musicianship and good 
taste. Everything he attempts is cleanly, neatly and ac- 
curately done. He is lacking, however, in temperament, 
and in the personal note, and hence his playing becomes 
a bit tame when one has to listen to it for a whole evening 
He is far from being an average violinist, but without at 
least one of the two important factors mentioned above he 
cannot step into the front rank. 

My assistant, Miss Allen, writes of the following con- 
certs: At his fourth historical recital, which occurred on 
Tuesday, Carl Flesch revealed himself to be a master of 
lyric violin playing. Besides the pleasing Vieuxtemps 
suite, op. 43, the Joachim variations and the Wieniawski 
“Faust” fantaisie, he played seven smaller numbers, pieces 
unimportant from the virtuoso standpoint, but very inter- 
esting in their illustration of the modern tendency to de- 
part from the original style of the sonata, the suite, and to 
some degree the concerto, and to employ more lyric forms 
of composition for the violin. These numbers were the 
Fauré berceuse, op. 16; the canzonetta from the Godard 
concerto, the Saint-Saéns “Havanaise,” a “Cavatine” from 
op. 25, by César Cui; the Dvorak mazurka, op. 49, and 
two Bruch compositions, entitled “Lied des Gefangenen” 
and “Lied und Tanz” (from Bruch’s op. 79). Flesch 
played them with just the lyric musicianship requi 
site for their complete success The loveliness of his 
tone and the delicacy of his conceptions were a surprise 
to all who had witnessed the astounding virtuosity which 
he displayed at his last concert; and in testimony to 
Flesch’s versatile, many sided and satisfying powers his 
hearers rewarded him with round on round of applause 
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Miss Jeanie Buchanan, the charming young Scotch girl, 
and a pupil of Xaver Scharwenka, made a very successful 
debut at the Singakademie on Saturday. Her program 
was both long and taxing, comprising, as it did, the Bee- 
thoven and Liszt E flat and the Scharwenka B flat minor 
concertos, but she performed it without a break, with 
splendid assurance and with musical qualities deserving of 
strong commendation. To be sure, the Beethoven con- 
certo is hardly her style. Massive thought and rugged 
technical power are required to give it perfect utterance, 
and these qualities can hardly be demanded in a girl of 
about eighteen. None the less, Miss Buchanan’s perform- 
ance of this mighty composition was placed far above the 
average pianistic work by the high polish of her technic 
and the excellent rhythm of her accents. It was in the 
Scharwenka concerto, however, that Miss Buchanan was 
at her best. Here her lovely tore, her rippling runs, and the 
delicacy of her interpretation were delightful to hear; and 
her efforts called forth alike from friends and impartial 
hearers prolonged and hearty applause 
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Upon the same evening Prof. James Hatfield, of the 
Northwestern University, delivered at the American Club 
a most entertaining lecture upon the life and works of 
Wilhelm Miller. As Professor Hatfield was intimate with 
Max Muller, Oxfords famous litterateur, and by him was 
commissioned to make a study of his father’s career and 


writings, his lecture was vivified by many personal touches, 
and of keenest interest to all. 

Not the least enjoyable part of the entertainment was the 
singing of numbers from Schubert's “Miillerlieder” and 
“Winterreise,” the words of which were written by Wil 
helm Miller. These ever popular songs were given a fin- 
ished and delightful rendering by Miss Margaret Melville, 
pupil and assistant of Georg Fergusson of this city. Miss 
Melville’s light soprano voice has just the sweetness and 
flexibility required for such exquisite lyrics as “Wander- 
schaft” and “Wohin,” and she uses it with a technical skill 
and a refined taste which proclaims her the true vocal 
artist. 

ft 


Four new sdngs by Ermano Wolf-Ferrari were intro- 
duced at the Singakademie Monday, in a recital by Matja 
von Niessen-Stone. These so called “rispetti,” “Un Verde 
Practicello,” “Angiolo delicato,” “Sia Benedetto” and 
“Quando ti Vidi,” are all genuinely pleasing Italian melo- 
dies, and at the same time so concise in expression that 
they carry with them an excellent effect. 

The other numbers of Mme. von Niessen-Stone’s pro 
gram, which were Brahms. Wolf and Loewe songs, suf 
fered from the fact that their eminent performer was not 
in the best of voice. She is a singer of refined taste and 
remarkable musical feeling. Her singing goes to the heart 
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Johannes Messchaert, baritone, gave a recital of Grieg, 
Strauss, Loewe and Kahn “Lieder” at Beethoven Hall 
Thursday. His refined vocal powers and his musicianly 
interpretations were used to the best advantage in such 
exquisite songs as Grieg’s “Birkenlied,” and his intelligent 
rendering made interesting even six smooth, but altogether 
conventional, lyrics by Robert Kahn. 
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The same evening the Philharmonic Trio, Witek, violin; 
Malkin, ’cello, and Vita Gerhardt, piano, gave a Beethoven 
program at the Philharmonic, playing in the trio, op. 70, 
No. 1, the “Kreutzer” sonata, and the big septet, op. 20 
The members of this organization take high rank among 
their fellows in their respective classes of musicianship, 
and by reason of musical congeniality and constant and 
continued co-operation their ensemble has reached a high 
degree of artistic excellence. It therefore goes almost 
without saying that their efforts of Thursday were suc 
cessful, both from a technical 
that their hearers followed all of their work with enthusi 
astic approbation 


anda musical standpoit, and 
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Two American artists, Richard Buhlig, pianist, and Carl 
Klein, violinist, son of Bruno Oscar Klein, have recently 
made exceptional successes in London. The leading papers 
of the British metropolis are very warm in their praise of 
the two young German-Americans. No doubt you have re 


ceived from the London correspondent of Tue Musical 
Courter a full report of their concerts 
eZ & 
One of the leading members of the new Berlin Comix 


Opera is Harriet M. Behnée. Miss Behnée was a protégée 
of William Steinway, and was sent by him.to Europe in 


otder to complete her musical education. She came to 
Berlin ten years ago and studied, singing here with Louise 
Ress and Marie Lehmann, sister of Lilli Lehmann, and 


vocal ensemble with Reinhold Hermann. After completing 
her studies she returned to America, and made a concert 
tour with Sousa’s band. She also appeared in ore of Wal 
ter Damrosch’s concerts. Coming again to Germany, Miss 
Behnée entered upon her first operatic engagement at 
Kénigsberg. where she remained one season. Then fol 
lowed a six years’ engagement at Breslau, where Miss 
Behnee sang under Herz, now of the New York Metré 
politan Opera. The youthful artist also sang in Covent 
Garden last season with fine success, and is re-engaged 











ALBERTO JONA 


will accept a limited number of 
advanced, talented pupils. 
Address care of Musica! Courier 
Luitpold Str. 24 
BERLIN 





C. F. KAHNT, Vvetezie: 


Music Publisbers. 


RUDOLF M. BREITHAUPT : “tions, inctuaing the handsot tamoes 
pianists. 2d edition. 


ADOLP KOLLAR : *"caited"cnd sinborated by Dr. Waiter Niemann’ 


FRANZ LISZT—Fifty- seven Songs for ithe, Pianotorte for two 
RICHARD WAGNER : Fantaisie for the pianoforte. 


WILHELM BERGER: "5, mnafor,'G minor, B minor, minor” 








HUGO KAUN : ‘Taree, steeee for pianetecte Humoresque, Pre- 
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roles, oratorios, etc., in 
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BARITONE. 
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MAX GARRISON 


Vocal Instruction 
Late leading Baritone of Vienna Royal Opera 
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there for next year. On hearing her I shall have something SATURDAY, NOVEMBER 2s 











D'indy's Trio Performed. 





more to say of our successful young countrywoman Beethoven Hall—Ludwig Willner, voca , : . ; 
i << Philharmonie—Smal! hall, Desidero Szainté, piar D INDY’S tr B flat m r, OP. 29, wasp ayed in New 
. Singakademie—Hertha Dehmlow and Brun Hinze: Reit York for the first time Tuesday afternoon of last 
Moriz Rosenthal has been playing in various German om wlth Wilienen alent ; . . ; 
loriz playing . - i - hill arm - ( rg ra week by the Severn Trio. This was the third in the series 
ities th his usual overpowering success rrom all over foyal igh School edwig mmet . : 
par att dendian » rs ¢ j R Or ——— of eight lecture recitals which Mr. and Mrs. Edmund Sev 
the country come most enthusiastic accounts of his magical ve Swe —— - -_ +} 
; ia = , . West Side Opers The Barber of % erm are giving at their studio, 131 West Fifty-sixth street 
mistic powers, and their efiect upon the pubiic 2 wee . 
pia c pm c ct uf I @ & In his introductory remarks Mr. Severn said that while th« 
=: _* 4 ° , , : ; 
= -_ Commerzienrat Hoesch, of Diiren, Westphalia, has do- D'Indy trio was extremely complicated in structure and 
Dr. Wilhelm Altmann, critic of the National Zeitung nated 600,000 marks to the new Stadttheater in that city very difhcult in the piano part, it is a charming work. As 
und Die Musik, has received the title of Royal Prussian eS & a composition it 1s well adapted as a subject for the illus 
Professor Antonia Dolores will be the soloist of the next Leips trated lecture to students. The themes are good, and there 
eS = Gewandhaus concert under Nikisch are plenty of them. The first theme runs through every 
Yvonne de Treville, of the Paris Opéra Comique, will re movement of the work, h« he whole together and 
make her debut here tonight at the Theatre des Westens as At the fourth Nikisch Philharmonic concert here, wl giving the effect of a harmonious organism After Mr 
Rosine in “The Barber of Seville In spite of her foreign will take place next Monday evening, a Beethoven program  ¢vern's lecture, the trio was played by Mrs. Severn at the 
name. Miss de Treville is an American girl, and a native of wi!) be rendered, consisting of the “Leonore” overture, N« piano, Mr. Severn, violin, and Paul Kefer, ‘cello. Mr 





Texas. having been born at Galveston in 1885. Her father 3 and 4; the G major piano concerto and the C mm 


Keifer, the ‘cellist for the performance last week, was en 


was a Frenchman and her mother an American, and she symphony D’Albert will be the soloist The house was &4ec tor the fu performance of the trio in Paris about 
studied in New York. Her success at the Opéra Comique ‘sold out long ago. mS ee en years ago when the composer played the piano part 

: ' 1. «6 ' Lhese lecture re $ at t S rm studio are re . 
in “Lak “The Barber of Seville, Romeo and Juliet, _ : i hese ! t the eve! tud a proving 
“Faust! , ae aes cent ene aie ge Sarasate will play in Berlin on December 1. He w ( P educ nal v é nts and teachers of 

1ust, and so torth, were pronounced, and she was 0 oneieted tx A Reg Ripper ales ; Koomem Of va " 

fered engagements by various first class opera houses. She . yew K i ues i » 4 gs s ta in 
preferred, however, to remain free for “Gastspiele Miss ; . 


de Treville has appeared in St. Petersburg, Stockholm Success of a Maria Speet Pupil in Germany. 


, , > | ES SP the distis butch st 
Copenhagen, Cairo, Bucharest, Nice, Budapest, and every M ARIA YI Peel é ! 
} ; cialist in voice building, who has lately settled 


where with immense success. 


, Berlin, has had under her tutelage some of the most prom 


The complete meert and opera list of the week is as 












ising young singers now appearing on the Contment (ine 


Dunning System. 


( LRRIE L. DUNNING now 1 try Paci 
Coast, where she is in nection with her work 
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THURSDAY, NOVEMBER ; In the choice of Susan Strong Here. 
Bechstein Hal Franzi T ke, voca Maria 5S , of A ‘ " i = 
Beethoven H Johannes Messchaert, voca success in “Judith’s Song of Victor by H Eyke He S 8 Ol 
Philhar nie Large ha I Teac Singing ( : ezzo sopra s of t bea f 1 ‘ ; : rpo 
Philharmonic Tri roug 1 gw } . « 
Singakademie—A \ with Pt oO ’ ffx s. Leter the artist reve ' 
R Opera Ta user nger of the first rank, w knew “ I Ww 
West Side Oper Zar und Zimmermann.” Gartner” and “Heimweh,” as we < 
FRIDAY, NOVEMBER ind “Himmliche Aufforderung E 
Bechstein Ha Emil Otto Hasse iar a charming stamp upon ca tone 0 & cua 
Beethoven Ha Antonia D res, voca nische Zeitung, December ¢ r) 
e—Large hall, Teresa Carre : Teacher of Harmony 
. eva: email hall, Paule Sea Hawt dee ted oom f } and Composition... 
lemi OTe tud * pi ft thes af precedit year ss ’ ~ 
emic—4 g I c / : r x & In German and English. 
High Scho« Hugo Becker ¢ Bernhar Dessa artist is always making 
4 ’ 
< Untameh ‘oles ance of this part. Her full, far-carrying Special Two Months’ Course for Teachers. 
aus—Josef Weiss, piat gave th IM pressior f convincing imwar tee . 
inaie Misi Aimediiien Graken ean cctetialle ceened, ond t COACHING OF OPERATIC ROLES 
oe kar ae ae et Beret gor IN ENGLISH. 
Black Domino.” brilliant reproduction of her I r ar 5 ‘ : afin 
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BECKER 


The Great American Pianist 
THIRD EUROPEAN TOUR BEGAN NOVEMBER, 1905 


“He played Chopin with entrancing beauty of tone and tenderness of 
expression.'"—Dresdea Neuste Nachrichten, November 6, 1% 

“How wonderfuliy beautiful the nocturne sounded ; also the scherzo 
in C —- minor was the performance of « master.” — Leipzig General 
— ober 27, 1904 

“Mr. Becker sings beautifully on his instrument and makes the true 
gpette spirit of his reproductions contagious."’— Dresdea Deutsche Warte, 

ovem ber 8, 1904 











ADORESS CARE 
IN EUROPE AFTER HERMANN WOLFF MUSICAL BUREAU 
NOVEMBER ist. SERLIN W, FLOTTWELL BT. 1. 


Tw: IMARIA SPEET 


° VOICE CULTURE ° 


SYSTEM BASED OF HATURAL AND PHYSIOLOGICALLY COnRECT maEeTHODS OF TOHE FROOVCTION 




















MARY FOREST GANZ 
VOICE CULTURE 
KLEIST STR., 31 BERLIN W 


Prof. Rudolf Schmalfeld, 
hime. Margarethe Schmalfeld-Vahsel, 


Kammersangeria. 


VOCAL INSTRUCTION. 


Lessons given in English, French and Italian. 
Wagner Singing. 
Helibronner Str. 3, BERLIN, W. 


PIANO SCHOOL ror rue 


LESCHETIZKY METHOD 


amp SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised 

In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated) and Leschetizky. Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich’s School of Music and Franklin Col 








BerARiI.aINW, we. FPotedamer St. 105 A. 


lege, Dresden. Apply Narnbergerstr, 54, Pt. r. DRESDEN 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, j 
PARIS, NOVEMBER 27, 1905. 


ontemplating American engagements can secure valuable 


{Artists < 
advice by consulting 
Tue Musicas. Courier.) 


OZART’'S levely symphony in G minor was 


Mr. Delma-Heide, Paris representa 


practical 
tive of 


given a hearing yesterday at the Lam 
oureux concerts by Camille Chevillard and 
his superb orchestra. Finished in detail 


the organization always is, there 





work, as 

were, on this occasion, certain attacks more 
harsh than beautiful—too vigorous to be styled “Mo 
zartean”; too abrupt, robust, for play of the imaginary 
thought \ “Prélude de Messidor,” by Alfred Bruneau, 


yeceived a first hearing and a warm welcome at these con 
Further numbers on the program were trois mélo 
dies for and orchestra by Jean Gay, the poems of 
which were written by Ernest Jaubert, entitled “Fleurs de 


cert 


voice 


Saison,” “Jardin” (rondo), and “Chanson de Querre,” 
plendidly interpreted by Emma Grégoire, who also sang 
he aria from “Paride and Elena,” by Gluck. A stirring 


ymphonic poem named “Russia,” by Balakirew, was well 


the orchestra, as also Beethoven's overture to 


Debussy’s prelude a l'aprés d’un faune, and a 


pleyed by 
| econora 
. 


couple of Hungarian dances of Brahms completed the pfo 


gram 
eo: me 
St 
rhe Colonne program attracted an immense crowd to 
the Chatelet to hear the German tenor, Burgstaller—who 
did not sing. Whether indisposed or not, I cannot say, 
but the tenor was replaced by Felia Litvinne, who suc 


ceeded in making the public forget that the original pro 
gram had While Madame Litvinne sup 
plied the vocal element in the Wagnerian excerpts, Mad 
ame Kutscherra sustained the Beethoven selections allotted 
which “Fidelio.” The sixth or 


symphony occupied the centre of the program. A 


be en changed 


to her, were from “Pas 
toral 
new work on the list was styled “Dans la Cathédrale—a 
and descriptive bit of writing after the man 


for or 


picturesque 
1 symphonic poem of the Lisztian school 
and Max d’Ollone. Vincent 
“Prelude to Fervaal” was also on the program 

the Consérva 


ner of 
chestra chorus, by d'Indy’s 
concerts of 


Marty, will be 


Sunday next the orchestral 


Director Georges resumed 
Following is the list of compositions to be heard a first 
Défi de Bach; fragments 
Reine de Monsigny, and from 
of Schubert; symphony No. 3, of A Mag 
the “Pelléas et Melisande,” by G 
the symaphony on a Montagnard theme, by V 
“L’Aprés-midi d'un Faune,” of Debussy; “Ruth,” 
of César Franck; “La Belle au Bois by G 
Hiie; the third part of “Lorelei,” by P. and L. Hillmacher ; 
a suite, “L’Absent,” of Le Borne; “Rhap 
Bourgault-Ducoudray; “Sadko,” 
Franck’s 
and D 
Saint-Saéns 


toire, under 


time: “Le Phoebus et de Pan,” 
from “La Golconde,” by 
“Rosamunde 
nard; entractes of 
| ture, 
d'Indy ; 
Dormant,” 
scherzo, by Lalo; 
sodie Cambodgienne,” by 


! revival of 


by Rimsky-Korsakoff ; 
Mass in D, Beethoven; suites in C 
of Bach, and “La Lyre et la Harpe,” by 
MM. Planté, E. M. Delaborde, Cortot, Pablo Casals and 


J. Boucherit will be among the instrumental soloists 


César sym 


phony major 


These 
seventy-ninth year 
et eet 


- 
the Opéra, beginning to 


oneerts are in their 


The week's performances at 


night, will be: “Le Freischiitz,” “Coppelia”; Wednesday, 


HASLAM 


RPrefesseur de Ghent. 
POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 
SF Direct Communication with Burepeean Managers. 
2 Ree Maleviile (Parc Moaceau), PARIS, 








“Armide”; Friday, “Le Cid”; Saturday, “Samson et Dalila, 
“La Maladetta.” 


C 
v= 


a 


wa 
the Opéra Comique: Monday, “La 
Tuesday, “Manon”; Wednesday 


Thursday, “Le Barbier de Séville,” 


Performances at 


Traviata” ; and Friday, 
“Miarka” ; 


Rusticana”; Saturday, 


“Cavalleria 


“Carmen,” 


ZS €& 
At the Salle des Agriculteurs, on Tuesday last, the first 


concert this season of the Société Philharmonique drew an 
enthusiastic though not a very numerous audience for a 
first night. The program presented Marie Brema, the well 
Dessau String Quartet—Bernhard 
Sernhard Robert Konecke 
The club was listened to attentively in the D 
33, No. 3, of Haydn, and the A 


toth works were given with adequate 


known singer, and the 


Dessau, Gehwald, and Fritz 


Espenhahn 
major quartet, op minor 


quartet of Schubert 


skill and musicianship. The organization is well balanced 
and their ensemble playing perfect 

The singer of the evening, Marie Brema, was given a 
hearty reception. She sang a group of songs from the 
fifteenth century, Rameau, Melchior, Franck and Peter 
Cornelius (four little Chants de Noél). A_ second 
group consisted of “Die Stadt,” Schubert; “Weyla’s Ce 
sang,” Hugo Wolf; “Der Schmied,” Brahms; a very pretty 
Cradle Song or Wiegenlied by Humperdinck, and “Plau 
dervische.” of F. Weingartner, a good song Phe 


“Schmied” and the “Wiegenlied” were delivered so pleas 
ingly that Madame Brema had to repeat them before being 


allowed to continue the order of the program 


The success of this first evening (in spite of a program 
not well balanced) promises well for the rest of the 
society's concerts, the next of which takes place tomorrow 

J € 
The Bach Society included two cantatas, “O Holder 


Mein besides two 
concertos for three pianos, in their first concert of 


Wednesday, given at their hall, Salle de l'Union, in the Rue 


Tag” and “Liebster Jesu, Verlangen,” 


last 


de Trévise 
The next concert will offer a prelude and fugue (organ) 


suite, piano and violin; fantaisie (organ); sonata for vio 


lin; fantaisie chromatique and fugue: choral for organ 
(“Valet Will Ich dir Geben”) 
@ & 

The same evening, at the Salle des Agriculteurs, Léon 
Moreau, the composer-pianist, gave a concert, assisted by 
Charlotte Lormont and the tenor Cossira. The first part 
of the program consisted mostly of Moreau’s compositions, 
well chosen and admirably executed, the author being 
equally successful in writing for the piano as for the voice 
His impromptus, Nos. 2 and 1; “La Fiancée,” Aubade 
barearolle and a “Chanson Dansée” (very attractive 


rhythmically) called forth much applause, as did also his 
Moreau is 


playing of a barcarolle by G. Fauré. Léon 


serious musician who knows how to write pleasing music 
In the second part Madame Lormont was much admired in 
Pergolese 


a group of songs by Monsigny, Dalayrac and 


the concert closing with a duet from Massenet’s “Marie 
Magdeleine,” by Madame Lormont and M. Cossira 
Yet another concert was given the same evening at the 


Del 
Mile 


Delhez had the assistance of Francois Dressen, solo ‘cellist 


Mme. SA 


TOUR NOW BOOKING 


Ehsaketh 
attended by me 


Salle 


hez 


Plevel, being the second and last of 


which, I regret. could not be 





MAROFF 


Direction of J. E. FRANCKE 






Her own contributions cor 





of the Lamoureux Orchestra 































































sisted of selections (vocal) from Bach, Wagner, Mozart 
Liszt, Brahms, Richard Strauss, Schubert, A. Getty, Faure 
Coquard, Duparc, Borodine and Chabrier—enough and 
well chosen to be interesting 

T €& 

he Students’ Atelier Reunion presented a program S 
day night rather opera n its composit wl ef 
executant was J. H. Duval An ba ne (J. H 
McCrysta!), whom the writer remembers pleasantly 
singer im a successt lebut nder the me t De 
Cristallo. Mr. Duval has a voice of very g j and 
knows how to sing pleasingly. Hans Ekegardl ed 
several well played violin soli The Re B 1 
coursed on “Mistaken Magnitudes 

SS & 

At the Institut Rudy Edouard Schweitzer g ess 
ful piano concert on Saturday afternoon last, relieve 
violin and ‘cello assistance the hands of I J ‘ 
and Francois Gervai Che composer lrawt n were 
Liszt, Saint-Saéns, Van Goens, Chopin, Beethove Za 
zicki, Alabieff-Liszt, Schumann-Liszt, M« w sk 

 @& 

Frank King Clark and Mrs. Clark recently tool flying 
trip to l iverpoo!l I neg WW the ret tr y 
cessful performance f ( I , ' f 
Mr. Clark. at whose Paris st idio she pent the ust ye 
and a half before going on the stage. Both Mr 1 Mr 
Clark were delighted with the work of ¢ | I 
returned to Paris very happy f pD } 
clever American singet 

—- & 

Manager Rudolph Aro “ ‘ P 
next for Italy, where will conclude arrang ts wit 
Leoncavallo for his er suing Ame ¢ 9 rt 
in October, 1906. Mr. Aronsor p to have | 
vallo conduct l Pagliac« nm its entirety t ea pert 
ance, together with excerpts from hi R | Zaza 
‘Chatterton” and “Bohéme,” the princi; t 
Italy by the composer the chorus nd or estr t ¢ pr 
vided in the United State 
ness which characterized the M: re 
States at the outset 

J 3 

Cecale Thevenet, the omparable ( 
enjoying great triumphs at Rennes this mont} Her su 
cess there was tremendous, the critics going into ecst ‘ 
over her extraordi performances and comy 
oice te ‘ “oe 

Mlle Thévenet is also re engaged for Monte Cark il 
has received a tempting proposition to ng im Germany 
during the winter 

Speaking of Leoncavallo’s “Bohéme whicl y the w 
is the more “characteristic” of the two oper ‘ 
same title—and of “Zaza,” brings to mind that ever 
created the principal rok Paris pr ! t t 
work, while the other opera w act \ f . 
in Italy, where she is well knowr 

Ss & 

At the Opéra Comique, Mary Garde , Le Rey 
will create the principal es in ( e Erlange pe 
“L’ Aphrodite 

= 

Leon Delafosse, the brilliant Paris pianist meeting 

with much success at Geneva, Switzerland. where he 


giving recitals to enthusiastic audiences 





F.de FAYE-JOZIN 


Officier de I’Instruction Publique 
Premier Prix du Conservatoire de Paris 
Author of “ Evening Bells” poem with musical setting—( Schirme: 
N. Y.); Piéces pittoresques; Berceuse, etc 


LESSONS IN PIANO ARD COMPOSITION | 
17 Rue St Lazare, PARIS, FRANCE 


FRANK KING CLARK ; 


28 Rue de Ponthieu, PARIS. 


Singing, Acting, Repertoire ; 


WITH THE COLLABORATION OF 
la Scala, Milan; Covent Garden 


JACQUES ISNARDON, got — Opéra Comique, Paris 
WALTHER STRARAM, &2552:.9s2'¢e.. 













THE BOSTON SYMPHONY 
PHILADELPHIA ORCHESTRA 
ST. LOUIS SYMPHONY SOCIETY 
PHILHA*°MONIC SOCIETY 
HESS QUARTETTE 


Steinway Hall, New York 





The Isola Brothers, who own controlling interests in the 


Folies Bergere and the Olympia Music Halls; the Gaité 
[Theatre and at Monte Carlo, have made application to the 
Ministry of Fine Arts, I understand, for the management 
of the Paris Grand Opéra, in the event of M. Gailhard, the 
present director, not choosing to renew his engagement 
[his may appear premature news, as Director Gailhard’s 
mtract does not expire for quite a long time yet; but by 
next week I shall probably have more definite information 
the subject 
= = 
At the Opera, it said, M. Gailhard intends bringing 
it during next year the “Iphigénie” of Gluck, and the 
same named opera by Piccini, and to give alternate repre 
sentations of the two works Chis mteresting experiment 
would have Mile. Lucienne Brév Iphigénie), MM. Del 
rhoas i M (Oreste), for the Gluck 
x “ 
Louise srandjear nd MM. Gresse nd Aff the I 
erpreters os am 
= © 
Che Thanksgiving yuet to be given by the Ameri 
( i he He Pala Orsay Wedne 1y evening 
p S to be r I $ terest | t I speak 
ers i ides the American Ambassador, Bishop Potter (ot 
New York), Major Huntingt MM. Leo Mi er, Jeas 
Cruppi and Fernand Labor well known lawyer Paris 
Chambers, the famous ornet virtuoso, 1s an! meced te 
play Deim a-Herpe 


I tee t | iy M < $s a ad ible c 
UU) in 17 p r t af gt enti ed a pre 
etter Att xt? Xz x r i ly 
program opening with a we vritten paper by Soph 
Fernow, pianist and teacher. So the course pursued i 
ternate ¢ ¢ MW al sliustrat ! 
paper prese ed 1eTe re i ision ‘ c 
hearsals by D ] Orche Mr Barl 
| i ipa ! ‘ ! y NOTK wive 
t een morning n Lit I c g ¢ erts and « 
por ir < ert Noven q \ Farwe gave a lex 
ture recita M and Myt t e Am an Ind 
und 7 rR Deve f Ame un’ Musica 
Art Deceml Me i be I e 
| day M ( Ss Bay ( 
l t R n 
{ r ric h J I i ie 
Kneisel Quarts fl I engaged f an eve 
i concert Jar ry 18 V.K 
Herwegh von Ende's Concert. 
ERWEGH VON ENDI he olinist, gave t t 
I 1 works \ I tute of Applied M 
p et re re i ! i 
Wednesday \ I had 
{ Ss < (; y ] { 
Mi » x mt ling re m 
‘ 1) N \ |} gf ’ 
His group G | kk rd 
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Kursch, showed his voice and method at their best a 
wroved that Mr. Schroeder has mastered this branch of 
song interpretation 

Messr von En and Falkenstein played sonatas by 
iN 1 Schaefer A Mmanne¢ ti seemed ple: se 

e admirers of these gh clas positions. Their « 
semble vy h was decidedly p eworthy and Mr. vy 
I ‘ par we ‘ y ‘ 

ihe prog Sy 
Ss I tor ft \ hi K 

Messrs. \ I k 
Song I N N 4 
s Rick K 
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Oratorio. Recital, Concert 


SOLE DIRECTION 


FITZHUGH W. HAENSEL 


St. James Buliding, New York 











PRESSON MILLER 


VOICE CULTURE, 


Thorough instruction in all branches of the Art of singing 
ABLE ASSISTANTS 


Suite 1013 Carnegie Hall, New York. 
Telephone: 1350 COLUMBUS. 


LENA DORIA DEVINE 


apll PRANCBSCO LAMPE: TI. 
VOCAL INGTRUOTIORN. 

_ Teacher ef BLANCHE DUFFIELD, Coloratura Soprano, 
several seasons, Herbert Orchestral Concerts, etc: 
CLARA HAMMER, Coloratura Soprano, Grand Opere, Hea 
MARIE SIERRSDORFER, Dramatic Soprano, 
LOUISE TOMPKINS, Soprano; * Loulen GEBLE, C oatralte ; 
GRACE HORTON, Sopranc; AIMEE DELANOIX, Soprano 
EDWARD W. GRAY, Tenor (Old First Presb 7 eeatan Church) ; 
FRED’K ANGELL, Baritone; JOSEPH MILLER, Basso, and 
other successful singers. 

Studio: 136 FIFTH AVE., NEW YORK. 








Rew Work College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cart Nein, August Fraemcke. 


Private instruction in Piano, Singing, Violin, ‘Cello and all 
branches of music, by @ faculty unsurpassed for ite excellence 


SPECIAL DEPARTMENT POR BEOINNERS. 


and vocal students receive free instruction in 
vocal sight reading, ensemble playing and 
lectures, etc., etc 


All instrumental 
harmony, counterpoint, 
free admission to concerts, 


Students received dally. Cataleg sent on application 
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Mas. 


. JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 
70-80-81 Carnegie Halli NEW YORK 


Mme. CARLOTTA REYNAL, 


Pupil of Charles Santley, London, and Bowhy, Paria. 
PUPILS PREPARED FOR CONCERT and ORATORIO 
1947 Broadway, “ Broadway Arcade,” 65th Street, Hew York City 


JENNIE 
HALL - BUCKHOUT 


Dramatic Soprano 


Management HENRY WOLFSOHN 
Personal Address 


219 West 7Oth St., N. Y. 


Phere 178 Columbus 
































OSCAR SAENGER 


VOCAL INSTRUCTION. 


contralto, the Conried Grand 
soprano, Conried Grand Opera 
Sara Anderson, soprano, Grand Opera, Graz, Austria; 
wali, soprano, Grand Opera, Italy ¥ Léon Rains, basso 
louse, Dresden, Germany ; Joseph Baernstein-Regneas 


Hinck 


Teacher 
Opera Co 
Co.; Mme 
Mme. de Pas 
Royal Opera 


of Mme. Josephine Jacoby, 
Mme. Marie Rappold, 


basso, Grand Opera, Germany; Allen ( cy, basso, Grand Op 
era, Hamburg, Germany; Elizabeth D. Leonard, contralto; Bessie May 
Bowman, contralto; Hildegard Hoffmann, soprano Elsa Marsha 

soprano; Mrs. Alice Merritt Cochran, soprano; Grace Longley, so 
prano; Marie Stoddart, soprano; Elizabeth Blamere, soprano; John 
Young. tenor; Walden Laskey, baritone; Bonet G. Scott, basso; 
Millie Pottgieser, contralto; Kathleen Howard, contralto 


Telephone: 9669 Piasa. Studio: 51 East 64th St., New Youn 


GeorcE SWEET 


The Renowned Baritone, 
489 FIFTH AVENUE, Near Forty-second St. NEW YORK 





Georg Fergusson. Carl Deft, 
mo By el Plerensce Mulleré 





BROAD STREET CONSERVATORY OF MUSIC 


GILBERT RAYNOLOS COMBS, Director 
1331 South Broad Street, Philadelphia, Pa. 


ILLUGBTRATEO CATALOGUE FREE 


J. FR Cote 


WOLLE, 


ORGANIST. 
BUREAU, 13 East 17th St, New York 


Address 
THE WOLFSOHN MUSICAL 


WALTER L. BOGERT 


Usiverstty Exteasion Lecturer on Music 


MUSICAL DIRECTOR 


Conductor of Millbrook (N. Y.) Choral Society and Flushing (N.Y 
~horal Society 


Address | 72 Lawrence Street, Flushing, N. Y. City 
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credit, neither here nor in the Liszt oratorio did he ever 
lessen the impression that he always had at least as much 
in reserve as he gave forth. Cunningham never shouts; 
he understands the art of convincing by quality rather than 
by quantity. His work in “St. Elizabeth” (wherein the 
baritone role is the chief one), and in the songs, as well as 
the dignity and poise of his bearing, won him quick and 
warm response from the audience, and he was repeatedly 
recalled and overwhelmed with applause. 

Isabelle Bouton is a steady favorite in New York, where 
she has been heard often, and her fine voice, lovely pres- 
ence and whole souled art made their usual excellent im- 
pression, and earned their usual meed of enthusiastic ap- 
preciation. Miss Bouton managed to put a world of feeling 
and eloquence into the part of Elizabeth. 

Eric V. Goodwin did the basso part with taste, discre- 
tion and earnestness, and in the Grieg number he showed 
himself as an able interpreter of the dramatic. 

fhe Dannreuther Orchestra played well, and Messrs. 
William H. Norton and Richard T. Percy rendered valu- 
able aid in the shape of musicianly piano accompaniments. 

Of the numbers on the program, “St. Elizabeth” natur 
ally overshadowed everything else. The work is grandiose 
in conception and execution, full of inspired melody, and 
is in some senses the best product ever turned out by the 
genius of Franz Liszt. Grieg was no mean second with 
his stirring and melodious “Land Sighting,” directed with 
infectious enthusiasm by Mr. Hall. Gericke’s three choral 
works for male chorus were amiable “Kapellmeistermusik,” 
conventional and harmless 

All 


arena of the metropolis must be regarded with the warmest 


n all, the Musurgia’s entrance into the public music 


favor and encouragement, for it was a complete and un 


deniable success 


ALICE NIELSEN IN ST. LOUIS. 


HE St. Louis notes published in Tae Musicat Cou 
rigk Wednesday of last week, included reports of the 
singing of Alice Nielsen at the concert of the St. Louis 
Apollo Club; also, of Henry Russell's musicianship in ac 
companying Miss Nielsen without the music. The ap 
pended criticisms are from the St. Louis daily papers: 

The Apollo Club concert at the Odeon last night, beginning the 
season, was of that high grade quality which has come to be a 
characteristic of the entertainments given under the same auspices 
The soloists were Alice Nielsen, soprano, and Hans Kronold, vio- 
loncellist, and the club’s new director, Arthur Lieber, made his 
first appearance in his new position. The program was of the 
quality which best insures general satisfaction—classical quality 
sufficient to appeal to those who really care for the moods and 
manners of the masters, or who affect to do so, and popular num 


bers in suflicient number to keep those of humbler tastes in an 


expectant mood 
Perhaps the most interesting feature of the program was the 
introductory number of Miss Nielsen This young woman has 


had an exceptional musical career, and nothing but the excellent 
standing she has attained would have justified a course that would 
otherwise have seemed questionable Years ago she was in a 
fair way of winning a foremost position as a light opera prima 
donna favorite; there are still those who recall her girlish effect 
iveness in the “Fortune Teller” and other musical works that 
marked the transition from comic opera @ the present all but 
Without ado 


she abandoned a ¢areer that was just fairly beginning and went 


contemptible forms of light musical entertainment 


abroad to study grand opera Her present tour of this country 
marks her first appearance since her ambitious course of training 

Her work last night was superlatively excellent in some re 
spects. * * * Her voice showed the most perfect.vocal mechan 
iam, “* * * There was something prettily bird like in her work; 
a quality of the most perfect kind, in its somewhat restricted field 


But she made a quite different impression in her first encore num 


ber, Tosti's “Good-Bye,” which would have seemed quite threadbare 
if it had not been sung better than an Odeon audience ever heard it 
before It was a fine achievement, the interpretation being of a 
kind to give the old song new meaning and beauty In this, as 


in Miss Nielsen's other numbers, the softest tones possessed extra 
rdinary carrying powes A selection from “La Traviata” with 
Comin’ Through the Rye” as an encore, resulted in the achieve 
ment of an emphatic triumph for the singer The St. Louis Globe 


Democrat, November 20, 1005 
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The Apollo Club never did a better thing than it did in signing 4 
contract with Alice Nielsen. First of all, Miss Nielsen is the new- 
est soprano celebrity, just back to her own country after a season 
of study in which she has quite broken away from all the tra 
ditions of her earlier success in American comic opera. 

Then, which is perhaps more important, she has all of the won 
derfully honest voice quality that made for her triumph in other 
years, with the addition of an experience that has broadened it 
into one of the best sopranos of present memory. 

Miss Niclsen sang somewhat under difficulty last night. Her ac 
companist in some way lost his music and was unable to play 
without it. Henry Russell, of London, who has long been in 
terested in Miss Nielsen’s voice, volunteered, upon request of Man 
ager Samuel Kingston, to appear at the piano, playing entirely from 
memory. 

Miss Nielsen sang an aria from “Rigoletto,” one from “La 
Traviata,” Tosti’s “Good-Bye,” “Comin’ Through the Rye” and 
“Annie Laurie.” 

“I really don’t know how I got through,” said Mr. Russell, as 
Miss Nielsen thanked and congratulated him. “You know I never 
appear in public, and on my word of honor I don’t think I ever 


before played a note for some of the things Miss Nielsen did.” 
. >. 7 * . . > . 


Miss Nielsen sang it last night—a great fine song she made of 
it; and then she closed with “Annie Laurie.” Two or three score 
men and women had started to leave the theatre, but they came 
back and stood between the curtains while the old song came out 
to them. Miss Nielsen probably knows what she is about. 

Mr. Wright is authority for the statement that last night's 
audience was the best to which Apollo has ever sung. Certain it 
is, that the chorus under Mr. Leiber is a fine, voiceful body that 
shows its interest and training. 

Mr. Kronold, a new ‘cellist, played that instrument of the hu 
man voice with authority. Chiefly interesting was his delicate ren 
dering of the always appealing “Traumerei,” following with a small 
group, in which there were wide ranges in the exhibition of his 


skill 
Miss Nielsen will return to St. Louis within a few weeks, a 


companied by the small group of Italian singers who are engaged 
with her in doing Donizetti's “Don Pasquale."—The St. Louis Re 


public, November 29, 1905. 


SUGGESTIONS TO THE EDITORIAL POWERS 
THAT BE. 
By Witson G. SMIrH. 
ET the editor have no scruples in mutilating musical 
critiques whenever possible 

If any specially worth while ideas obtrude themselves 
cut them out, 

Exercise grammatical reconstruction without limit. 

Make as commonplace as possible, as it denotes original 
ity and makes copy. 

If any words not understood occur, knock them out by 
substitution—don't Idok them up—time is money, and 
style nothing 

In cutting, be sure to bring two sentences expressing the 
same idea as near together as possible—it adds emphasis 
and literary style 

Always try to improve upon the spelling, especially ot 
technica] terms and proper names. 

Don't fail to drop the critique from the night edition, as 
the poor critic would be deprived of the pleasure of refer 
ring a hundred or more interested readers to the last edi 
tion of the previous day. Besides, it imparts to the musical 
column exclusiveness, and keeps the public guessing 

If more than three artists are mentioned, cut out at least 
one or more, so that there will be someone sore on the 
critic for intentional slight. 

Remember, also, that the critic has no pride in his work 
or the impression it may make. All he is after is the 
money 

Finally, why not drop all but the headline supplied by 
the editor, and the critic’s signature? They would both 
receive their usual stipend As for the public—let it be 
Vanderhilted, or words to that effect 

Respectfully submitted, 
Tae CLevecann Press Crrri 


\ concert for the benefit of the Manhattan Working 
Girls’ Club will have the services of the Olive Mead 
Quartet and Marguerite Hall, with Edith Longstreet as 
accompanist, in Mendelssohn Hall, December 15, at 8 p. m 





CARL'S PARSIFAL CONCERT. 


AGNER’S soul is marching on! 
If “Parsifal”’ is not Richard Wagner's master 
piece (several critics have said it is not), the dedicational 
festival drama is so beautiful in parts that hundreds of 





men and women will stand up for two hours to hear these 
beautiful fragments played and sung. The announcement 
that a “Parsifal” program would close the autumn series 
of William Crane Carl's organ concerts attracted twice as 
many people as the “Old First” Presbyterian Church could 
accommodate Tuesday night, December 5. Those who 
came at the hour advertised for beginning the concert 
found that the early arrivals had pre-empted the avail 
able standing room. The glorious music cast the same spel! 
over the great audience that was witnessed at these re 
citals last season and the season before last 

Mr. Carl was fortunate in the choice of his assisting ar 
tists, Effie Steward, soprano; George W. Jenkins, tenor; 
Andreas Schneider, baritone; Wesley Weyman, pianist; 
Max Nickell, the bells 

After the performance of the prelude (arranged for the 
organ and piano) by Mr. Carl and Mr. Weyman, the Rev 
Dr. Howard Duffield, minister of the church, read some 
tl 


1¢ musical 


extracts from his book on “Parsifal.” Then 
program was continued in the following order 

The Entry to the Ha f e Gr 

The Lament of Amfortas 

The Voice from on Hig 

The Flower Maiden’s Chor 

The Narrative of Kundry 

The Winning of the Mystic Spear 

The Good Friday Spell 

The March of the Grail Knights 


The effect of the belis (brought to New York from 
King’s Chapel, Boston), in combination with the organ in 
“The Entry to the Hall of the Grail” was thrilling. Mr 
Nickell, from the Russian Symphony Orchestra, is an artist 
of skill, and we all know the charm of Mr. Carl's playing 

Mr. Schneider declaimed “The Lament of Amfortas’ 
with power and sympathy, and with a voice that has the 
real timbre necessary for Wagner. 

In “The Flower Maidens’ Chorus” (arranged for organ 
and piano), Mr. Carl and Mr. Weyman united in giving 
excellent representations of the beguiling maidens who at 
Those who 


had witnessed stage performances of “Parsifal” were nat 


tempted the moral ruin of the “guileless fool.” 


urally impressed with the lovely work of the organ and 
piano in reproducing the scenes in the enchanted garden of 
the second act. 

Miss Stewart's singing of the Kundry narrative was com 
pelling in vocal beauty and the warmth of expression that 
the part demands. This was one of the loveliest numbers 
of the evening. Why do we not hear this superb soprano 
oftener at New York concerts? As a member of the quar 
tet choir in the Madison Avenue Presbyterian Church (the 
Rev. Dr. Parkhurst, pastor), Miss Stewart does sing for 
many distinguished New Yorkers every week, but a greater 
public rightfully has claims on such a voice and artist. 

Mr. Jenkins, solo tenor at the Temple Beth-El, sang 
splendidly in “The Mystic Spear” scene. His voice is a 
true tenor—clear, sweet, and absolutely free from nasal 
or throaty quality. Like the other artists of the evening 
Mr. Jenkins did justice to the composer and the hallowed 
occasion 

Mr. Weyman’s musical touch and his admirable powers 
of interpretation were as convincing as ever. 

As for Mr. Carl, the “Old First” Church and the music 
lovers of this community can hardly fail to appreciate the 
consecrated efforts and unceasing labors of the distin 
guished organist and director in making up the programs 
While Mr. Carl makes his pro- 
grams attractive, even novel, he at the same time aims to 


for these annual concerts 
have them educational. At the first in the series of organ 
concerts this season, a part of the program was devoted to 
the quaint music of old Japan, and in its presentation Mr 
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Carl had the assistance of the choir of the “Old First” 
Church. The program for the second concert included the 
old German chorales performed by four trombone players 
from the New York Philharmonic. German, French, Bo- 
hemian, Russian and American composers made up the list 
of works played and sung at the third. The “Parsifal” night 
was the fourth and final concert in the present series and 
the one hundred and fifteenth at the “Old First” Church 
tnd Wagner's soul keeps marching on! 


> 
CoLtumseus, U Decembe 4 ) 
ca | JOSEPH’S CATHEDRAL choir, under the di 
Ge rection of Franc Ziegler, will present Haydn's 
‘Imperial Mass” at the Christmas service The 
chorus will number sixty voices, the accompaniment to be 
played by the Southern Orchestra, of which Mr. Ziegler is 
director and first violin. Katharine Gleason will preside 
at the organ 
ce = 
Harry Clifford Lott, baritone, of Los Angeles, Cal., for 


merly of Columbus, has announced his marriage for Feb 


ruary. Mr. Lott and Miss Rogers, pianist, have been giv 
ing joint recitals for the past two years, so this marriage 
vill make a permanent concert company 
eS <= 
Elizabeth Thompson Nilson, contralto, of Columbus, 
gave a recital last week before the Fortnightly Club, of 
Wooster, Ohio. Mrs. Nilson sang Elgar's “Sea Pictures” 


ind songs by Grieg, Dvorak and Wolf Miss Riggs sup 


plied excellent accompaniments 


. 2: 
e <& 
\ few of the piano pupils of Emily Mc p were heard 
n a musicale at her stud 6 South Third street, Friday 
itternoon 
@: 2 
eS & 
Theodora Tromley Rogers, dramatic sopran w give 
1 song recital in Lima Wednesday evening The program 
is an attractive one, the first group by women composers 


second, German; the third, Persian songs from the “Rubai 
Arthur Foote. Mrs 


isually artistic temperament 


vat” by Rogers has a big voice, un 


and to these qualities she adds 


a thoroughly cultivated intellect, the literary as well as the 
musical content of a song being shown in her recital 
Alice E. Crane will be her accompanist 
 & 
Henry Bramsen, the ‘cello soloist with the Pittsburg 
Orchestra, was renewing his acquaintance with Franc 


Ziegler while the orchestra was in Columbus 


These two 








musicians played together for three years in the Leipsic 
Mr 
ter of the ‘cellos in the Pittsburg Orchestra, and very often 
Mr Zieg 


conduct 


Conservatory Orchestra Bramsen is now concertmas 


concert soloist as well. He is a brilliant artist 


first violinists of Columbus 


ler ts one of the of 
the Southern Theatre Orchestra, Ziegler-Hour Symphony 
Orchestra, St. Joseph's Cathedral Choir, and a _ busy 
teacher 
at me 
= <= 
The Pittsburg Orchestra, under En Paur, director 
gave a delightful concert Wednesday evening under the 
patronage of the lady board of managers of the Child 
lospita T he program was excelent 
et 
= © 
The Cambrian ( b conce took place Tuesday ‘ g 
the Board of Trade Auditoriun he t ng 
n nber 1 exce ent cl T ‘ indet he lirect | R ! 
\W Robert (L,eorge Alfred Tay! - t i 
was the ist 
a2 ae 
eS ¢€& 
Alice E. Cr pe he Thanksg g va 
parents (, M (ra r 
t pi t t\ 
at 
= << 
M de Le ga ‘ I 
mor g the Assembly R t ii ws 2 
Scl tor (sr I} i ga were Reg : 
Hidde a t sta each v1 has rece y 
( ml i Prague I < “ ‘ 
t puy ler Sevcik: S le Pratt, pia t | 
i the | Hochschule und private puj t teresa (4 
reho, and Alice FE. Crane, a pupil of Stepanoff, Dreyschok 
Re und De Greef f Brusse 
oe ame 
cS €& 
Ce | g pre { { | 
ecital | y evening 
a: 2 
SS & 
Mabel | rances Ackland, a young contr neger 
Columbus, has gone to Cincinnati to take neing | 
of Foley and secure instruction on the ‘cell pon which 
mstrument ¢ has already made some { mere 
ot 
S| © 
Clara Michel has been appointed org 
rector f the Protestant Independent Cl Mf | 
street Miss Michel succeeds Herman Ebeling, w Ww 
has the regan at the First Congregati ' Churec} 
ae Zt 
> - 
Mr Stewart Beebe Norris gave a ng reettal Thursday 
evening m the studio of Alfred Rogerson Barrington at 


DER-KELSEY, 


149 North Eighteenth street. Jessie Crane played the ac 


companiments 


Selden Pratt leaves Columbus January 4 to go at once 
to Vienna, where he purp $ ending a year, after which 
he will spend a couple of rs in Berlin. Mr. Pratt is al 
ready ohe of the most d pianists to which Columbus 
cal lav claim, l t he ve itished to rest from his 
ylar alx 

+S x 

Mr. a Mr > Laws Smith, a \ Speaks and 
I a Ebeling w rt New York t Nibel 
ge Ring” during } lay s¢ 

= 

Henri | i y, and head of the 
\ Depa < I y Michigan Music 
schon was a guest tf Selden Pratt thr gh the Thanks 
zg g 8 \ t cw give Thanks 
giving evening 1 Mr. Pratt’s home, in which those who 
‘ fortunate \ ! l w gre pleasure 

} f \ ! Handel 
l Mi 
= 

\\ ( l et next arti 
w M rr Broad treet 

| x Fox B by Reginald | 
| t yw ( “ program 

} x ‘ 
| A May Snirn 


The following have studied under Mr. Hermann 


KLEIN : 


ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole 
King, Mrs. Susan Hawley-Davis. 

OPERA-~—Mme. Alice Esty, Miss M. Macintyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 


ENGLISH DICTION—Mme. Gadski, Mme. Schumann- 
Heink, Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
Pennarini. 


GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 
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WASHINGTON. 
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La Noamanpie, Annex, I Sreeer, ‘ 
Wasuinctons, D. C., December 5, 1905.5 


OME organists and choirmasters of Washington: 
John Porter Lawrence, Arthur D. Mayo, Harvey 
Murray, H. H. Freeman, Ernest Winchester, 3. 

Kubel, Dr. J. W. Bischoff, Armand Gumprecht, Dr. George 

Walter, Oscar Franklyn Comstock, Erick Roth, Thomas 

M. Leightner, Mr. Eldridge (a new comer from Norfolk, 

Va.), George Herbert Wells, H. Wheaton Howard, Louis 

Atwater, William T. Glover, Emile E. Mori, S. Frederick 

Smith, James Caulfield, Harry G. Kimball, A. Watts, O. A 

Danzenbaker, B. Frank Gebest, W. O. Little, Dr. Anton 

Gloetzner, Roland B. Roderick, A. P. Tasker, T. B. Easby, 

Professor Cheophill, Otto Luebkert, Ernest Daniel, Frank 

Rebstock, T. Ingalls King, Bruce Elliott, William Clews, 

Gilbert A. Clark, F. P. Reeside, J. H. Apple, Herndon 

Morsell, Jaspar Dean MacFall, Fulton B. Carr, Harry 

Stratton, William K. Cohen, William J. Palmer, Clark 

Middleton, P. L. Zimmermann, H. L. Amiss, Irwin B. Lyn 

ton, Herbert Lawson, Charles F. Huber, Arthur Storm, 

Rev. George F. Dudley, Percy S. Foster, G. O. Wilkins, 

Louis M. Lester, Edmund A. Varela, W. F. Dales, James 

W. Dyre, J. H. Lewis, J. G. Tyler, J. H. Galiber, Signor 


Carozzi And others, later on 


A feature of the organ loft work here in Washington 
is the unusual number of women who are organists. Their 
names will appear here next time. Many of the above are 
also pianists, vocalists, violinists, teachers, &c. Many are 
organists and directors, and singers as well. Some of 
those who have passed out of activity deserve grateful 
memory of musicians. Change by change occurring con 
stantly make any attempt to list a class of musicians neces 
sarily also subject to change. All corrections made hap 
pily, also acquaintance with those who are unknown, and 
with those who have been omitted 

fe €& 

Symphony Orchestra, directed by Vincent d'Indy (pro 
nounced Va-sah dha-dhee), this afternoon. Philadelphia 
Orchestra announced for December 26, January 30 and 
February 27; Campanari to be soloist of the first concert, 
Anton Rubinstein and Olga Samaroff of the others. Ku 
belik sale good for the 7th. Paris, London, Berlin, Vienna 
Rome, Madrid, St. Petersburg, New York, Montreal and 
San Francisco contribute praises for the work of this artist 


fe & 
“Valkyrie.” “Lohengrin,” “Tannhauser,” “Aida,” “La 
Bohéme.” “Faust” and “Rigoletto” are included in the 


opera repertory to be sung in English under the manage 
ment of Mr. Savage in Washington next week. There is 
promise -of a surprise m the “Rigoletto” soprano. “La 
tohéme” is attracting much interest, and will have a large 
hduse, the cast and scenery being especially attractive. The 
“Valkyrie” opens the week and will be given a second time 


Ze €& 


Talks and lessons have been given in many of the 
schools of the city, preparatory to these performances. The 
lectures of Elhott Schenck will be welcome. N. B. Eman 
ucl will conduct the operas. The entire company, chorus 
and soloists, all Americans, and comprising the best talent 
to be had, with the interest that now attaches to everything 
that Mr. Savage manages, has created an atmosphere of 
deep and earnest musical interest in these operatic per 
formances that is far above mere curiosity An unprec 


edented success is inevitable here this season 
Ze «© 


Fraulein von Unschuld, in the Students’ Club of her 
University of Music, is paying special and specially valuable 
attention to the Wagnerian music. Friday evening, con 
tinuation of explanatory lectures upon the “Ring” took 
place, Miss von Unschuld and a pupil playing extracts. In 
addition the F mmor Bach fugue and adagio, from the 
“Appassionata,” and allegretto from Brahms’ first sym 
phony, by Fthel Tozier; a Mozart adagio and andante, by 
Mildred Kolb; movements from Beethoven's concerto in 


C major for two pianos, by Katherine McNeal; Brahms’ Angels’ for a few months, and will sing “With Verdure 


“Hungarian Dances,” by Shelby. Converse; minuet from 
Mozart's G minor symphony, by Miss Amies, alone, or 
with the teacher, on one or two pianos, showed a continua- 
tion of the exceptional work done by the pupils of this 
school of music, and previously highly spoken of in its 
commencement. Scarcely ever may one see such admirable 
work being done by piano pupils, not to speak of the 
hoards of musical knowledge imparted as its legitimate 
foundation. The delicious tone and its intelligent coloring, 
the distinct phrase formation, the evident comprehension, 
delicacy, and artistic conception of things, and the absorbed 
self unconscious attitude, is unknown among regiments of 
those who strum or stammer out their show “pieces.” This 
is real piano study. 

Sight reading of instrumental masterpieces, in masterly 
fashion, a compulsory part of the preparatory training, the 
reading of various musical items of importance culled 
from print, and in which THe Musica Courier was hon 
ored as authority; the reading of literature relating to 
Wagner writings, all impromptu and informal, filled an 
evening that might well have been held by cultured adults 
Herndon Morsell sang some ballads in exemplary voice and 
style. He is director of the vocal department. Among the 
“current events” read at the club, was a most stupid criti 
cism of the playing of the Schubert D major sonata by 
Reisenauer, the writer asking why the “resurrection” of 
this “tedious house music” by an artist of renown. With 
real and evident indignation, Miss Unschuld pulled her 
chair to the piano, and, playing off hand the composition 
spoken of in masterly fashion, left the fate of the “stupid 
critic” in the jaws of an equally indignant audience. Miss 
Unschuld has been in the South filling concert engage 
ments. She plays in Providence on the 15th, in New York 
in January, and later goes for a two weeks’ tour in the 
West, all these the result of previous hearings 


Se ce 


Grace Dyer-Knight is greatly encouraged in regard to 
her entertainment intended for December 15 at the New 
Willard and entitled “Romantic History of Robert Burns 
in Song and Story.” Mrs. Knight will tell the story as 
she has had it from intimate and far reaching sources, will 
have stereoptical views of scenes connected with the ad 
venturous life of the poet, and will sing the songs made 
memorable through association with it. An enthusiast upon 
the subject, a woman of culture, a capable speaker, a fin 
ished singer, trained by the best masters of Italy, France. 
England and Germany, young and beautiful, few in the 
circle of music workers are so well fitted as the singer to 
carry out this unique scheme of musical entertainment 
There is great interest manifested in the project, and no 
doubt the banquet hall will see an assemblage of music and 
society as seldom there assembled. Mrs. Knight is to have 
the distinguished patronage of Mrs. Charles Fairbanks, 
wife of the Vice President, for her entertainment. All 
wish her well. 


ee & 


Mary A. Cryder has charge of the lecture series to be 
given here Monday and Tuesday next by Elliott Schenck, 
upon “La Bohéme,” “Rigoletto” and the “Valkyrie,” the 
first two Tuesday. Miss Cryder’s receptions Sunday after 
noons are informal and artistic, with always some gem of 
performance. At the last one Gyula Gorzo played delight 
fully upon the dulcimer. Many music lovers were present 


eS @& 


The address of Lucie Peterson, the accompanist (recom 
mended by Miss Cryder, by the way), is 1731 T street 
Ella Stark, the pianist, has established her studio at the 
‘Brunswick,” 1332 I street, N. W., Apartment 67 


e & 
Reisenauer is to be here on January 17 
ee & 
Genevra Johnstone-Bishop gives a talk this week on 
“Lohengrin,” singing “Elsa’s Dream.” Lotta Mills Hough 


will preside at the piano. Mrs. Bishop has been engaged 
as soprano soloist in the choir of St. Michael and All 


Clad” Sunday as offertory. Herman Rakemann teaches 
in three colleges besides conducting the music of the Belas 
co. Messrs. Miersch and Glose have been playing in Balti 
more. Lieut. Wm. Santelmann is being congratulated over 
the continued success of his Marine Band Sunday evenings 
The work being done will be spoken of later on 


The Coleridge-Taylor Choral Society will produce that 
composer's “Atonement” in April. Six soloists will be en 
gaged in the work. The choruses are being studied and 
are beautiful, but difficult. 

SS & 

J. G. Tyler, piano and vocal professor at the Washington 
Conservatory, is having fine services at St. Mary’s Chapel 
Gaul, Grieg, Mendelssohn, Couldry, Palestrina and Buzzi 
Peccia were sung at a recent service. Much interest is 


maintained 


i 


[ & 
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Clara Ascherfeld, a pianist of the Peabody Conservatory, 
gave a recital this week at the Friday Morning Music Club 
Her program contained the Beethoven sonata, op. 26, four 
Chopin numbers, two Schubert songs transcribed by Liszt, 
Schutt’s “Arlequin 4 la Bien Aimée,” a Saint-Saéns Ro 
mance and Mendelssohn's prelude in B flat minor. She 
was enthusiastically applauded by the audience, and de 
servedly so, for many qualities. Carolyn Haines will give 
a piano recital in the Congressional Library January 11 
Marguerite Upgraft is a special accompanist of high rank 
Many people want Gertrude Peppercorn, the English pian 
ist, to return in concert here. Scarcely any piano talk 


passes without such desire being expressed 


fe & 
May Vincent Whitney, of Plainfield, N. J., had a pleasant 
chat with Aus der Ohe recently. Miss Whitney is an 
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active teacher and concert pianist. Another, and who 1s 
extremely valuable in musical service to her town, is Mary 
Taylor, of York, Pa. 
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The Department of Music in Converse College, Spartan 
burg, S. C., is one of the most active in the country. This 
statement was so made here recently, but the printer made 
it “imactive The college has been the means of creating 
a regular annual festival for the town of Spartanburg, of 


which the eleventh was given last May. Mrs. Hissem de 


Moss, Louise Homer, Isabelle Bouton, Ellison van Hoose, 
Frederick Martin, Signor Emilio Gogorza, Edward John 
son, L. W. Flint, Aur der Ohe, Nordica, Blauvelt, Yaw, 


Mary Clary, Evan Williams, Gwilym Miles, David Bispham, 
ddy, he 


foston Festival Orchestra and Sousa’s 


Pachmant Remenyi, Steindel, Clarence | 


Thomas Orchestra, 
band are among the musicians and musical features heard 


the last big auditorium has 


festival chorus of the col 


there within ten years A 


been built in the college by the 


lege and the authorities. Popular and symphony concerts 
wre there given There is a fine organ Mrs. Warren 
Dupre is organist, Mary H. Law pianist, and Arthur I 
Manchester, the well known educator, is director of the 
llege and of the festival chorus Everything is im the 
most flourishing condition 
oe: 22 
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Rollie Borden Low is engaged by Mary A 


Washington in 


Cryder to ap 


French chansons in costume. There 


pear in 
should be much opportunity for Mrs. Low to do much of 

ich charming work in social functions in Washington and 
m Baltimore aiso m public affairs Eleanore Marx has 


een offered a most flattering tour engagement through the 


Southwest. She is well known in New York, and sucl 
should be mos pre table 
os ae 
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Beulah B. Chambers is one of the most musicianly organ 
sts in Washington, D. ¢ She is also a pianist and mus 
ian of profound sensibility Her Sunday music in the 
First Church of Christ is worth money to hear, and she 
hould undertake a recital series The recent Thanksgry 
ing service music was wholly Wagnerian Beethover 
Schubert, Brahms, Wagner, the French composers, and 
thers of the best, are her material, and she is listened t 
with deep attentior Clara Drew, who sings to her accom 
paniment, speaks of the fervor and inspiration of the organ 
playing. Miss Drew, by singing without her notes, is het 
self indicating the iditional impressiveness of such effort 
She sang recently a selection from “Isaiah,” by Mr. Patter 
supposed to be a Western musician and composer Infor 
matio is asked st | work and also that of Herman 
Lohr 
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(st ge | 1 Arsda Pp essor f a beautiful ter 

ce ne of the recent welcome additions to the i 

" f Mrs. Bradley MacDufhe. She expects much from 
the ger, if he is persistent and industrious. Mrs. Mac 
Duffie continue the direction f the Vermont Avenue 

Church choir, and is doing good work there. A reception 


given in the school in which she is vocal professor was re- the Philippine : : “ ! f in Wash 
cently led in sociability by this teacher and Mrs. Silver gton, and | ‘ ge of t r Baptist 
thorne, the piano professor { ch, whe } ir \ I i on 
= SS lit l rn ‘ \\ ul tdw 
rhe Bristol Scl where Katharine | ed 1s vocal u I ly i WW i iy Liu 
structor, makes spe and energetic feature i mus i ow I x 
of the | net w ge I i cepa r 2 < “ N ese 
which students cd s of " g t nv , ake 
tional French are domiciled. It sort of French « y at 
and the privilege cannot be 1 highly appreciated by ‘ \ R t 
musicians of the scl wl re fully two-thirds of the \ “ 
membership. The tea g of M I ‘ s bearing 
return Her method of preparing vocal tubes for vox e& & 
work by first purifying them 1s iq vocal teaching Halst privat 
and should be observed by teacher “ tind the constant “ i 
taking of colds irksome 
= <= r S 
Miss S. R. Dungar ft Virgil Clay ~ i 
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periormance tt t ly | en ; 
this kind, namely, tl f fh Ir \ 
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work here and in B was ’ e that it wa 
recently give i wtore t Ar ( f I 
Phis is inde c ging hese f R 
music WOK he reg \ N = — 
the Clavier S« RS We N | : 
say that t returt tt 
om the Gneather ty - f 
such work wl re ! ght he t 
= & 
( < { WW WW 
gt ( rf ! 
\N 
“ BRB S } 
with H | n ) ! 
{ 1 \,y 
ite fl ] ' 
. Mir \\V ; ' 
\ 
u - - 
o- ad = > 
| 
G kh 
1] | ( 
‘ ‘ 
| ‘ 
— 
| 
’ | ‘\ t 
! ' 
f 








WITH 





1IZAORAT 


-BASS.* 


MANAGEMEN' 


HENRY WOLFSOHN 
141 Bast (7th Street, New York. 
RESIDENCE-STUMO 


149 East 63d Street, 
NEW YORK. 








KATHRIN HILKE_Soprano 


ADDRESS CARE OF 


THE MUSICAL COURIER, St. James Bidg., NEW YORK 








DUNNING BS YaeaTmmut 


—OFr— 


Improved Music Study for Beginners. 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Booklets, descriptive of the system and giving written 
indorsement of Leschetizky, Schar wena, Be Pachmann, 
Busoni and others sent upon application 


MRS. CARRIE L. DUNNING, 225 Highland Avcacc, BUFFALO. N. Y, 


JULIAN WALKER = = ==-~ 


Ph 








BASBO. ne 2013 Riverside 


28th Academic Year Began Sept. 6, 1905. 











Coliror ENDOWED AND NOT CONDUCTED FOR PROFIT. 
v1 
¥ *The college is an idea! institution, not commercial New York Musical Courier 
Higher artistic standards than any other school of music in America A faculty 
rtist teachers and a thoroughly musical atmosphere. Instruction in all branches 


For further information address 


of CINCINNATI, OHIO. 


of the musical art 


THE COLLEGE OF MUSIC, 


Dormitory for ladies 


music. 


Elocution—Languages. 











IRENE ARMSTRONG FUNK 


SOPRANO 


Pup!! of JBAN de RESZKE. 
ADDRESS 


Chicage Gurean-Agency of Music, Fine Arts Bldg. Chicage, or Bloomington, if. 


on. # J ELSENHEIMER 


PIANIST. COMPOSER. CONDUCTOR. 








Address al] correspondence care College of Music of 





Cincinnati. CINCINNATI, OHIO. 





AUGUSTA 
a 





A URES 
HENRY WOLFSONE, 131 East 17th Street, or 
MARS. M. COTTLOW, 81 West 1030 Street, Hew York 
BARRETT & OAKFORD, Orchestra Bldg. Chicago 


Westers Representatives 





OLIVE MEAD, tet Violin. ELIZABETH HOUGHTON, 2d Violin. GLADYS WORTH, Viola, LILLIAN LITTLEHALES, Violoncello 


The Olive Mead Quartet 


2465 BROADWAY, NEW YORK 


GRACE LONGLEY, =: 








CONCERTS, Rte. 
Management ANDERSON BUREAU 
7 WEST 4200 STREET, wy 








14 


rector’s symphonic variations. An immense house listened 
amiably. There was little applause. Mr. d’Indy was well 
received and frequently recalled. The concert was a nov 
elty Modern experiments with instrumentation, even 


when French and floating, will never cause anyone to die 
for music’s sake. Perhaps it is as well they should not 
We need all the good folks we have 

eS €& 


The Philadelphia Orchestra, December 26, January 30 
and February 27, will have as soloists Campanari, Arthur 
Rubinstein and Olga Samaroff, the pianists. The orchestra 
has eighty men, Fritz Scheel as director; four officers, with 
Alexander van Rensselaer as president; ten members of 
committee, and a board of directors of 
twenty-four. The orchestra comes here through the initia 
tive of Bernhard Ulrich, of Baltimore, where the orchestra 


the executive 


plays also 


‘ 
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The next concert of the Boston Symphony Orchestra will 
be January 9 [he Boston Symphony Quartet, playing 
here December 18, January 22 and March 26, will have as 
soloists M. Stojowski and Samaroff, pianists, and Susan 
Metcalfe, soprano. Beethoven and Schubert in quartets, 
and a sonata for piano and violin by Stojowski will con 
stitute the program for the 18th of this month 

Fannie Epcar THOMAS 
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University of Chicago 

Winnipeg, Canada 


Macstrc P. FLORIDIA 


Piane—Opere-Chamber Music. 
Studio: 134 Carnegie Hall. Tuesdays and Fridays, A.» 


RUBIN GOLDMARK 


Lecture Recitais with Piano Iilustrations 
144 WEST 127th STREET, NEW YORK 





Zaaet Wear im Axzmerioce. 


ANITA 6 RIO 


THE MUSICAL COURIER. 


BROOKLYN. 


i elites 
Brooktys, Vecember gy, 1905 
>; >9 HISPER it softly. A day or two ago it was 
i; announced that building on the proposed new 
Academy of Music would begin in a few 
weeks. Let us hope that this is true, and let us also hope 
that the planets in “their courses” will be favorable when 
the foundation for this new auditorium is laid. Deny it as 
we may, there is something in the occult world that de- 
crees success or failure to men, nations, ships and build- 
ings. The late Thomas DeWitt Talmage used to tell the 
multitude that assembled to hear him Sundays that they 
would find more mysteries in Prospect Park than in the 
Bible. There are other teachers of other faiths who also 
preach mysteries that are as rational as those proclaimed by 
the late Presbyterian divine. Now, as to the new Academy 
of Music, we all devoutly pray that only fortunate stars 
will hover over its destiny; that the stockholders will get 
dividends on their investments, and that the building will 
stand as a monument to art and civic spirit for at least a 
hundred years. 


Samuel A. Baldwin, organist of Holy Trinity Church, 
had a distinguished audience for his composition concert in 
Historical Hall Monday night. That Mr. Baldwin has im- 
agination and musical skill above the ordinary was demon- 
strated by his suite in E, entitled “A Summer Idyl,” and 
in the intermezzo from “The Triumph of Love.” In the 
three songs and in the symphony Mr. Baldwin seemed less 
happy, but that may be the fault of the listener and not of 
the composer. No mind, unless it be one of unusual capa 
city, can listen to a half dozen new compositions in the 
same evening and give a correct analysis. Mr. Baldwin is 
to be commended for putting the Beethoven “Leonore” 
overture No. 3 and the aria from Gounod’s “Queen of 
Sheba” in contrast with his own music. Jennie Hall-Buck- 
hout, a former resident of Brooklyn, sang beautifully the 
familiar Gounod number and the unfamiliar songs of Mr. 
Baldwin. The songs, by the way, are dedicated to Mrs. 
Buckhout and are among the latest works from Mr. Bald 
win’s pen. The orchestra for the evening was excellent. 
The concert master was Henry P. Schmitt, of the New 
York Philharmonic Society, and nearly all of his associates 
were members of the same society. These men have played 
together for years, and so their playing is all that the ex- 
acting could wish. The order of the program was as fol 
lows: 

Suite, in E, A Summer Idy! , Samuel A taldwin 
Introduction (moderato assai), Allegro 
Romance, Andante sostenuto. 
Scherzo, Allegro Giocoso 
Intermezzo, Lento Assai 
Finale, Molto Vivace 

\ria, from The Queen of Sheba, More Regal In His Low Es 
tate $ O60 > caendereroncubeses .» Gounod 


Intermezzo, from The Triumph of Love Samuel A. Baldwin 
Overture to Lenore, No. 3 . Beethoven 


Three Songs 


When Love Comes Samuel A. Baldwit 
My Love and I.. 04nnbeee Samuel A. Baldwin 
My Heart Hath a Song Samuel A. Baldwin 
Jennie Hall-Buckhout 
Symphony in C minor Samuel A, Baldwin 
eS & 


Artists of every degree contributed a varied program at 
a recent charity concert at the Nesmith Mansion in Brook- 
lyn. Katherine Jaggi, Anna Malmquest Kuhlau, pianists; 
Florence Bridges, violinist, and a string quartet made up 
of Dr. R. C. Williams, Frank Williams, F. A. Jahnke and 


Otto E. Iverson gave the instrumental music. The vocal- 


SoOoPYTrnraNo. 








ists were John L. Madsen, Elsa L. Cobb, Ethel King and 
Harry Perrein. Minnie Fiala Koch was the accompanist 
ft 

Tuesday's concerts included a recital by Edward Bar- 
row in Memorial Hall. Mr. Barrow is the tenor soloist 
in the choir of the Central Congregational Church and a 
singer whose reputation extends far beyond Brooklyn. He 
is an artist of serious bent, with a voice of good quality 
and an admirable method. He was heard in a charming 
program comprising an aria from Handel's “Jeptha,” songs 
by Franz, Schumann, Dvorak, Brahms, Tours, Stanford, 
Burleigh, Massenet and Faure. The French numbers were 
“Elegy,” by Massenet, and “Santa Maria,” by Fauré, and 
these numbers were enhanced by a “Cello Obligati,” played 
by Hans Kronold. Mr. Kronold was also heard in solos 
by Goltermann and in numbers by Saint-Saéns, Boccheri 
Godard and Popper. Carl Gilbert Spross, the pianist of the 
Mendelssohn Trio Club, of Manhattan, was the accom 
panist. 


-_-* Cad 
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Dudley Buck, the veteran composer, who has lived 
trooklyn for more than a quarter of a century, is now 
traveling in Europe, but he is not forgotten. Two of his 
works, “King Olaf's Christmas” and an arrangement of 
Gounod’s “Anvil,” were sung at the concert of the Brook- 
lyn Apollo Club Tuesday night at Association Hall. The 
club sang other choruses by Bishop, Pretorius, Mair, Pheil 
and Brewer. There were incidental solos by Messrs. Ca: 
rie, Duffy, Suydam and Williams. Henry N. Wieting, one 
of the baritones of the club, sang a group of solos by Schu 
bert and Gounod. Margaret Rabold, a well trained and 
brilliant soprano, gave an aria from Bizet’s “Pearl Fishers” 
and songs by Arthur Whiting and Purcell. The Richard 
Arnold Sextet furnished the instrumental numbers. These 
included a new serenade by Louis Kroll and a waltz by 
Tschaikowsky. Mr. Arnold and his musicians also accom 
panied the club in Dudley Buck's masterly “King Olaf's 
Christmas.” John Hayatt Brewer was the musical director 
os #22 
“Robert Franz” was the subject of Mr. and Mrs. Bar 

clay Dunham's lecture song recital Tuesday morning in the 
rooms of the Barnard Club. 
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Vincent d'Indy, the French composer, now visiting 
America, directed the Boston Symphony concert at the 
Baptist Temple Friday night. The program was the same 
as that heard in Carnegie Hall in Manhattan on Thursday 
night. See review elsewhere. 
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Scott Wheeler will play Widor’s second organ symphony 
at his final organ recital at Plymouth Church Tuesday 
evening next. Other works on Mr. Wheeler's program are 
by Bach, Beethoven, Schubert, Guilmant, Rheinberger and 
Faulks. 
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Emma Eames and her concert company are to give a 
special concert at the Baptist Tempie Thursday evening, 
December 14, under the auspices of the Brooklyn Institute 
As the program is the same presented in other cities on 
the tour, there is no need to publish it again. The prima 
donna’s associates are Emilio de Gogorza, an excellent 
baritone; Joseph Hollmann, a veteran ‘cellist, and Amherst 
Webber, a talented pianist. A reception will follow the 
concert. 
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Like Christmas, we have “The Messiah” once a year 
Handel's oratorio will be sung by the Brooklyn Oratorio 
Society at the Baptist Temple Tuesday evening, December 
19. Two members of the solo quartet, Corinne Rider-Kel 
sey and Janet Spencer, are at the present time soloists in 
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two leading church choirs. 
the choir of the First Presbyterian Church, and Miss Spen 
cer of the Central Congregational Church. Within a period 
Mrs 
first magnitude in the 


of eighteen months, Kelsey has become a star of the 


concert hrmament She 


possesses 
1 rarely beautiful voice, limpid, pure and of extended range 


As a legato singer, she ranks with the world’s most em 
nent Miss 
ountry, and her singing is notable for depth 


Theodore Van Yorx is the 
basso W alter 


artists Spencer is one of the foremost cor 


this 


traltos in 


and sympathy. tenor, and Tom 


Daniel is the Henry Hall will conduct the 


performance 
eS = 
Mary Wood Chase, a talented pia 


mist trom Uhicage wi 


sist the Knsieal Quartet at ext concert before th 
Brooklyn Institute, Thursday evening, December 12. T 
program will be 
Quartet, in A major p 4 N S 
Sonata, for Piar : Ce t ) R 
Allegr con mot 
Allegr 
Allegro molt 
Quartet, in D ma 
This will be the secon { ( . pp 
vith the Kneisels Brookly 
a: 2 
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The Allied Arts Association, whicl ms t ring 
ture, art and good cheer to th loors of Brooklynites 


give a musicale at 240 Macon street, Tuesday evening, De 


ember 12 [The motto of the association 
‘A club whose members when they 
Recite, discuss. read g and eat 
Its purpose neither slight nor vai 


lo charm, instruct and entertain 


Here are the departments with the nam ! iirmiar 
ifixed: Carl Fiqué, chairman musi ection; Cecil B 
eigh, chairman literary section: Hunter Mac¢ 
man philosophy section; John C. Dempsey, chairman dra 
matic section; Franklin Taylor hairman parliamentar 


I 


section; Reuben Freeman, chairman economic sect 


Victor Fucigna, chairman sculpture section Albert | 

Parfitt, chairman architecture sectior W il S. Hurley 

hairman paintings section; Dr. 1. M. Holly, cl ! 

tit section The officers und directors are Pr 

| gene V trewster lirst ‘ pre sident Mad ne 

Norman; second vice president, Augustus C. Fischer; thir 
e president, Sarah B. Huyler: recording s« tary. | 


ibeth Lonergan imancia secretary 


responding secretary, Margaret H. MacCulloch, 430 \ 
Buren street; treasurer, Capt. John L. Russell, 1456 Ds 
graw street Director Herman A. Metz. Emma Os 


James 


J McCabe judge Henry J 
Mrs. W. W. Court, W. G. Be 


ward A. Twiss, wadoin, ( 


Madden, Oliver Hoyt Anderson 
[he program for the musicale f W 
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FPrankeutnstrasse 20, December 194 

N a concert of the Royal Conservatory, November 2, 

| compositions by Felix Draeseke were brought out in a 

fashion that brilliantly illustrated the artistic standard of 


the institution. The interest centred around the piano con- 
certo, op. 36, which is a remarkable work, so much so, 
that one should not hesitate to place it in the front of 
modern productions. Full of intellectuality and power, 
breadth, virility, and heroic grandeur, it made a deep im 
pre m. Laura Rappoldi-Kahrer, to whom it is dedi 


cated, interpreted it splendidly Such temperament and 
physical strength, such “elan” and such a complete mas 
tery over the material one meets with but in the case of 
great artists such as is Rappoldi. Victor Porth sang some 
numbers with congenial understanding, convincing in ex 
pression and “Vortrag.” The chorus, “Die Heinzelmann 
chen,” replete with fairy tale atmosphere and truly original 
1s to style and form, won great recognition from public 


and pres 


os #2 
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lhe Iks Sinwakadente, urder J. Reichert's lead, scored 


a huge success by the performance of Liszt’s “Prometheus” 
choruses and Beethoven's ninth symphony. The young in 


stitution by this gigantic program capped the climax of its 


presentations so far. The ability and artistic conception 
of the leader, the exactness of the choruses, and the fresh 
voices, deserve full recognition. The chorus is the biggest 
im Germany 


2 me 
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In the Mozart-Verein recital, Johanna Kiss, of Frank 
fort. and Dr. Dohrn, of Breslau, were the soloists. The 
latter played Mozart's A minor concerto exquisitely. Herr 
von Haken, Smith and Hildebrandt shared in the honors 
of the accompaniment of Beethoven's Scotch songs which 
Fraulein Kiss sang. A Bach suite was somewhat above the 
powers of the amateur orchestra 
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Ferenz Hegediis, violinist, introduced himself favorably 
lartini, César Franck, Vieuxtemps, &c., were his selections 
Lily Henkel and Alice Venning assisted 

eS & 

Susanne Dessoir excelled in “Tanz und Kinderlieder,” by 
various composers, as long as her “Vortrag” of Norwegian, 
Finnish and Russian folklores lacked characterization. The 
Finnish “Yksin Istun” was the best given. In the others 
national color, temperament and freshness were wanting 
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Adrian Rappoldi, who assisted in the Schiller Bund con 
cert, is a violinist who has received the divine spark. He 
has warmth, passion, poetic charm, heart and technic. He 
is to play in Munich (Kaim concerts), and other places 


s00n He also teache s here 
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Berthe Marx, in the “Ressource,” played Sarasate’s 
“Zigeunerweisen” and other selections in her well known 
style. Maria Seret, who sang, won praise 
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In Smith's and Gisela Springer’s recital I was most im- 
pressed by J. L. Nicode’s grand sonata, op. 23. What an 
interesting work from his storm and stress period! Full 
of fire, flame and life, it has the power to enchain the im- 
agination from beginning to end. J. Smith, our excellent 
‘cellist, and Fraulein Springer justified expectations. Smith 
is a noted musician; he has tone, technic and temperament 
Fraulein Springer was at her best as a Liszt player. The 
efforts of a new vocalist, Fraulein Schjelderup, received 
friendly encouragement by part of the audience. Some 
days previous a reception occurred in the pleasant home of 
Mr. and Mrs. Smith. The “shining lights” of Dresden 


were in attendanc: 
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Richard Strauss is here. “Salomé” will be brought out 


December 8. Rehearsals daily 

César Franck’s “Les Beatitudes,” under Albert Fuchs’ 
lead, was presented here with first rate soloists, Scheide 
mantel, Perron, Giessen, Krull and others. Herr Fuchis 
should be greatly praised for having introduced the inter 
esting work in Dresden. Criticisms were favorable 
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Lilli Lehmann, Helene Staegemann, Max Pauer, all well 
known to Musica, Courier readers, gave recitals. Also 
F. Lemba, a Russian pianist of tremendous technic but 


little soul 


oe ame 
Eugen d'Albert’s concert was sold out He appeared 


later as soloist in the Court Orchestra concert, playing 
teethoven’s G major concerto. Enrico Bossi was repre 
sented by a suite, ultra-modern in design and of the new 
German pattern. His orchestration rivals that of Strauss 
Schuch shone as a leader 
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Fraulein von der Osten scored a brilliant success as Car 
men. Young as she is, she displays most decided vocal and 
histrionic gifts 
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Mrs. Frissell repeated her lectures on the early history of 
music in Franklin College. She gave a brilliant demonstra 
tion on the Dunning system in Dutol’s school 
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Next Philharmonic Program. 
HE next pair of Philharmonic concerts at Carnegie 
Hall, December 15 and 16, will offer the following 
program, with Fiedler, of Hamburg, as conductor, and 
Madame Gadski as the soloist: 


Prelude, Die Meistersinger Wagner 
\ria, Tone Poen Deon Juar Richard Strauss 
Songs, Symphony No. 5, C minor Beethoven 


Mendelssohn Glee Club Concert. 


HERE are few directors of male choruses who would 


fail to be impressed with the excellent program pre 
I I 


sented at the first concert of ‘the New York Mendelsschn 
Glee Club at Mendelssohn Hall, Tuesday evening of last 


week. Frank Damrosch, the conductor of the clul 


ranged the music in pleasing and instructive order N 
one of the numbers was commonplace and that t 
remarkable at concerts of the semi-social sort The 
sang “Morning in the Dewy Wood” (Friedrich Heg 
“O Peaceful Night” (Edward German) ( sol 
Death” (Josef Reiter), with the accompaniment of f 
French horns “Trooper's Song (Liszt) | 
Mouse” (Engelsberg), a folksong from Quedlinburg he 
Good Night” (Schubert), and “Spring's Meshes,” by Gold 
mark The Goldmark song was also accompanied by f 
French horns and the piano. The horn players were fr 


the New York Symphony Orchestra 

Corinne Welsh, contralto, and Thaddeus Rich, vio 
assisted the club. Miss Welsh is one of America’s 
contraltos Ihe timbre of her voice is beautiful rue 


contralto, with the opulent tints which enable the singer 


to excel in a wide variety of styles Miss Welsh sang 
seven songs—“Wenn Ich in Deine Augen Seh and 
“Frihlingsnacht,” by Schumann; “Birdling Grey,” by \ 
Fielitz; “Sunbeams,” by Ronald; “Aufenhalt,” by Schubert 
a “Canzonetta” by Salvatore Rosa, and “My Heart,” by 


Randegger, and in each displayed skill, finish and the 
telligence and good diction that Lieder singing require 
[he reception accorded her was spontaneous an 
longed 

Mr. Rich, the young violin virtuoso, who made his New 
York debut at this concert, is a player of remarkable gift 
destined to achieve his share of renown in this era of 
violinists. Mr. Rich performed with rare brilliancy th 


Paganini concerto in D major; a Beethoven romanza in G 


major and Wieniawski’s “Russian Airs The audience 
rewarded Mr. Rich with hearty applause Andre Benoist 
was the piano accompanist 

This is the Mendelssohn Glee Club’s fortieth seasor 
Che officers are Allan Robinson, president Arti 


Wheeler Francis, vice president; Benjamin Prince, s 
tary; Charles Tyler Dutton, treasurer; Arthur M. Mack 
librarian, Frank Damrosch, musical director 








LINES TO THE JUDGES. 
(Respectfully submitted by B. E. | 
HERE was a young man named Rice, 
Who was generally considered as nice ; 
But one day in despair 


He became a corsair 
And almost walked off with the price. ($500!) 


78 East Sist Street 
NEW YORK CITY 











FANNIE BLOOMFIELD ZEISLER 


Booking for SEASON 1905-1906G. 


Tour will again be Limited to Twenty Appearances. 





@ With Philadelphia Orchestra, MARCH 9 and 10 
@ With Chicago Orchestra, MARCH 23 and 24 


Apply to ALINE B. STORY, 5749 Woodlawn Ave. Chicago. 








CONCERT TOUR, ID 


LOUDON G. CHARLTON, 
Manager, Carnegie Hall, New York. 
EVERETT PIANO USED. 
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ERNEST SHARPE 


SONG RECITALS—CONCERTS —MUSICALES TEACHING. 


Residence-Studio, 74 Commonwealth Ave., Chestnut Hill (Boston), Mass. 
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nstructior In time ! ris one may count p Mr , ‘ gt st 
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\ product herself of the normal schools tor the prepara ‘ Met zx \ . ‘ 7 Rai ‘ 
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summer, Miss Bentley appreciates fully the need of norma THE PEABODY CONSERVATORY. \ j 
training for all imparting, and none the less for the teacl ' a 
ing of musi Through her influence and without friction HE Pe lv recit “ ' ‘ , the . , 

; a 64 : ; : Madame Gadski's Program. 
or obligatory measure the eciing ¢ the scnools ere t ‘ ‘ CCE eT ( nie A lire 
" n line with normal music t ning, and both the prepar Cc. Ge 5 pianist rt Wirt , 
atory irses and the actual normal classes are thoroughly Bauer. 1 < n Met f ' j 
prepare | ! musi nd n the mp zg p ‘ r Not lea (, Frnest H , i 
only is such accepted, but the greatest terest is thereir I cose anne pr | ‘ ‘A ' af 
ianifested Far | ‘ 7s ' Apr } larte 

The standard of examuinat steadily ad re It st Ir Dec ‘ ] | \ ' 
| now reached a high point he candidate must have Kneisel Ouartet. with Harold B r, pianist , , 

high scl educatior r its ex ent, m ! piat “A tring . . 

| knowledge nd exper gene re. th ecit by 
nstinct for parting, theory d sight reading he na v alias : ; : 

t f the candidate goes tor much im the t te, a | kw P R , 
t ' f music b ght for earing. ©O lged Kr ‘ 
gely by the cha ser of the 1 + pon the | t Ihe K , , 
There no perfunctory routine in the examinatior ns tring « whet ten 
lt make traight for competence to raise musical values ! t. Rubinsten Lent 
lucat ’ It th ora 1 writt ted 4 her } - Sy 
fore th director ' tant ne ind a tte : ‘ , 
; ' the Board f kd thor \ wa Ww t { ttee 1} | ; t e . 
tw ty eT 1 ] ilways rea tor \ \ , 
re w at tual training nor department, be " , < 
ginning with kindergarten grade n which the normal mam Variations Sym P ail 








SOPRANO. 


RESIDENCE : 106 West 90th Street. 
"PHONE: 8896) River 


MANAOEBEMENT: 


HENRY WOLFSOHN 





MARY Tuto 
“ISSER® F 


Teacher of Teacher of 


BREVAL SALEZA 
po GIRAUDET Pa... 
GRANDJEAN voice SALIGNAC 


and others , and Others 
institute of Musica! Art, 53 Fifth Avenue Private Studio: 236 Fifth Avenue 


EFOORTH AMERICAN TOURN EE 


DATES NOW BOOKING 
Harold Bauer plays exclusively the Mason & Hamlin Plano, Address: LOUDON G. CHARLTON, Carnegie Hall, New York City. 
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T HERE is no coarse air in the “Corsair.” 


—_— 


66 A ND thrice they called upon him and thrice he answered 


not.” Thrice rhymes with Rice. 
' aide 


A CORSAIR is a wicked person who cruises about without 

commission from prince or state, seeking prizes and taking 
them when he may. History mentions two celebrated American 
corsairs—John Paul Jones and John Rice, Jr 


WESTERN teacher advertises a new piano method, whose 

salient features are “concentration, discrimination and re 
laxation.”” Suppose some one tries to develop a system whereby 
the pupil could be made to “stay, pay and play!” 


T Mme. Gadski's forthcoming song recital (see full announce 

ment in another column) the program will include songs 

by MacDowell and Van der Stucken. They are both Americans 
and both alive. However, Mme. Gadski refuses to apologize. 


| ie critic of the New York Sun exclaims in astonishment 

Mr. Dukas” (composer of “L’Apprenti Sorcier’) “is a 
music critic, but despite that he is a musician.” There is every 
reason for surprise, considering the critical conditions in_ the 
\merican metropolis. 


NE day last week the daily papers reported Maurice Grav 

dying at his Croissy home, and the next day they reporte:' 

him safe and sound. No attention should be paid to the musical 

cables in the dailies. The whole Grau matter is a “fake,” and we 
refuse to print anything about it. 


A POOR witticism is traveling around town in German circles 

It was stated publicly last week that Heinrich Conried has 
been given the Austrian Iron Crown order, adding the prefix 
“von” to his name. When this is mentioned in the aforesaid 
German circles, some one invariably adds: “And now they will 
make fun (von) of him in New York, too.” It is a very poor 
joke. 

—_ 


DITING a musical newspaper is a sinecure of the first order 
If we criticise artists they get angry ; if we praise them, their 
rivals get angry. If we publish instructive articles, our paper 
is called dry; if we inject humor into our columns we are accused 
of a lack of dignity. If we accept advertising they say we are 
“commercial”; if we keep advertising out of Tue Musicat 
Courter they say we can’t get any. If we print original editorials 
we are told that we withhold news; if we fill up with news we 
hear that we have no ideas. If we don't go to church we are 
heathens ; if we go, we are hypocrites. If we remain in the office 
we ought to go out and hustle; if we go out, then we are not 
‘tending to business. If we wear old clothes they say we are not 
making money ; if we wear good ones they say we are getting all 
the money and leaving the artist none. Now, what are we to do? 
Like as not, some one will say we stole this article from an 
exchange. So we did. 


HE Volpe Symphony Orchestra has found financial backing 
substantial enough to enable it to give three concerts at 
Carnegie Hall this season, with every expense met before a ticket 
is offered for sale. Among those who are interested in the 
society are Alfred L. Seligman, Isaac N. Seligman, Mrs. Daniel 
Le Roy Dresser, Philip W. Harding, Mrs. Ferdinand Hermann 
Mrs. Frederick Delaven Ney and Mrs. Frederick Stewart Osborn 
Within a short time incorporation papers will be filed at Albany 
for the Volpe Symphony Orchestra, and its backers intend to 
make the organization permanent. mn their behalf it is ex- 
plained that the plan “is a purely philanthropical enterprise, and 
that neither Mr. Volpe nor those who are aiding him are desirous 
of making money out of the orchestra. So soon as it is on a 
paying basis, it is planned to put the profits into a fund for its 
endowment, and also for the purpose of carrying on its work 
among young Americans. This fund would be used to aid young 
artists who could not afford to pay for their musical education, 
but who should have an opportunity to study.” 
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HOW TO PLAY THE PIANO. 


BY MARK HAMBOURG. 
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place my father was professor in a conservatoir Athletics and Arts. : 
1 } } } 1 ! rT enrice 
and frequently | was taken to the orchestral cor . ” 
i, ‘ mom { vic ther ippt P F . 
certs. This was about eighteen months after I ha mioteeaitilesen Cheah weiit ; : ; : 
, 2 ;, ar V« t iv i ) ‘ ( i . ‘ 
irst opened my eyes to the light of day But | was - 
. ture Hut it, atter a quartet ! = . 
: : 
intensely interested in the band, and am told that ‘Mas , : , , P ‘ 
LLihec s a Ist i ave ‘ ( ‘ ‘ al A 
with my rattle box and sugar stick as baton, | kept , ae : . 
. at 1 ol snower an \ i ‘, 
perfect time to the conductor's beat They sav the , : 
etter for his art here is s ething peacet b 
nductor noticed me, and tried to throw me off the f hod mforts that ory «4 
le idea of bos rts aluabie ‘ ‘ ‘ 
track by mplicating his beat, but | was ready for ; 
ae. me = : nd of a working musician, a1 n the othe T ' , 
him every time Chis must argue rather strong ; saa ; nay at egy t 
‘ etl Ons ir¢ very IK¢ hk pin ‘ 
on the side of heredity, and if prodigies had thet . 
' ; - é' , under the stress of povert lemot the keynot« ; , 
vecn in tasnion, it seems t mk nugnt Nave eel , 
1 isn s } iv’ of an artist's success If P as ft 9 ‘ ‘ , ; ' . 
. , eret 
exploited to advantage 
| ; “6 s impossible if t T { ! I ‘ " i befor 
p . s S «> ) s oO see n t > a } 1 } 
My father was always more pleased t me a view f the audience, the hvpercritica al , ae 
play with the boys than slaving at the piano. And ' aes aiheaiade! ; 
1s Osing a i rite \ Tor ! 
that is the secret f many a spark of genius being , , , 
ser | kK g ) oe in ont ipabk ‘ mpathizing vitl But Technic 
: ’ - 
extinguished. No matter how much talent a chi , 
ree CXDTESsS ery t t < ‘ cl i! 
l l t fej uno brain ith ai 
a avs » not surfeit its \ 1 ra wit mus ' , , , 
sp _ do not st Y £ ‘ supply ind in the lor go rut vil 1 ts wa Le 
If the child is enthusiastic there will always be - aa besenhel* ‘ tes the power of 
i ung | nists engage in everything tha \ p 
danger of overtaxing the mental system and the .oo4 oe bo aamnatiinn So lite lied f os 
vy of iation « his ad « oO ac ; ‘ 
capacity of appreciation of his art, and on no a see dete ie tn theta ian ‘ nic 
ount let serio racti begin before the age of , , , ' me firat ‘ Servs 
erious practice ey « i iv instrument is absolutes wit of an a ‘ ‘ ' P ' ’ 
eight Make a child all a child, and rejoice ver n pt } t tert t t ‘ . 
avman @€xcey vhe S interpreter 1 ! n 
every inclination to plav cricket or to indulge in, rhat ' , ot ‘ f 
wilig i ~ < eT DD ! 
] ch 7} hh, P < ‘ ‘ » t mionht 
bovish mischie Why is genius s ften thought , rs in the education of a \pianist is 0 . + al 
to be a synonym for madness It is only because Allien ‘ —_ WY ” t actor ‘distinetne enet ; Vh 
weCl i 1 ri wn 14 5S \ cn ne gore ’ 
ustially the one gift is developed to the total neglect.) ieee 5 oble te anes aft tie om , “A rf 
1 | — = : ‘ . 1 ' | Fs 
and at the sacrifice-of both the physical and menta pretation of it And in the same way the pianist t 
structure It has been erroneously reported of m« , ' , . , f 
makes Is climaxes ntrasts, giving Vay tot 
t ] 1 “? “’ . | is i tec t } | ‘ ‘ 
hat | advise young musicians not work mu scompesemsent. luarrylng, ceonphacicing certain act 
df that - — d —_ tty ‘ ' ' 
and that | work only an hour a day I work prett and making pauses where none are writtet lever 
} ¢ nat ll « } ‘ * +) » . ‘ . " 
nearly all the day, but all of the time a thing that he does expresses the emotion that hy ' hese co ( 
gy h 
pian I do rot think a man can interpret the works ; nt can 1 ‘ 
' feels at the moment, and consequently there must an | 
t the great ce mposers uniess he he possessed T alwa s he a shade of difference hetween his and it ‘ andl ' ‘ 
broad intelligence, experience of life and knowledge ther artists’ interpretation , marty , ' , 
. } 
f travel, and is familiar with the writings of the , ; 
s cee i great artist me r plays piece tw r 
poets, philosophers and historians of ancient and |: «yy io. aan eT and tly} m to have ¢} 
I { sa 
modern times These are the food for the mind rv techr ’ | to { the 
f anv great artist. and the result finds expression a P ae 
Traditions. 
through his own special metier Then there are nd alert mis ;, - il hat thy 
current events that must occupy a certain part of This brings us to the interesting question of tra mornir ' » Btltanaet tutes 
ne's attention To get the most out of life it is «ditions and how closely the shall be followe 6 nract l be d to tect 
necessary to be in touch with all that is going on Some artists go so far as to say that “Tradit s are | f 
about vou: and if vou do not get the most out of the tomb of art But it must not be forgotten tha’ ' rked there ceases t e henefit fram the ns 
fe in its best sense your art will be the sufferet those traditions are the utcornn ! years t l rer mM , 
That is why I sav practice an hour at a time, rather from the greatest geniuses in every countr eeping at the pia Pater Be 
thar, four hours at a stretch, but by no means waste the main they must be accepted by the students, and j -e avartistaw: tte, lee! hy 
those other three hours the stamp of individuality will be given them all ted. 1 ll nd me 
= tenmer nf am artist heccening ks whict srdctantased le ig mot #eceandie-or wise. there i , ; , 
There ts danger of an artist becoming lazy, which un } necessar wise . ' an ’ 


s fatal. Having but the one great purpose in life, fore. for the students to start out waging war 


he grows indifferent to all else, and in every depart- against traditions and fancying that they are orig 
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hard, she must have strengthened them enormously. 


Deluded young lady! She had not advanced one 
iota, but had rather taken a step backward in her 
musical career in so overtaxing her powers. 

[tis no good going in to be a pianist unless one 
is strong. Modern piano playing requires an im- 
mense amount of strength and endurance. For this 
reason it is well to devote twenty minutes daily to 
the practice of light gymnastics. A weak person 
can strike the keyboard about as hard as a strong 
one; at least they can strike it hard enough to break 
it. But without great physical strength and reserve 
force it is impossible to produce a full, robust tone. 

Write this down in your note book, you parents 
who have a temptation to turn into gold at too 
young an age the talent that your little child dis- 
plays. Youth is the time to lay the foundation of 
health, and sticking at the piano and worrying about 
pianissimo and fortissimo are not the natural 


pastimes for youngsters. 


Breadth. 

This twenty minutes of athletic exercise should 
intervene between the morning and the afternoon 
practice. The afternoon should be devoted to the 
study of expression and what is termed as the fin- 
ished rendering of the piece. By the way, there is 
no more advantageous way of cultivating the tone 
color than by studying good painting. As every 
phrase has a meaning in words, go to the opera and 
from the good singers learn the relation of words 
to music. From the same source, the solo dancers 
will give you suggestions of rhythm, and at the 
sculptor’s studio you will study plastics from sculp- 
ture. Breadth, breadth, breadth! It must be the 
ever recurring burden of my song. The noblest 
and broadest of everything on earth should go hand 
in hand with art, and yet, alas! too often it is made 
the excuse for extraordinary sordidness and petti 
ness. It is as important to train the mind as the 
fingers, if you would be a great pianist, or a great 
anything. It must be healthy, tolerable and ambi- 
tious. During the student years it is important that 
the proper atmosphere be provided. Much depends 
on environment. Just as a vine pushes through a 
soil, the progress is slow if the environment is no% 
favorable. Children reflect the atmosphere on their 
parents, so it is never too early to begin to study 
this matter.of congenial atmosphere. I once spent 
a summer as one of the worshippers at the shrine 
of Ysaye at his home in the Ardennes. The great 
master moved among us in “bonne camaraderie,” 
speaking of things of general interest. Occasionally 
there were informal soirées, where the celebrities 
of the world came for the delight of breathing that 
atmosphere of genius. We did very little of what 
would be technically called “practice,” yet not one 
of us but had added several cubits to our artistic 
structure, and had gained more good for reflection, 
and for the reflection of our audiences, than would 
have resulted from an entire course of study with 


less favorable environment 


Practicing. 


When practicing, | should never advise a student 
to play a piece through from beginning to end till 
it is well learned \ piece should be studied as 
poetry—idea for idea. It should be played slowly 
and evenly, and when perfected the next idea should 
be treated in the same way, and then the two played 
till they go smoothly, and the third is taken up. 
The question of forcing your moods is a very deli- 
cate one. There is the danger of creating a harmful 
friction on a sensitive nature, and there is the neces- 
sity, on the other hand, of creating regular habits 
and of cultivating control. If common sense is 
called to the rescue there ought not to be difficulty 
in each one solving the problem for oneself; but it 
is impossible to lay down fixed laws that shall apply 
to all people at al! times. 

In the first days of serious practice it is best to 
begin with Bach. There is no other composer so 


good for developing you technically and mentally 
at the same time. He teaches you to control the 
fingers and the hands, and so intent you must be 
to grasp and execute his meaning you find an 
almost infallible cure for the moodiness that made 
you feel disinclined to work. Oftentimes one finger 
must play strong while all the others are playing 
weak, and Bach’s passages are always short and 
definite, so that the student catches the meaning at 
once. 

After Bach comes a training in the Beethoven 
sonatas, which teach you big structure; and I think 
the best plan is then to take up the romantic school 
as you find it expressed by Mendelssohn and Schu- 
bert. For testing your capacity for phrasing there 
is no composer like Schumann. He is a poet, and 
I might say Beethoven is a poet in prose. The 
musical measure of Schumann is something to mar- 
vel at, and many pianists otherwise successful find 
their Waterloo in Schumann. 

Many weary months of practice must precede the 
playing in public of any composition. A year of 
preparation should be gone through before a piece 
is included in the program of arecital. Thisis a 
short period of training in comparison to the con- 
fession of Sir Henry Irving, that he studied Ham- 
let ten years before he ventured to play it. 

During all this time of preparation, never let it 
once escape your mind that mechanical practice is 
worth nothing. Unless your whole heart and soul 
is working with your fingers you may as well leave 
the piano. Sitting at a table and lifting the fingers 
up and down is the habit of some enthusiasts. It is 
worth nothing, generally speaking. Better be read- 
ing a good book, for the value of finger exercise is 
to see the quality of tone and how to vary it. This 
cannot be done on dumb pianos, but they are useful 
sometimes to preserve the technic already gained, 
during a period where traveling, or illness, or some- 
thing of the sort, prevents practice at the piano. 

Of course, it is as unpardonable to play with 
notes as it would be for an actor to go on the stage 
with his lines in his hand and read his part. 


Choice of Masters. 


The choice of a proper master for the young 
musician is a serious matter. A good master will 
play over the new piece to be taken in hand, will 
point out certain delicate points of phrasing, and 
as at first the pupil can only imitate the master, it 
is important that a good master be chosen. There 
is a vast difference in the ability of a master to 
make his pupil stand alone, or to depend forever 
on him for support. It is important that the 
master be a clever musician, of noble mind, and 
having the peculiar ability for imparting what he 
knows. He has constantly to instill into the 
mind of his pupil a sense of duty, and, as he usu- 
ally has great influence, his responsibility over 
the movements of his pupil can be regarded as 
far reaching. 

It is interesting to note how some people are 
naturally constructed more than others to be pi- 
anists. They commit to memory easily; they 
have a faculty for repeating what they know, and 
even embellishing it without prevarication, and 
their hands are soft and cushioned at the finger 
tips. Their work has an ease and grace which 
can scarcely be equaled by the one who is not so 
blessed Long, bony fingers can scarcely pro- 
duce other than sharp tones, ard they usually ac- 
company a temperament that is incapable of in- 
tense or caressing sentiment 

One final word as to how to receive and benefit 
from criticism. Listen to all everyone has to say, 
and never be above trying a new interpretation 
that is suggested to you, but do not be disheart- 
ened by it. And now again is the need for a 
firm and well balanced mind. You must be able 
to say which reading of a composition suits you 
best, and, once having made up your mind, stand. 
your ground. 


about 


HE MacDowell Club of New York, 

whose recent formation THe Musicat Covu- 

RIER reported at the time, held its first meeting 

Tuesday of last week at the studio of its president, 

Mr. Heffley. Henry T. Finck, one of the leading 

spirits in the new club and a 

THE NEW lifelong friend and appre- 

MacDOWELL CLUB. ciator of MacDowell, mad 

the following noteworthy 

speech, which was received with every token of 
enthusiasm : 


] 


“I have often wondered why anyone should vol 
untarily and deliberately choose to become a com 
poser of music. It is at once the most difficult and 
the most ungrateful of vocations. Writing an or 
chestral score is the most complex process the 
human brain is capable of. The higher mathematics 
may furnish similar problems, but they involve 
only the intellect, while the orchestral score also 
calls for imagination, creative power and feeling 
It is no wonder that under the excessive strain of 
this kind of creative work so many minds have 
given way; among them those of Donizetti, Schu 
man, Smetana and Hugo Wolf 

“Ungrateful, too, is the composer’s vocation 
Fame is sweet to a man of genius in his youth, 
but it seldom comes till he is too old to care much 
for it. “Mozart, Schubert, Chopin, died before the 
world had realized one-hundredth of their genius; 
they never dreamed how famous they would be 
come. Schumann died, disappointed in the expec 
tation of being rated as he hoped to be. Grieg 
relates, in an article which appeared in the Cen 
tury Magazine, that some years ago he spoke t 
Schumann’s widow of the great favor in whicl 
Schumann’s music was held in Norway. He sup 
posed this would please her; but her face darkened 
and she replied, bitterly: “Yes, now.’ 

“That ‘Yes, now,’ sums up the whole history of 
musical genius. With a few exceptions, it is not the 
composers, but their heirs, who are benefited by 
their labors. Cosima Wagner has an income of at 
least $100,000 a year, while Wagner himself, dur 
ing the greater part of his life, had to rely on the 
King of Bavaria and other good friends for th 
luxuries and even the comforts and necessaries of 
life. Beethoven had to raise money for his daily 
bread by dedicating his scores to rich noblemen 
When Mozart and his wife had not enough pennies 
to buy wood, they tried to keep warm by dancing 
Schubert would not have died of typhoid fever if 
he had had money enough—say $20—to take a 
short vacation I'schaikowsky, earning his living 
by teaching at the Moscow Conservatory, could 
never have found time or energy enough to writ« 
his best works, including the immortal “Patheti 


symphony, had not Madame von Meck given him 
$3,000 a year. When Chopin's purse was empty 
near the end of his life, another noble hearted 


woman, Miss Stirling, immortalized herself by giv 
ing him a present of $5,000 

“But why multiply examples? It is always the 
same story of genius unappreciated by the world 
at large until it is too late. The professionals are 
to blame. I have often felt bitter at the thought 
that not once have 1 had an opportunity to hear 
one of MacDowell’s splendid sonatas played in our 
concert halls. But, after all, this is not the excep 
tion; it is the rule. Beethoven himself did not 
have any of his sonatas played in public in Lon 
don till twenty-one years after his death 

“Boston has had a MacDowell Club for a number 
of years; it has now a membership of about 350 
The New York MacDowell Club, which has its 
first meeting tonight, also, | am glad to say, was 
planned before it was known that Edward Ma: 
Dowell was hopelessly ill. The main object of this 
club is to do for our greatest composer what the 
Bach, Mozart, Wagner, Liszt, Hugo Wolf and 
other societies in Europe do for those masters 
spread the knowledge and love of his works 
throughout the community 

“But not only the works, the high ideals of Max 
Dowell also are to be made known and lived up to 
If you will read the sketch of his life which I wrot 
for the Century Magazine a few years ago, you will 
find that he had those high ideals already as a boy 
He was fourteen when he entered the Paris ( 
servatory. What made him leave that famous in 
stitution was the discovery that the teachers tam 
pered with the work of the great masters, altering 
harmonies, or leaving out sections, and so on. His 
respect for the masters was too great to allow him 
to condone this. He went to Stuttgart; but there 
the instruction was too pedantic to suit him. At 

( Frankfort he was indignant because the pedants 
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maltreated the pianist, Heyman, one of the few Yet he is a part of the great law which provides HE Evening Post, in some comments on Vin 
: : orde. * > la » classics 1at only th we . » oeerer ndu : : ‘ ‘ ’ . 
who, in his own words, ‘dared play the classics as that only that which has the power of enduranc« cent D’Indy (inadvertently advertised in that 
if they had actually been written by men with blood shall be allowed to live. Everything must prove - 
: ae ‘ ' a : paper as Vincent d’Idyn), says Here 1s the con 
in their veins In this country he gave up a worth Chings not built to survive the whips ar 
. 7. / : Ww ore vd m which ¢} modern Fr hemner 
honorable position, because he could not carry out scorn of time go down, to appear centuries later ion ground n when x nm Pen en 
his ideals when an environment fitting for its use has be« Saint-Saens excepted n hands with the latest 
“Perhaps he has been too stt in adhering formed. He that endureth unto the end sl German scho f R. Strauss Wei 





to his ide als so inflex bly He has had little tact; saved POINTS ON vartner \I ih er oad \lax R« rel 
he } , iced the gentle : o aking en , , ~ 
he has even practiced the gentle art f making et Have you a broken nose or a broken he art, and PEDIGREES. Chere is an cecal ft nal hut 


nies You all nember that Sut day concert de 





< . . . 
t ; have you been berated and downe« lt not, have none ft ' : 
voted to American composers. Felix Mott! cor . : p he vita X 
. ’ t > | ] r rc" ) ; , ' 1, ey ‘ 4 } 
ducted it, and most other composers would have those details arranged at once here is as great a chas betwee Richare 
been glad of this opportur ity to br ng their works = “trauss and M ix Re vet as there vas betwee 
: == » ~e ‘ all had . . _ 2 ; 
to his cognizance. Not so MacDowell. He had, rHO} hetl he B Richard Wagner and Johannes Brahms, and just 
for very good reasons, always been opposed to the we WS Whether Cie ms . ‘ ‘ouee ver > ; ' ‘ 
; os : F . ead as Richard Wagner was accused f having 
plan of devoting a whole concert to American ture received by the Paderewski Prize Judges “ie 
: , 4 + P : . : renius tor melo S ~ : t Str 1 ccust 
pieces, beliey ng they snouid be illowed to ake Was i Copy of the published overture W here is > , : . 
F ‘ ‘ ad % +] , » os +} 
ofa ol ces in internatior rograms So } ‘ . : today an \ mw Same pers LA Sen T 
. . gi ee : the evidence that the copy was a true copy When 
wrote a more forcible than diplomatic letter, r , , , , pedigrec 
; ; Mr. Damrosch conducted the overture at the Kub« 
questing Mott! not to play his piece , 
I myself, might have had occasion once to r ik concert, who followed him with that copy, an 
sent his lack of diplomacy. You will remember was the person who followed him competent to f 
} } ‘ } ¢ sl } +} , ’ ! 1] } 
it shortly before Seidl’s death there was a move ow a score or follow it with such precision as t 
ent on foot to start a permanent orchestra in ¢ , 
ay _ know that Damrosch was conducting a1 verture 
city MacDowell promptly offered to give a cor 2 o . , 
behalf “At @ } il tf which the copy was a copy All this and mat j RICHARD STR MAx Re 
cert in its beha it that time he and I were a 
sande intimate txtenfes fhe know that 1 eaves ther things necessary for proof are lacking in th Hugo Wolff x h. Bra 
ssed a chance to say a good word for his com statements of the individual who assumed to speak = W. Kienzl ried. K 
positions, and he also knew that I was interested for the Ju lves I. Humperdinck \. Gre 
n th rmane wrchestra only in so far as it was j 
© per — corre = odie a Where is there any evidence that th ludges c Aug Bungert N.1 vi 
to be for Seid Yet as soon as he heard that it | . . " . . | 
. : : $ the tour who are now said to have participated u 7 hh. Natl i ‘ 
vas to be a Seidl orchestr he withdrew his offer - 2 in a 
» play Not that he disliked Seidl: on the cor thus ftarce are m agreement wit the apparet t] Peter Cornel D>. Nien 
he admired him greatly, and he knew that solated judge who seemed infuriated at such a d rar | t ! é 
| 1e] hin } TY ter " r hay ! } ' " " " 
Seidl held him to be a greater composer than closure Why was he so infuriated Evervbod Richard Wag 
Brahms But he had | n ideas and ideals 1 , ' ; 
, . : ” — = a appreciated the joke But suppose it was no joke 
ibout permanent orchestras, and from those he re “ 
, atter all Suppose some arnest, sincer perso 
fused to budge I felt hurt for a moment, but : Pl . —s - 
lesirous of testing the ability of the Judges, sent th« 
on got ver t and continued t prociaim his “ . . » = . eee] . s . . 
genius to the world. I shall do the same as long verture, wherein did he overstep ethical bound 
I live, ar » will, T am convinced, all the mem Was he not pursuing an ethical cours rhe results , Cah ‘ 4 » the 
hese of cut new MacDowell Clob phe ocho 
. prove that much, anyway aoa ee —_ 
' ; ‘er ’ < 1] ninicl th E ae en eprese 
M Finck’s remarks are all very much to the If it was necessary to follow the Berlioz true cop) ae ee 
] il s ) \ ] . , a 
point, and should find a wide response beyond the hy ¢, mparing it with a published copy, that proves 
wuundaries <« | \ ) ll Club is why 
boundari f the MacDowell hat that the judges did not know Berlioz without com 
‘ | 
the sp S inte: t , 
he speech is reprinted her paring him literally with himself; that then abs: 
| \\ 
--- = 1 , » ; } ’ 
utely proves that they did not know Berlioz wit! Ab 
| ITNG Karl Klemm, whose successes in Berlin out first seeing Berlioz in the form of a printed coy 
J . ° : er ‘ | |) 
and London were chronicled last month m_ with the name of Berlioz printed on it; then the | . 
; . Hans Hub | Ty’ Alby 
Tue Musica Courter, is a violinist of the first were sure lhe sender of the copy evidently knew : 
; \. Urspruct H. J 
rank, according to the criticisms received here from that this would happen when he sent it, for it d 
. Felix Draesel ! 
the English and German capitals happen just sé 
, los. Rheinb ’ 
Being the son of a gifted fathe - 


AN AMERICAN (bruno Oscar Klein. the cele HE music critic of the New York Tribun 
ABROAD. brated composer), young Karl is about Arthur Shepherd, who defeated Berl The Sch f which Richare (1 ‘ 


naturally full of musical instinct’ in the recent Paderewski prize con petition ef contains these name 
and temperament. He has been staying abroad for The identity of the winner of tl rs P wft \ 
some years, and has evidently employed his tim wski prize the ep ( \ 
. : establiched Arthur SI ord ‘ < j 
and de veloped his talent to the best advantage He : : 
ee ' . I ib Cty Mort ' ? vet ‘ ‘ } \ } { 
will play at several more important music centres , ty" : ; 
who made m ‘ tude tt w Eng ! . 
in Europe before he returns to this country, an Paes alt Cain ty Dna sles 
his further career abroad and at home will be three vears. beginning ten year on the « 
watched with the greatest interest by his countt pupil of Dr. Percy Goetscl now nnected wit 


men [here is no reason why Karl Klein—to judg 


‘ ‘ 4 He is a teacher in Salt Lake Cit tor f% 

by his present successes—should not win for himselt f 
l rchestral ass t and » 1 ex 
a brilliant place among those American artists why a er aes Snor ‘ Dall 
have proved, during the present century, that this yet stura e of thes 7 
country can produce something more melodious That is not true. for Sheph« rd has published var s department 
than machinery eral of his compositions, and some of them hav ordance with activity, W< t tance 
been reviewed in THe Musicat Courier. as wa going under the aie 


( ' ENIUS? This is what it is, according to Elbert stated in these columns last week This is another ch works Salrrente { ’ 


Hubbard in his baroque magazine, the Philis- proof that in order to he up with the times and t is” and “Oreste 
tine know what is going on today in music it is nece gen d’ Albert 
t thing ed irase , , 
as ? x sarv to read Ture Musicar Courier Shepher . ha P news (sy nda Cernnd 
‘ mint t wisely wit t precedent . . : 
by the wa an extremely, rifted musiciar : Kan 1) etiar ' ne 
¢ pow i the gl ‘ ng for the ret ti ; {’ | 
| j . mmposer, as has often been set forth during th - ¢ thre . 2 ols ‘ ane 
i power f initiative the rarest quality n 4 : 
the 7 that Le hien ¢ Dbeit past ear it ir regular letter fron Salt T ake (Ci leer nie ” 
fact it ) working through its high = Ve got t fs » hool , 
T tT ‘ 1 4 
’ ‘ i sipie i 
\ yet S supe t of ! ilway UESTIONS which are agitating sore t the rs 
ttracted at loes attract ghter lepreciation New York critics at present “Shall T cor . 
le, opposition, violes tinue to pound Richard Strauss, or turn lecturer . , , an 
' ’ ve P ‘ . o - é +} r root in Reet! , pra 
A l and expound him? Is the public sufficient inter ‘ . 
Ang e thr } wit broke ‘ r : ntire lietinct «cl ‘F the 
= — ested now t pa tor having Strauss explained ft 
Ke cart i w immer Y, ' cc.) = P 
+1 , , ‘ . . ranz 1 ‘ 
nen VW nor wri ° tte ot sfracee 
his general tendency to berate and dow: WI write a ‘Lif : , 
lohans strauss arf ' iT} 
the man of genius must have t something good - 
- ‘Co . ] ri ssic-romanti } branche iT 
Of course, it 1s nothing to the credit of those whe ELLA R¢ GERS, an American s pram ‘ Schoo he td I ri 
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Hauptmann, Ferd. Hiller, Sterndale Bennett, Abt, 
Nessler, Gernsheim, Carl Reinecke and Max 
sruch, the last one, born 1838, and at present 
nearly as poor in Berlin as Beethoven was in 
Vienna. 

Not one of all these composers ever had suff- 
cient money to buy even a controlling interest in 
the New York Equitable Life Assurance Society, 
as it is properly called, and yet there are people 
who will become composers, and here in America, 
too, with such chances ahead for other schooling! 
Music probably really hath charms. 


HE Springfield ( Mass.) Republican of Decem- 
ber 3 gives out the following sentiment : 
Tue Musicat Courter the other day made a 

partial list of the Jews who are conspicuous in the 
musical life of the country. It was a striking 
showing; if the other elements of the population 
kept up their end there would be no doubt as to 
this being a musica! country. 

The Jews who are inconspicuous in the musical 
life of this and other countries are the most impor- 
tant element in keeping up music. There are thou- 

sands of Jews and thousands of Jew- 
THE JEW ish families who are _ constantly 
ANDMUSIC. supporting musical performances by 
attending them and subscribing to 
them, but these people are intent upon modestly re- 
fraining from all publicity. The racial trait, how- 
ever, is so indelibly impressed. upon their features, 
the Oriental physiognomy is continuing so pro- 
nounced, that all those who visit operas, symphony 
concerts, other concerts and musical events are con- 
stantly reminded of the fact that Jews are the most 
prominent in numbers, particularly relatively speak- 
ing, outside of the fact that they generally bring 
their relatives along. In Germany the Jews are the 
most enthusiastic Wagner promoters and support- 
ers, and they constitute the tremendous moral and 
physical force behind Richard Strauss, who, as they 
all know, is not a Jew. Strauss, when he visits 
England, resides in London, and during vacation 
on the Isle of Wight with the Jewish banker Speyer, 
who is always on hand to meet any Strauss con 
cert or festival deficit. 

At the opera houses in London, Paris, Dresden, 
Berlin, Budapest, Vienna, Frankfurt, Munich and 
Hanover the Jews are the holders of the costliest 
boxes. Here they fill the orchestra seats and the 
balconies, and they constitute a large proportion of 
subscribers at Bayreuth. They have been and con- 
tinue to be the backbone of the Philharmonic and 
Symphony subscription lists here. Mr. Loeb, a 
Jewish banker, ‘recently endowed a musical college 
to the extent of a half million. There are seven or 
eight young, talented children now studying music 
on the Continent sent over by Jewish women of 
New York. All the cities of America where music 
is cultivated show a large Jewish attendance at con- 
certs. Mr. Fleischman, Cincinnati's Mayor, is 
chairman of the Board of Directors of the endowed 
College of Music of that city. Mr. Jaffe, the 
wealthiest merchant of Belfast, Ireland, a Jew, sus- 
tains the Philharmonic Society of that city. The 
musical education on the East Side here is kept in 
action through the work and money of Jewish 
women—wealthy women, who sacrifice home com- 
forts personally to attend to their self imposed task. 

The concerts of the Philharmonic Club of Paris, 
or whatever the title may be of the chamber music 
concerts in that city, were inaugurated and sus- 
tained for years by a Berlin Jew—Dr. Frankel. 
Franchetti, an Italian Jew, nephew of the Roth- 
schilds and a composer himself, has been paying 
for the education of a number of poor and talented 
Italian singers. The Royal Orchestral Society of 
London owes its existence to the support and en- 
thusiastic attendance of Jews. 

Thousands of music and singing teachers boast 
of the fact that their most reliable and steady pupils 
are Jews, most of whom pursue music for pleasure 
and education and not for a public career. Many 


of the piano houses call attention to the fact that 
they have proportionately a larger Jewish patronage 
than any other, and this applies particularly to the 
manufacturers of the artistic pianos. 

The Jew is an ardent lover of music, and he is 
not only discriminating but progressive, and not 
only progressive but discriminating. The greatest 
friend Rubinstein had was a Jew, just as is the case 
with Strauss. It is the same with Saint-Saéns, and 
it was so in London and Paris with Gounod. 
Emanuel, a wealthy Jew of Genoa, was the most 
enthusiastic friend of young Verdi, and stood by 
him when he had much to contend with. The in- 
stances can be multiplied into the thousands. 


HIS promises to be a “lucky” thirteenth of the 
month for Philadelphia musicians. In _re- 
sponse to a special invitation 200 musicians will 
assemble tonight in the rooms of the Orpheus Club 
to discuss ways and means for putting an end to 
musical graft in that city. It 

MUSICAL GRAFT is expected that some sort of 
IN PHILADELPHIA. an 


formed that will endeavor to 


organization will be 


expose the cheap and parsimonious methods of so- 
ciety women who invite (7?) artists to sing and 
play at their musicales. It also looks as if some of 
the women’s clubs would be put on the black list. 
This is in line with the policy advocated by THe 
Musicat Courter for years. This paper claims 
that the singer, pianist, violinist or ‘cellist worth 
listening to is deserving of a fee. The gratis en- 
gagements hurt no one so much as the musicians 
themselves. It is usually the artist who sings and 
plays for nothing that is adversely criticised by the 
guests and the musical auditors at the meeting of a 
woman's club. The listeners seem to realize that 
the artists have volunteered, and thus, in their 
opinion, the quality of the performance must be 
inferior. “Nothing for nothing” is a good prin- 
ciple in art as in commerce and religion. 

In New York the evil of singing and playing for 
nothing prevails, but not so generally as formerly. 
The crusade against free engagements led by THe 
Musicat Courter has had good results in many 
quarters. Today there are no self respecting sing- 
ers in New York who will sing for nothing, save 
at a charity performance.  Instrumentalists have 
never been so eager to play in public without com- 
pensation, and this is greatly to their credit. The 
Musical Union that fixed the price for orchestral 
players has performed a real service to the world 
of music and industry. Best of all, the Union en- 
forces its rules, and this is more than many artists 
do who pretend never to appear unless they are 
paid, Some time ago THe Musicar Courter stated 
that if vocalists continued to sing for nothing, this 
paper would be obliged to publish their names. 
Since then we have heard from artists who admitted 
that they did sing for nothing at the beginning of 
their careers, but that they were no longer guilty 
of the practice. Singing and playing for nothing 
at a club where rent, light and all other services 
must be paid for is a grave violation of ethics. It 
is unjust, mean and contemptible. Let us take the 
case of a woman's club, made up usually of ladies 
of leisure, most of them living in luxury. The 
meetings are held at the big hotels, where rents 
for one day are never less than $50, and from that 
up to $150. Then come the refreshments, and these, 
naturally, the proprietor does not give away. The 
only ones who receive no money are those who have 
provided the musical entertainment. We do not 
say that it is so in all women’s clubs, but it is the 
rule in the majority. These women do not pay 
singers, and many of them openly boast that sing- 
ers offer to appear, thinking that it will give them 
prestige. The society woman or the pretender to 
social power, who lives in a $100,000 house and 
gives musicales with artists whom she does not pay, 
is the worst offender of all in lowering the status 





of artists and forcing some of them into beggary. 
Pennsylvania was settled by just and righteous 
men, who paid the Indians for their land. Per- 
haps a little of the Penn spirit remains in the 
Quaker City, and that may help to secure justice 
for musicians. 


ANY times this paper has called upon the ewn- 
ers of daily papers to pay their critics of 
music a salary sufficiently large to enable them to 
exist comfortably without being compelled to seek 
outside occupations, which must, most naturally, 
affect their standing as men 
THE PURSUIT whose opinions are published 
OF THE CRITIC. free from the bias that other in- 
terests impose. A critic, to be 
respected, must be absolutely—not only relatively 
absolutely independent of his subject. If he is not 
independent, the world knowing this to be so, will 
not heed his utterances, and may even refuse to read 
them, unless his charm or originality of style com 
pels attention. As there is no critic of music in 
New York whose literary style has any merit, and 
as nearly all of them are compelied, because of the 
pittance of salary, to seek employment among musi 
cians and musical institutions, and as these critics 
are obliged to criticise their very employers, the 
whole function has lost its character here, and the 
occupation has neither dignity, force, character nor 
standing. The parallel columns published every 
week during the season in this paper prove conclu 
sively that such a diversity of views prevails among 
the New York critics that anyone studying thei 
remarks is obliged to conclude that their divers con 
tradictions nullify the value of the whole sympo- 
sium. Nothing from nothing leaves nothing at all 
Add to this the public knowledge that the critics 
are interested in one way or another, or in favor of 
or against the various musical artists or institutions, 
and that they are consequently prejudiced for per 
sonally fervent and ardent causes based upon the 
naturally commendable reason that they must in- 
crease their incomes beyond their parsimonious sala 
ries, and the following can readily be accounted for 
It is taken from the Sun of December 5, and is an 
extract from the testimony given to the Insurance 
Investigation Committee : 
Vice President George D. Eldridge, of the Mu 
tual Reserve, testified that he was a member of the 
company’s executive committee in 1898, and that 
Mr. Brockway had been put on the payroll at the 
order of the executive officers, because they said 
that they wanted to be able to command a part of 
Mr. Brockway’s time. Mr. Eldridge said that he 
knew nothing at the time about any payment hav 
ing been made by Brockway to President Burnham 
He first heard the charge in 1899. Aft that time 
President Burnham denied, Mr. Eldridge said, that 
he had “borrowed” money from Brockway 
Eldridge said that he heard nothing more of 
the matter until the summer of 1904, when he met 
Mr. Burnham in Europe immediately after the 
Canadian Senate's investigation. At that time 
Burnham told him that he had received $6,000 
from Mr. Brockway and that he had handed this 
amount over to Hillary Bell, the company’s ad 
vertising and publicity agent. All the money was 
spent, according to Mr. Eldridge, in order to create 
public opinion in favor of the company 
Until his death, which occurred about a year ago, 
Mr. Hillary Bell was one of the music critics on 
one of the daily papers in this city, and he was seen 
at the opera and at concerts in the usual ubiquitous 
style of the New York daily paper critic. He was, 
however, an exception, in that he evirced good 
breeding and amenity instead of talking during the 
performances or displaying self conscious morose 
ness or incivility and vulgar obtrusiveness, charac 
teristics of sonie of the music critics of this town 
with whom a clean collar and kempt hair seem to 
be radical offenses 
The testimony shows that the late Mr. Bell had 
an al fresco cecupation as advertising and publicity 
egent of a life insurance company, from which Ix 
received on that one occasion alone, as referred t 
$6,000. According to the developments of the In 
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surance Investigation, it can be definitely concluded 
that Mr. Bell was not permitted to keep this whole 
sum or any other sums in their entirety; the graft 
that brought it to him must have demanded some 
large percentage of returns on each occasion. That 
is one of the principles of graft. 
But Mr. Bell was merely one of the thousands of 
victims of modern business, and his revenue must 
have been larger than the revenue obtained from 
musicians and musical institutions by the other New 
York music critics who are engaged in this esoteri 
mission, for, in the first place, he was habited with 
care and his appearance indicated prosperity, and 
secondly, he kept aloof from them. It is seen that 


he was an advertising agent; well, nearly every 
s baad > » 


New York music critic is an advertising agent, 
either for his paper, for some musical college or 
school, for some society or for some artist or artists 


Mr 


and became the advertising agent of a Life 


or publisher. The fact that Bell aimed higher 
Insur 
ance Company must be chalked down to his credit, 
for it was more ambitious and certainly elevating, 
as it did not interfere with his independent view of 
musicians and musical affairs 

The daily paper for which he wrote his criticisms 
s the 


paid him about $1,400 a year, which } average 


salary of a New York daily music critic—average 


Some receive less, some more, but not much more, 
as critics of musk heir revenue is slightly in 
creased by reporting sports, fires or some sudden 
phenomenon But as music critics they average 


wee k 


consid 


about $30 a week the year round, or $40 a 


during the season—a ridiculously low pay, 


ering the life of boredom they must lead, being com 
pelled to listen to artists and performance in which 


they know some other critic is pecuniarily interested 


1 


Chen follows the natural depression that sooner 


or later must overwhelm any mind compelled t 


New 
ple 


criticism as the 


musical per 


follow a career of criticism 
York 
here to 


critic has taught the 


it 


music 


view (Criticism as a literary impulse 


TIS 


wus 


ah! that is a delight, flowing from the « 


knowledge finally obtained over a subject to such 


a degree is to enable one to separate, to seyregate 


its elements, and not only to explain, through analy 


sis, the component parts, but with the aid of syn 
thesis to establish counterparts. The very differ 
entiation in the approach of the two subjects, th 


art and the impersonator, offers a grateful problem 


ifs 


because of 
[he 
r 


terest except the truth 


to the critic, and to a great degree 


freedom from subjective interests mind of a 


critic soars above every in 


Some of our New York music critics could mot 
tell the truth, because they now would not be abk 
to discern it any more through the intimate co-rela 


between them and their subjects 


tell 


tions existing 


others again cannot the truth because they have 


become soured, surly and demoralized, and do not 


believe in its objective existence as a life principle 


and others refuse to tell it unless paid for, wl ich 
transforms it into a lie 


Bell said nothing, mingled with none of 


Hillary ling 
the musical fraternity, and did not even manifest 
anv interest in music, in which he was as well 
versed as most New York critics when they are re 
moved from their encyclopedic environment. He 
was, what most New York music critics are, an ad 
vertising agent and publicity agent If the daily 


papers would elevate the next crop of music critics 
by apportioning a decent salary to their vocation, the 
probabilities are that some kind of a proper career 
would present itself to enable them to pursue an 
esthetic calling. As long as salaries remain as they 
are on the daily press, its membership is doomed 
to seek the benefit ‘that flows from the direct and 
indirect soliciting of advertising and publicity, and, 
conducted properly and with a due regard to mer 
cantile ethics, an advertising agent is a more honor 
able career than that of a proprietor of a daily paper 
publishing fraud patent medicine advertisements 
netting him thousands of dollars of profit a year, or 


of an Insurance manipulator making millions for 


himself, his family, relatives and coadjutors by rob The Journal says Che amount of money spent for 


bing widows and orphans. A political boss is, after musical performances in Boston is not a safe cri 


" , ' a 
all, an angel compared to these newspaper pro- terion as to the amount and quality of music heard 


prietors and Insurance bandits, and a music criti important imported and domestic and domes 


dickering with an artist for a little job is an inno-  ticated musical artists that visit Boston to sing and 
play receive hundreds, sometimes thousands of dol 


New Ye 


' 
tie 


cent lamb when contrasted with thes« 


\ remark from thei rk managers for each per 


sufh 
New 


is applicable to this whole critic situa lars 
and not 


tickets of 


tion here. A book long obsolete, written by J. Fievée formance 


Why did 


Boston people do pay 


and published in Paris in 1809. asked. cient for admission to return to the 


the National Convention, in spite of its prodigies, York managers the money invested plus the ex 
end in that military depotism, the Empire And penses, leaving aside entirely the profit the New 
again, why, in spite of its tragic divisions, has it York manager must make in order to exist Phere 
renovated the world from end to end.’ And the are a few exceptions, and these few exceptions prove 
answer is, “Because in it opinions clashed with in the rule 

terests Wherever this presents itself ruin must kach community, just as each individual, has a 





follow, in one direction or the other Either the certain amount of money in reserve for amusement 
critics whose interests are to succeed will win and and pleasure \iter paying the subscription to the 
} ] ‘ ‘ > } ‘ 
be devoured by those interests, or those whose opin- Loston Symphony Orchestra and a few local affairs 
ions, clashing with the interests of the others, will considered as fashionable, Boston taste is exhausted 
receive such support that the interests must gravi- so far as music is concerned as a public demon 
tate to them, and vield to the inevitable under stration Che people of Boston (which means Bos 
broader or renovated or entirely new auspices. One ton culture, Boston ar Boston intellect) have ne 
ft the two must eventually give way \s the case mey left for the New York metropolitan opera 
stands today the interests are already exposed, and and not because it spends so much or little for mus 
that is nearly as bad as destroved Those cr cs ut because ts people are more imterested im _ the 
whose opinions are free are the nly ones whose success of tts university athletes 
pinions are now respected (sreater New York has six or seven times the 
umber of people that Boston has and its showing 
s mu worse than that of Boston. relatively. New 
\ taking exception to an editorial , , , , 
York has an opera, but that lives entirely fashion 
FOOTBALL recently published in Tue Mt ; 
ind the s yphants that f \ lt has no perma 
AND MUSIC CA Courter. the Boston Journal : 
. nent orchestra, as Bostor ‘ \ll the performers 
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) re { i , , ' 
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re e¢ New York t M 
\ | enberg ue M Cocram - eus ese performers may may not be in the 
ges t t ‘ t ‘ estra at s next neert: the main body con 
; weeh ence terta t nm mat «casions of many players not found 
5 -" . w : 7 mm it the preceding concerts, and—listen to this, Boston 
WA \\ ‘ y ‘ 
we players appear at concerts who were not 
< ’ , aly ! I 
| P ; " { 1 we the renearsa ot the concerts Why this so 
1 bit cruel ecause there is no permanent orchestra Many 
! were four [ t re Bostor rchestral players refuse to submit to the orders of 
¢ al 7 ere ’ 
eats “ he nductors and many revolts have occurred at 
, Alt wet t t 1.000 per n . 
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t “ T ‘* 
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gan 
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| 
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at least in or near London. It overshadowed com- 
pletely the recent change of ministry (see Sunday 
Sun's cable). The English and American people 
are interested more in non-intellectual affairs, such 
as sport and society fads, than in music or art. In 
\merica the Germans have no interest in music out- 
side of their Mannerchor in their own clubs, where 
the pivot of attraction is the foreign beer drawn 
The millions of Lrish people in America 
have no conception of classical music. The 
the kind of which one million pour into 
this land a year—are too poor to pay to hear artists, 
although they are anxious to cultivate good music, 
but chiefly from a sentimental point of view, which 
is, however, a good view from which to start. 

Get away from sport and fashion; go West, clear 
out to the Pacific, and you will find @ voracious 
appetite for music, and the best kind of music, and 
the best evidence of this is the fact that the people 


properly. 
new 


emigrant 


pay for it there. But not in Boston or here. 


V IK 
which are finding wide vogue beyond the bound- 


aries of his own country, as the following, repro- 


Pall Mall will 


rOR HARRIS, the well known vocal coach 
and composer, has written a number of songs 


duced from the London Gazette, 


prove 
the Clark 


ing, those in which his artistic powers were most 


Among many songs which Charles 
displayed were a series by Victor Harris, who, in 
his song writing, shows that he has excellent ideas 
of what a song should be, even though at times his 
expression borders upon the spirit of that dying 
form of art, the modern ballad. * * * In Mr. 
Harris’ setting of Henley’s line, “The Nightingale 
Has a Gold,” Mr. Clark was especially 
good; the is as near as may be ade 
quate to the words, for Mr 
realized that line, “His song is all the joy of life,” 
and Mr. Clark quite understood Mr. Harris’ mean- 


He sang it very finely indeed, but perhaps he was 


Lyre of 
setting itself 


Harris seems to have 


ing 
quite at his best in his artistic and very emotional 
rendering of “The Hills o° Skye;” 
verse his emotion carried him rather too far 


perhaps in the 
last 
away, but this may well be forgiven him when one 
remembers how noble a rendering he gave of Mr 
Harris’ setting of James Thomson's lyric “A Man's 
Song.” 

In the case of Victor Harris, the old adage about 
the “prophet in his own country” does not hold 
good, for the Harris lyrics are supremely popular 
throughout the length and breadth of the United 
States. He has a fertile fund of melodic resource, 
and through his intimate knowledge of the voice is 
enabled to write singable music, and not the kind 
that merely follows strange harmonic gods and for- 
gets all about the pertormer. 


has become of the National Theatre and 


HA 

what has become of the Opera Comique? 
How many thousand people wasted hours in read- 
ing the accounts in the daily papers of these two 
schemes, said to have been manipulated by Mr. 
Conried and Mr. Damrosch, of which nothing more 
is printed or spoken? Both of these gentlemen 
should repudiate the use of their names in connec- 
tion with such ephemeral discussions, for the fact 
that they are held responsible for such speculative 
dreams must injure them. There is no National 
Theatre project on foot and there is no Opéra 
foot. 


How much space these dailies do waste 


Comique project on toth are merely views 
OF OpmMons 
on the problematical ! 
—— 

| N another column of THe Musicat Courier may 

be found some of the latest European press 
ot Rosenthal, will tour the 
United States next season, The criticisms are worth 
we do not remember in all our long experi- 


notices Moriz who 

reading ; 

ence ever to have. read anything to equal them, 
from Germany or anywhere else. 

- 

HE critics complain that there is “a change” this 

year in Knote, the German tenor at the Opera. 

Perhaps there is not enough “change” in him, eh? 


Down, Fido; down, sir. 





HE Boston Iconoclast finds occasion for a few 

pleasant remarks, which are cheerfully re- 

produced herewith: 

That was quite a pretty story that came from 
New York to the effect that a copy of Berlioz’s 
“Corsair” overture sent under the name of an 
employee in THe Musicat Courter office, nearly 
landed one of the Paderewski prizes, and would 
have done so if Walter Damrosch had not known 
intimately the Berlioz style of instrumentation. | 


, 


understand it “got by” the Boston examiners, B 


J. Lang and Franz Kneisel, without being sus 
pected. 
“Uncle” Ben Lang should have at least been 


familiar enough with Berlioz to have detected the 
fraud, but he did not, if what I hear is true. What 
a joke it would have been if Berlioz, nearly forty 
years after death, should have pulled off one of the 
Paderewski prizes, but the joke would have been 
on the judges of the competition. The deception 
was probably put up on the judges to test their 
intimacy with unfamiliar scores, but if none of 
them had discovered it, and afterwards leaked out, 
as for obvious reasons would have been the case, 
what a lot of good “copy” it would have made 

It would be very easy to work a scheme like this 
by taking some forgotten score of merit and pass 
ing it off as a new American original, and there 
are unfortunately those not above something like 
this if there is “something in it” 


Yes, it If only 
would get out and discover who really sent that 
“Corsair”! 


for them 
isn’t unfortunate ? somebody 
Poor Mr. Rice is rapidly growing gray 
under the burden of unjust suspicion cast upon 
him. We lift up our voices with the rest: “Who 
did it?” 
Seal 
HE cablegrams which appeared in the New 
York dailies relating to the premiére in Dres 
den last week (December 10) of Richard Strauss’ 
“Salome” must be taken with several bags of salt. 
“The opera does not contain a single melody,” 
It should be remem 
bered that the same thing was written about Wag 
The 


Strauss is a genius. 


cables somebody to the Sun. 
ner’s operas some forty years ago. cable 
grammatists are mere men; 
Their opinions count for nothing in the face of his 
achievements. To talk is easy; to do is the thing 
that convinces this shrewd world. Critics never 
dlo—except in the slangy acceptation of the word. 
- 
Pree. ROOSEVELT went to hear Sav- 
age’s English “Valkyrie” production in Wash- 
ington on Monday evening. He expressed himself 
as being especially pleased with the second act. It 
will be remembered that this act depicts the strenu- 
ous life of the Valkyries on horseback in the clouds. 
— 
C}* another page a letter may be found from 
Benjamin Ide Wheeler, president of the Uni- 
versity of California, announcing the establishment 
of a permanent orchestra. Prof. J. Fred Wolle 
will be the conductor. More of this later on. 








CHARLES CLARK’S BERLIN APPEARANCE 


(Special cable to Tue Musicat Courrer.) 
Bertin, December 11, 190s 
HARLES CLARK'S debut at the third Elite Concert, 
in the He 
possesses a magnificent voice and refined musical style. He 
"Apeut 


Philharmonie, was a brilliant success 


was universally praised by press and public 


Beethoven's Mass Sung. 

EETHOVEN’S great Mass in D was produced last 
Saturday evening, December 9, at Carnegie Hall by 
the Oratorio Society, under the direction of Frank Dam 
rosch. The work had been well prepared and was sung 
with touch and finish and good musical and dynamic effect 
Phe soloists, all of whom filled their parts with exceptional 
credit to themselves, were Ada Chambers, Janet Spencer, 

Ellison van Hoose and Frank Croxton. 


Pugno Goes West. 


arte left New York Sunday last for three concerts 
in the West, playing at Indianapolis, Detroit and 
Painesville. He will return to New York Saturday, and 
Sunday afternoon will make his sixth public appearance 
in New York, when he is to play with the New York 
Symphony Orchestra a composition by d’Indy. 


















USICAL criticism as it 


is 


Ss practised today 


that. But how 


all 


break away from it? 


We all 


How escape the tyranny of its 


wrong. know 


technical verbiage? Where find a substitute for the 
threadbare terminology that has fastened upon it 
In what manner ease the torture of the writers and 
of their readers? Who will drag the poor victims 
from out of the mire of polygiot adjectives and 


sickening similes in which they have been wallowinz 


for years? Who will succor—who—when—where 
4 2° 
Tue Musica Courter, with its ear to the 


ground, great, grand, powerful, ever ready to listen 
to the cry of the musically distressed, now comes 
forward with a plan of relief for the critics and the 
public. In its own columns this paper will make 


the experiment. The innovation will do away with 
adjectives, with description, with technicalities, and 


in fact, with useless verbiage of any and every kind 


A method that has been used with success in ou 
busy commercial life will be tried in the tin 
devouring field of music criticism. There will be 


no more waste of energy and labor. And the sys 
tem is so simple that a child could use it with com 


plete safety and success. 


at me 
S << 
The scheme of THe Musica Courter is to us 


al 


phabet, to endow such symbols arbitrarily with cet 


a set of symbols, made up of the letters of the 


tain meanings, and then to employ those symbols in 
place of the present complicated and explicit method 
Brad 


street table, and needs only to be shown here in 


of musical criticism. It is a sort of musical 
order to demonstrate at a glance its unquestioned 
timeliness and utility. lor instance, cast your eye 


over this tabulated form: 


Tone. Technic. 
\—-Large tone H—Large techn 
B—Small tore | Not enough techni 
C—Medium tone J—Perfect techni 
D)—Sympathetic tone K-—Brillhiant technic 
E—Hard tone L.—Sensational techni 
F.—Dry tone M—Faulty techni 
(;— Mellow tone ‘—Stupendous tech 
General Remarks. Degrees. 
O— Musical intelligence 1—Bad 
P—Keen insight 2—Good 
()— Breadth 3— Indifferent 
R-- Poesy j—-Fair 
S—Spirit 5—Excellent 
l~-Due regard for com 6—Sublime 
poser's intentions 7—Overwhelming 
U—Large sweep &8—Perfect 
V—Authority 9 —Admirable 
W Temperament 10 Transcendent 
X—Abandon 11—Execrabk 
Y—Excellent pedaling 12—Accursed 
Z—-Dynamic and tona 
nuances 
Place. Audience. 
Z Z—Mendelssohn Hall \ 1—Crowded the hous 
Y—Carnegie Hall A 2—Small 
N X—Knabe Hall \ 3—From pit to dom 
W W—-Carnegie Chamber \ 4—Occupied every seat 
Hall 
Applause. Success. 
A s—Faint \ 10—Demonstratior 
A 6—Thurderous A 11:—Triumph 
A 7—Shook the rafters \ 12—Cool reception 
\ &—Friendly A 13—Applauded by friends 
A o—Ovation \ 14—Frenetc 
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Compesers. 


rec 
915 


Verdi 


Schuman: 


Beethoven 
Bach Bi 
Handel B 17 


B 18—Liszt 


Berlio 


Scarlatti 


} 5—Haydn B 19—Ruichard Strauss 
16 Mozart B 20 I s« haikowsky 
} 7—Palestrina fh 21—Elgar 
B&—Weber B 22—Massenet 
B g—Spohr B 23—D'Indy 
B 10—Rossir B24 Saint-Saens 
Hy Meyerbeer B 25—Grieg 
B 12—Schubert bb at Dvorak 
} Lortzing B 27— MacDowse 
B i4—Waener 
NX. B 1] st may be xtended ad. lib tf course 
Useful Symbols. 
X He \ 8—Plave 
X She \9o He wave a recita 
X6 y X She gave recita 
X7 X 11—They gave a concert 
Instruments. 
7 Celk Z 5—W oodwin 
Z Vi ZO6O—B 
/ Piar Z 7—String 
j—Song Z 8—Bat 
Compositions. 
1x Oriw Soo — Nov nf 
00— Sour ‘ , Interesting 
oo-—4 \ ‘ “ Daring 
' Beautiful me | f « I 
500— No melody 100 Prograt 
00—Fine workn yooo— Abs ‘ 
7 Inspiration 0o— Moder 
Violin or "Cello. Voice. 
A Bt Left hand ) | 
LD) l. f— Bowing »2—( 
(; H l—Agilk )3—knunciatior 
IKI Awkward 1) 4— Dramatic 
MN O—Doubk pping ) Large range 
P O R—Harmonics ’6—Sonor 
ST I S " } ) Registe 


\ B—Gracef G H—Conscient . 
C D—Angular |—Traditiona 
E F—Im: Ta Aamen tent 
Orchestras. 
2 0 2—New York Symphony 208—Damr h ¢W 
20 3—Philharm ‘ Og—Cericke 
20 4—Russian Sympl ‘ ‘ Are 
2‘ \ pe Orchestra () Aliscl F 
Ce Peop Symphor () \ ms 
20 7—Be n Symphony O Damroscl | 
Addenda. 
X 4—Last nig X 9—Thursday 
\ \ det r \ 10 Friday 
rX¢ Mor " ‘ Saturd: 
\ 7— Tue y \ 12—Sunday 
\ 8&—Wed xX lhe s t was 
-_- 
eS 
()f course the mathematical signs figure also in 
the table, thus, the minus sign, and the plus 
sign in their accepted meanings 
a -_s 
et 


\ 


ith the aid of the foregoing formulas, it should 








Ix Boston 
Now, Aristophanes, if you haven't memorized the 
Wohltemperirtes Klavier’ whilst I perambulate, you won't 
allowed to study your D'Indy and Debussy scores for a 
whole week 


not be difficult to decipher this criticism, for in- 


stance: 
Last 1 
audience Ai, A 3A! 


8,202,1X 5,208, X 11, at YY. 
13 Pugno. X 4, X 8 num 
bers by B 20, B 12, and B 25 
. = 
\ 9. 


throughout his program, T. 


His success was A 


2 U8, as usual, was G H and A B, and had 


eS = 

Or again: I 10, Dec. 8, Sergius Venscheslay 
sky, * 9, of his own compositions, at ZZ They 
were 100, 300, but here and there one notice 
traces of 600 he berceuse 200, B 26, and the 
sonata 200, B 5, but very much diluted he audi 
ence was A2. Ai2and A 13 

eS & 

Or a singer: Signor Beeminor X 9 at and 
sang a program devoted to B22, B27, Bia2, Bi 
and Big. He has O, W, beautiful D1, D2, D5 
and all his D7’s are uniformly grade \pplause 
\7. The audience A 4 


It will readily be seen how with a little practice 


} 
i 


and only slight exertion of memory this system may 


be made as useful as Tue Musicat Courier 


tends it to be 


—— 
eS 
Chis is no joke 
—— 
S 


Some of our esteemed dailies published accounts 


ranging in length from three-quarters of a column 


to one column and a half, after the Oratorio So« 


ety s performance of Beethoven's Mass in LD last 
Saturday evening They told us what Beethoven 
thought and did for many years before and after 
writing the Mass; where he lived, what he wore 


what his friends said of the work, where and when 


it was first performed, and when and where the 
othe 1 OOO periormances of the work have been 
given, who conducted them, how many singers were 
in the chorus, and—no, we were spared the descrip 


tion ot what they wore that to d 


What has all 


with the -actual music in the score of Beethoven's 


Mass 


details of a 


really care a hang about the 


Does anyon 


1 ; 
composel s privat lite and are suci 


details anything but a cheap stimulus for the dul 


Do we cniwv 


ard and the neurotic matinee person 

Beethoven more after we are told that he was 1 
rose, that he died of lropsy, that he refused to doff 
his hat to a princeling, that he ate with his finger 
and that he had a dissolute nephew What has a 


that to do, for instance, with his C minor symphony 


his ““Coriolanus’ overture, and his Mass in D But 
there must be some readers for that sort of th 
or it would not be written in such large quantities 
Musical dates are especially interesting to the iru 
bulk of the American p ypulation 

~ Se 

Che week was not quite wasted. We had Tschai 
kowsky’s fourth and fifth symphonies, and Straus 

lod and Verklarung and we are to have th 
same composer's “Don Juan” at the Philharmonik 
coneerts on Friday and Saturday 

eS «& 

Bruder Conried has been made a knight. Is that 
because he rooked “Parsifal,”’ or because the 
posers are pawns at the Metri ym litan 

eS «& 

The Times tells us that the S i t | urke Ke 
to play the piano, but is a very poor performer, an 
loves the music of “Il Trovator: The Turks i 
now rest casy In case 


civilized Europe puts Abd 


out of busin ss. we have seve ral . titable } t 
to suggest 
Qt a 
eS & 
The Tyrolean villa for opera singers will soon b 


at a discount, together with the chateau in Switzer 
land, the palazzo in Italy, and the Moorish and air 
castle in Spain. Nordica and Schumann-Heink have 
Island and 


bought cottages, respectively, in Long 


He has O, P, R, W, 
4, and amounted to 


New Jersey ! 


ts sun 
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ST. LOUIS. 


Tus Opuwn, t 
Louis, December 8, 1905 ‘ 


HE Christmas program of the Choral Symphony So- 
ciety has been announced and displays a wide variety of 
Herbert Witherspoon, whose song recital at 
Woman's Club is remembered with keen 
pleasure, is the and will sing songs appropriate to 
the Yuletide, with the exception of the “Pro Peccatis” from 
Mater.” This will be the first of the two choral 
concerts and will be the first appearance of the new chorus, 
who will sing “The Flight of the Holy Family.” The 
chorale and “Hymn of the Apostles,” from “The Redemp- 
choruses from “The Messiah,” and the “Hallelujah” 

Ihe orchestral “March of the 
Knights of the Grail,” from “Parsifal,” and the “Pastoral” 
symphony, “The Messiah.” Mr. Witherspoon will 
sing “O God, Have Mercy,” from “St. Paul,” and ‘Rolling 
from “The Creation.” 

@ & 


. 


ST. 


+ 


clections 


the St. Louis 


solk st, 


“Stabat 


f1on 


chorus numbers will be 


from 
in Foaming Billows,” 


lomorrow night, under the direction of Richard Stempf, 
the Liederkranz will give its first The 
Ada Soder-Hueck, Claira Norden and Rose 


Miss Norden’s work at the piano 


season’s concert 
olorsts will be 


Ford, all of St. Louis 


is fast becoming recognized. She will play impromptu 
op. 36, No. 2, by Chopin; *Papillons,” by Ole Olson, and 
the dainty humoresque by Dvorak, which has been heard 
so many times on the violin. Rose Ford is a most con 


scientious violin student, and will render a group of solos 


The orchestral numbers will be under the direction of 
Frederic Fisher 

es & 
Emma Calvé and her excellent company delighted a 


large audience at the Odeon last Monday night. Madame 


Calvé has surrounded herself with a high class company— 


i Madame 


each an artist in 
Calvé had not appeared muffled up in a long feather boa, 


his or her particular line. If 
the avdience might never have suspected that she was in 


the throes of a bad cold, contracted in Buffalo, and served 
But the indisposition was 
only in evidence back of the scenes. Never has a St 


an exhibition of tone production 


an extra dose in Cleveland 


Louis 
audience listened to such 
rhe wonderful velvety quality, the clearness of the many 
pianis the unbreakable flow of all made the 
real musical student feel that he or she was enjoying, just 
for a short time, a part of the greatness of Madame Calvé, 


Simos, song 


which cannot be fully realized on the concert stage, as 
her wonderful power of song and action thrill on the 
operatic. Oftentimes the real star of the occasion does 


not seem to be appreciated as much as some member of 
her troupe Chis is because one expects too much of the 
great ones and does not stop to reflect that the difference 


between the concert platform and the grand opera stage is 


a wide one Possibly no one feels the difference more 
than the singer 

Neither Madame Calvé nor her company followed the 
printed program. The Madame substituted ’D’Hardelot's 


“Mes Yeux Pleuraient,” and then for an encore the popu 
and Slumber,” Gounod. Her next 
number, David's “Pearl of Brazil,” in which the mellow 
tones of the flute were so beautifully echoed by the singer 
Chis song is so full of trills and cadenzas, runs and stac 


lar song, “Smile by 


cato passages, and many coloratura effects. “The Haba 
nera’ closed the program, and recalled visions of the 
Calvé whose Carmen alone has brought her to the front 


as one of the stars of greatest size. 

Jessie Straus, violinist, filled the place of Miss Ver- 
who was suddenly called to her home. Miss Straus 
is known in St. Louis. Her playing was full of energy, 
1 dash about it which pleased her hearers, who 


morel, 


and had 
Her selections were dainty and 


insisted upon encores 
bright. Mr. Von Norden, the tenor, made a splendid im 
pression. While his voice is not big, it is full of quality, 


and there was a certain snap about him which placed him 
immediately upon good terms with his audience. M. Boux- 
man, the basso, has sung in St. Louis before. His voice 
is full, very full, of round, sonorous tones, and his songs 
were listened to with the deepest interest. He was re- 
called Fleury’s flute playing was 
marvelous in and Madame Calvé’s work was 
heightened by the aid of the sweet toned instrument 


ce cs 


rhe gymnasium of the Forest Park University was well 
filled yesterday afternoon when Edgar Harrison Williams 
first concert program. Mr. Williams is a Ten 
He has been in Berlin for the past five 
years studying with Godowski. Mr. Williams is a young 
man, who looks as if he had plenty of energy and enthusi 
asm to infuse into his work. The opening number, over- 
ture to “Die Meistersinger,” was a little bit ragged, owing 
to his nervousness. This was not noticed in the etude B 
minor by Poldini-or the Chopin numbers which followed 
Mr. Williams’ real work was in the Grieg concerto in A 
minor, op. 16, with Mr, Kroeger playing the orchestral ac- 
companiment on a second piano, His tone in this was big, 
round, and the delicate passages given with a tenderness 


wain and again M 


execution, 


played his 


nessee produet 


= “ a? So ee 
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which showed that Mr. Williams is a player of many tem 
peramental moods. Mr. Williams’ work was received with 
much applause and he played several encores. 

eS & 

The Rubinstein concert last night was one of the_ best 
ever given by that energetic little club, which numbers in 
its members a majority of the real professional singers of 
St. Louis. The new hall in the Becker Conservatory is an 
ideal place for small affairs. Lucien E. Becker opened the 
concert with a Liszt polonaise and closed with two organ 
numbers, third sonata, Guilmant, and Allegro con Fuoco, 
Molto Adagio, by Fuga. Mrs. Frank Choisel’s four songs 
were very much enjoyed, also Dr. Thomas W. Ross’s bass 
solos. Mrs. Wm. T. Jones and Camille M. Becker, solo- 
ists at St. Peter's, were down for groups of songs, and en- 
cores followed. Adah Black sang three songs in as many 
languages. The piano work of Tyrie W. Lyon was par- 
ticularly well done. He played the Wagner-Liszt “Spin- 
nerlied.” ‘The most enjoyable feature of the evening was 
in the work (quartet and duet) furnished by Mrs. Chas 
Daly, Stella Holloway, James Rohan and John Rohan. 
leresa Finn, Mrs, Luyties, Mrs. Doering and Mr. Becker 
played the accompaniments. 

— 

The many St. Louis friends of Marie Rappold will be 
glad to know of her pronounced success in grand opera in 
New York. Frequenters of Festival Hall concerts will 
remember her triumph when she appeared with the Arion 
Society of Brooklyn, Arthur Claassen directing. 

= = 

Pupils of Victor Ehling’s College of Music, assisted by 
Miss Bausemer, violinist, will give a recital in Memorial 
A glance at the program shows that the 


= 


- 


Hall tonight 
evening entertainment abounds in most difficult work for 
piano and violin. Mrs. David Kriegshaber, a young woman 
who played with such dash, fine technic and herculean 
strength, is down for several numbers. 

Heten Jupp STrRine 


TRIBUTES TO ROSENTHAL’S ART. 
HE following are some recent press comments received 
from abroad, on the playing and personality of that 
king of the keyboard, Moriz Rosenthal: 


Moriz Rosenthal, the king of modern pianists of the larger style, 
surprised us with an indescribably tender and finely conceived in 
terpretation of the E minor concerto of Chopin All its sweet 


melody and poetical arabesques were revealed in all their witchery of 


tone under his gentle and delicate hands. Rosenthal, the most bravur 


unong all the great bravur pianists, the greatest virtuoso im all the 
band of great virtuoscs of our time, is now doing homage as an a1 
tist to the cult of beauty, and is surprising those persons who have 
the development of this Titan of the piano 


caretully followed 


Before all things, it is his beauty of tone, his intellectual and 
conscientious musicianship, and the almost transcendental clearness 
of his touch, which give his art the character of almost sublime 


maturity This ideal perfection of the Rosenthal tone, which never 
gees lost even in the most stupendous passage work and never loses 

his playing to which our 
The last vestige 


its crystal transparency, is a feature of 


greatest admiration hardly does justice. of technical 


everything he phe 


diffeulty disappears from plays and is another 
nomenal characteristic of his performances, whose perfection con 


sists of equal parts of intellect and art. In 
and Moriz Rosenthal 
Chopin concerto, we recognize the musician who has conquered the 
a part of his technic 


poetical 
the 


the graceful, 


musical manner, in which now plays 


virtuoso In him the virtuoso is now simply 


a sort of serviceable demon, a devil who has sold him his services 


and become a slave, obeying the musician with lightning like rapidity 


snd supernatural precision. With this devil at bis side, Rosenthal 
played his arrangement of waltz themes from Johann Strauss, an 
almost unbelievably difficult and fantastic piece of music, radiant 
with brilliancy and play of ingenious fancy The work was written 


with a sort of dance 


sparkling counter 


ago, but has now been enriched 
fugate at the end. It is 
and the tempestuous content of the finale does defiance to a 
stone Ronalds and Comthures The thunder of 
might almost overpowers the gay and picturesque bacchanale 


Fiery enthusiasm broke out 


some ycars 


carnival music, with 
pom*\, 
dozen tumultuous 
their 
of the flaming “Fledermaus” dances. 
at the close of the program and compelled him to add innumerabl 
ence Nachrichten 


»res.—Hamburger 


The soloist of the evening was the greatest piano virtuoso of our 
Moriz Rosenthal. The Hugo Wolf once correctly called 
him “a devil come to earth.” Rosenthal a technical 
end. 
and 


late 
What 
stand 


day 
does in 


The 
the 


way is enough to make one's hair on manner in 


which he played the finale of his variations, way he con 
jured forth, with two hands, what anybody else would have had to 
do with four, was almost beyond the belief of human comprehension 
hands occasionally 
numbers were the 


There was such 


It seemed as though one could see four and six 
on the keys of the piano which he played. His 
Liszt E flat concerto and Chopin F minor nocturne 
a thunder of applause at the end of the concert that he played three 
encores. He is phenomenal, a giant, a master!—Leipsic Tageblatt 

At the Philharmonic Concert last night, Moriz Rosenthal played 
Chopin's E minor concerto. He has now attained that mastery which 
formerly was missing in his playing, and which prevented us from 
acknowledging him as the best of living pianists. Formerly his 
manner of attacking a work of art had something in it of con 
temptuous lack of respect; but years have brought him that maturity 
He is now more quiet, more accurate— 


which only years can bring 
The simplicity with which he draws 


and yet not less of an artist. 
the melodic line is more grateful because one recognizes it as the 
voluntary effort but as the expression of intense 
musical feeling And yet how strong his tone and expression in 
s; ite of their simplicity and clarity! What magic of sound! Rosen 
thal has remained, as mentioned, a stupendous technician, but he 
now seems to take less pleasure in the mastering of mechanical 
difficulties than he does in the making of real music. He played 
the Chopin concerto beautifully The passage work shone with 
radiant purity and with that brilliance which excuses its ornamen 
tations and makes it a great work. Rosenthal’s cantilena sang with 
noble tone, with exquisitely warm tints, and his dynamic climaxes 


result not of 


were healthy in their strength and yet beautiful in thei 





portions.—Hamburgischer Correspondent 


To try to write something new in praise of Moriz Rosentha 


would be a wrong beginning of The 
knows that for many years he has been reckoned among the greatest 
the 


this review. whole world 


pianists of ail times, and that as a technician he holds first 
place His phenomcna!l knowledge in that regard is surpassed only 
by the intellectual mastery with which he dominates his perform 
ances. What is the most perfect technical apparatus compared wit 
the fingers of this magical man, who never makes a mistake, from 
the softest staccato to the most bewildering passages and jumps 
* * * His temperament and his fiery imagination compels ¢t 
the most boundless admiration. He played the Chopin E minor 
concerto with the most beautiful tone imaginable and with such ter 


call his rendering incon 


der nuances that one can truthfully 

parable.—Danziger Neuste Nachrichten 
It is no wonder that Rosenthal returns often to Hamburg, be 
cause he has been crowned here frequently with laurels A great 
transformation has taken place in him Formerly a mere virtuos 
he is today a great artist, who places his intellectual gifts the 
service of his art How beautiful was his playing yesterday of 
Chopin's poetical tone lyric The loveliness and evenness of the 
passages, the perfect tone, the noble Rosenthal cantilena, and the 
richness and variety of his touch, electrified the audience in the 
The objective clement in his reading paired itself 


highest degree 
artistically with the necessary 
pertect 


independence of musical cor 


and therefore, a piece of music making 


forced to play a number of encores 


was, 
Hamburger Fremden- Blatt 
Bessie Abott Home Again. 


LTHOUGH I am really only making a 
to my native land, most American consider me a 


return trip 


66 A 
foreigner, because 1 have lived so long in Paris, 
sie Abott, the young prima donna, to a Musicat Courier 


said Bes 


representative at her apartments in the Cambridge, yes 

terday 
“In fact, | am very much American and would be per 
were it not for my 


fectly happy over being home again 
being separated from my family, my twin sister and my 
My sister and | have always been inseparable, and 


Juliet 


mother 
when | made my debut in grand opera in Paris as 
she always spoke of it as ‘our debut 

“The voyage over in the Kaiser Wilhelm II] was the 
most tempestuous I have ever undergone, and | felt so ill 
up to today that I wanted to cancel all of my concer. en 
gagements and go back to Paris 

“It was very pleasant to me to be able to make my first 
New York informal conditions 
as prevailed at Mr. the Waldorf 
Astoria this morning. 

“I greatly enjoy singing for my friends, and there were 


appearance in under such 


Bagby’s musicale in 


many in the audience that I had met in Paris, so | felt 
en rapport with the occasion. I sang my favorite waltz 
song from ‘Romeo et Juliette, which I hope to sing in 
opera here some day, and my other selections were Vidal's 
‘Ariette,’” Tschaikowsky’s ‘Berceuse’ in French, and Weil's 


‘Fruhlingslied’ in German There was such a hearty call 


for an encore that I responded with the “Tosca’ prayer aria 
“And, by the way, I see my dear friend and teacher, Jean 
de Reszké, is always referred to as my sole teacher Chat 


is not so, as I am an American vocal product, primarily 
have received all my vocal traiming right here New 
York from that veteran teacher, Madame Ashforth. I went 
from her to Jean de Reszké. Upon my debut in opera | 
sang Juliet to his Romeo. I also sang in ‘Siegfried’ with 
him when I created the part called the ‘voice of the bird 
| sang in grand opera two years there and in the Opéra 
Comique one year, during which time I appeared in 


‘Lakmé,’ ‘Traviata’ and ‘Don Juan 


oo 


have received honors abroad, rather flattering 





to an American, as I have been awarded a laurel wreath 

of gold, a decoration by President Loubet, and like honor 

from King Edward of Great Britain and from the King 
of Sweden.” 

NORWOOD CHORAL SOCIETY CONCERT. 
Norwoop, Mass., December 1 > 
HE Norwood Choral Society, of Norwood, Mass., gave 
a highly successful rendition of Dudley Buck's “Forty 


at Village Hall last 
rhe society thus opened 


sixth Psalm” and Gounod’s “Gallia” 
Thursday evening, December 
its fourth season under the most auspicious circumstances, 
and H. G. Tucker conducted in the very best manner. The 
assisting talent comprised the following outsiders: Grace 
F. Bullock, soprano; Bruce Brooks, contralto: 
George F. Root, tenor; Wirt B. Phillips, bass, and Mary D 


The choral solo roles were assumed by 


Louise 


Chandler, pianist 
the following members of the society: Edith H. Moore, 
soprano; Mary L. Kimball, contralto; Wm. T. Whedon, 
tenor, and J. Edgar May, Jr., bass. Mr. Tucker, besides 
conducting the choral work, was also heard in several well 
chosen and finely executed piano solos. Everything went 
with dash and brilliancy, and the concert was a great suc 


cess in every form H. I. Bennerr 


Emil Frank Dead. 
MIL FRANK, a young pianist, residing with his par- 
ents at 531 East Eighty-eighth street, died suddenly 
Monday, December 11, after cutting his throat with a razor 
Friends assert the young man suffered from nervousness 
oversensitiveness. Before passing away, Mr. Frank 
“T am tired of it all.” 


and 
exclaimed 





THE MUSICAL COURIER. 27 











The Greatest Composers in the World 


Have spent the best part of 1905 in writing for THE LADIES’ HOME JOURNAL. Early | 
last spring the magazine sent a musical authority abroad for the sole purpose of procuring 
from these world-famous masters examples of their best recently-completed work. He 
visited the noted musical centres of Europe, traveling from London to Paris, Vienna and | 
Berlin, and from Italy to Norway. After months of unremitting effort he secured for us: 





A amenagilgh one by Ignace Peas rewski 


tin his musi So tender and haunting its melody that it seems as if 
t hing romat of ths catty weartaan ¢ the sweet 


the marvelous Polish composer were dreamily recalling the touching romance of | \ rriag 
Scasiaian bride, whom he loved and lost long ago, before he became known as the greatest pianist of his time 


a A Dance Waltz by Madame Chaminade 


the most playable and dar e waltz she ha omposed Romantic and weird in 


This is the latest, as well as nd 
} tone, very me lodio us, and throughout brilliant! eae teristic of this gifted French composer's vivacious style, it 
| combines all that is most individual and striking in her work 


| An Easter Kissa by Edvard Grieg 


Full of « arming ¢ - ities heret ‘not fe 





ee ee As graceful and captivating as anything the ‘* Chopin « Nortl is ever done It is simple, too, like all really 
great works of art—simple enough t , be easily played and sun, 'hrough its flowing melody sounds the distant 
pe iling of Easter bells, aud the whole son pulsates with the beaut ind joy of Easterticde 


A rane ( iene oY doar ee 


Which displays al hoary is best in the creative we of this disti lished master of the pian The movements are 
highly interesting and delig ohtful harmoniou the stream of melody as unfailing as Mendelssohn's, and the atmos 
phere suggestive of mux ch of Schumann’s dreamlike charm 


An Exguisite Song by ne hard Strauss 








Germany’s wonderful musical genius, whose songs have repeatedly captured the poy ir heart. His wife, the noted 
singer, Madame Strauss-de Ahna, made them fat is intethe ut thi ountry | singing them in all the concerts of 
his American tour. This song is a sweetly mournful setting of Burns’s ‘‘ John Anderson, My Jo.”’ 


[ee A New Waltz by Moritz Moszkowski | 
e 


& 


Spirited and flowing in style, full of par ind r, yet easy t i in t, another ‘‘Germany ”’ | this 
| ‘*king of melody.”’ Its leng th is about the ime as that of hi fam “Mauri e Waltz,’’ and he ha irefully 
marked the fingering and the expression so as to make both absolutely clear to every player 





A New ‘‘Strauss’’ Waltz by Eduard Strauss 





Richard Strauss One of his daintiest and most readily played effort It we istains t high reputation as a writer of dance-musk 
of this aged Austrian composer, who has acted as conductor of mu it the court balls of the Emperor Francis Josef 
for nearly forty years, and has played before more crowned heads than any other musici in Europe 





We shall also publish a number of other carefully-selected pieces of music, including 





Bee 
3 


ine nerntsd wo scm MUSIC Awards 





| Moritz Monrke vers This great competition for Amer " the widespread interest and brought out 
a very large number of submissions “Mi He itmar s now busy examining them, and as soot fter Jar 
ary 1, 1906, the awards will be announced and the three prize compositions published in THE I ADIES' HOME JOURNAI 





The Madame NORGE 4 American sd Awards 








Her offer is meeting with a gratifying resp from all parts of the United States and Canada She will give three | 
| _ = prizes of $500, $300 and $200 for the best constructed and most melodious ! if not re than 36 bars in lengt!l 
& Eduard Straus This offer will also be decided very soon, and the prize songs published in THE 1 ADIES’ HOME JOURNAI 





All these and 20 other compositions will be published in THE LADIES’ HOME JOURNAL during 1906 | 


THE CURTIS PUBLISHING COMPANY, PHILADELPHIA, PA. 
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New York, Vecember «1, 1905 
HE. New England Glee Club's first concert at Aeolian 
Hall Wednesday morning passed off well, Sally F 
Akers conductor, though it was evident the unusual time 
for a choral concert interfered with the attendance of, both 
singers and listeners. A “Village Maidens* Chorus,” by J 
Wright Shirlaw, with solos by Miss Akers (the conductor ) 
nd Viola Gramm, proved very effective; it is a graceful 
work. The low E’s sung by the second altos could be dis- 
tinctly heard. A “Shepherd's Song,” unaccompanied, was 
daintily done. The fairy scenes from “A Midsummer 
Night’s Dream” were read by Minnie Marshall Smith, the 
chorus supplying the charming Mendelssohn music, in very 
pleasing style, with J. Frank Smith at the piano. Arthur 
Rowe Pollock’s piano touch was exquisite, especially in Jen 
ser’s “Murmurjing Zephyrs,’ and Strauss’ “Tratmerei.” 
tereft of sight, this man has the poet’s soul for music, 
playing accurately and faithfully. Misses Olshausen and 
Gramm sang by request Gounod’s “Sing, Smile, Slumber,” 
arranged by themselves as a duet, Miss Gramm singing the 
violin obligato and showing a very flexible coloratura voice 
Her mother was Marie Schelle-Gramm, soprano for twenty 
years of St. Thomas’. Miss Mera played good accompani 
ments. The next concert occurs February 7, probably in 
the evening 
J 

Miss Akers has been chosen conductor of the Sorosis 
Glee Club. They began rehearsal December 8. It is a 
very busy season for her. She has as many private pupils 
as she can manage, and some of them will become known 
to the public; one was engaged as leading soprano in a 
chair, and Viola Gramm goes to Paris for study Jan 
uary I 

eS & 

Mrs. William S. Nelson's invitation song recital, given 
by Edith R. Chaoman, soprano, and Francis Rogers, bari- 
tone, at Sherry’s, December 8, was attended by a distin- 
guished social throng who heard a program ranging from 
Dr. Arne and Mendelssohn to the moderns. Artistic sing- 
was that of this occasion. To select some songs for spe- 
cial mention, Miss Chapman had to repeat “Where the 
Abana Flows,” and the distinctly Oriental “How Many a 
Lovely Caravan,’ both by Amy Woodforde-Finden, also 
made deep impression. Hess’ “Dis moi” was repeated by 
Mr. Rogers, who sang it most daintily, and the same thing 
happened with “Trottin’ to the Fair.” Duets by Men- 
deldsohn and Henschel opened and closed a very delight- 
ful program. Mrs. Nelson played the accompaniments with 
utmost sympathy, and at the close held a reception, greet 
ing many triends, many of them coming from distant points 


in her honor 


fe & 


Emma Carroll, dramatic soprano, sang fourteen songs at 
her recital at College Hall December 9, beginning with 
Schumann (four German songs), then Massenet (five in 
French), and closing with a group of songs by American 
composers. She has a brilliant voice, so that the “King of 
Thule” and “Jewel Song” went well. Her stage presence 
is stunning, and she seems altogether at ease, and destined 
to accomplish broad things. Theodor A. Hoeck, the pian- 
ist, played solos. He knows how to sing on the piano, and 
this art, not common, made his hearers sympathetic iisten- 
ers.. Flora MacDonald played the accompaniments, and a 
good sized and well bred audience attended 

ce & 

Edmund Bingham Munger, pianist, gave a recital at 
Chamber Music Hall December 4, which showed him to be 
a pianist of merit. As encore to a Grieg ballade he played 
Mendelssohn's “Spinning Song,” and after a Chopin group 
the etude in A flat. He has a virile touch and piays with 
feeling terenice Agnew Runyon, the soprano, sang an 
unknown Ballade, by Joseph Depret, making it very dra 
matic, so that the audience demanded more; she sang an- 
other Depret song. Later she sang two Handel airs, and 
was much admired because of beauty of voice and person. 
Mr. Schlieder played sustained legato accompaniments of 
utmost artistic nicety 

fe & 

[lie second performance, twenty-second year, of the 
American Academy of Dramatic Arts, December 7, pre 
sented a one act drama by J. Hartley Manners, “A 
Queen's Messenger,” and a comedy, “The Other Fellow,” 
by Mary Barnard Horne, the latter especially having some 
worthy points. Walter Ladd, a handsome youth, meriting 
ipprebation for his performance throughout the afternoon, 
appeared in both plays. Others in the casts deserving spe 
cial mention are Marguerite von Ruttenstein, W. T. Levi, 
Archie Rosamond, for his well acted character of an old 
servant, and Myra Leigh. These performances bring for- 
ward some special talents, and constitute a strong draw- 
ing card for the school. 

eS & 

The Parlor Opera Company, organized by Dr. Eber- 

hard some time ago, consisting of ambitious young vocal- 
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ists and many of his own advanced pupils, has proven a 
great success in developing the singers. Through this or- 
ganization members became acquainted with numerous op- 
eras, studying the solo parts, enabling them to obtain en- 
gagements. Jessie Russell Parker, who sang at the St 
Louis Exposition; Myrtie Smith, mezzo soprano; Otto 
Freitag, bass (the two latter now with Conried’s forces) ; 
Vineeto Laraja, operatic tenor, who sang the part-of the 
Captain in Dr. J. Lewis Browne’s “La Corsicana,” are 
among prominent members of the Parlor Opera Company 
M. A. Goodekett, of Amsterdam, Holland, is a new mem 
ber, studying repertory in English opera with Dr. Eber 
hard. “Lucia” has been taken up for this season, Marie 
Catt singing the title role 
= 

William Evans, baritone, gave a concert at College Hall 
December 6, under the direction of Ralph D. Hausrath, 
pianist and accompanist. Others who took part were Marie 
Scott, soprano; Flora Hardie, alto; Frank Coffin, tenor; 
Angie Kuhl, pianist; Robert J. McIntire, violinist, and 
B. Russell Throckmorton, reader. Mr. Evans, a Welsh 
man, is a singer of unusual ability 

eS eS 

Marie Cross-Newhaus has issued 200 invitations for her 
first Sunday evening musicale, December 17. Well known 
artists take part. Madame Newhaus was especially inter 
ested in the “Little Mothers’ Aid Association” festival at 
the Waldorf-Astoria Hotel last week; her picture appears 
in connection with it in the Sunday Tribune. Ada Landon 
Hand's orchestra furnished the music, and the same play 
ers played in the afternoon at the Rubinstein Club musi 
cale SE 

A hint for tenors who sing in church: The following 
were the songs sung for a church music committee at a 
trial last week: 


Why Art Thou Cast Down Spicker 
My Redeemer and My Lord Buck 
\ve Maria - oe Luzzi 
Come Unto Me - Coenet 
Ihe Publican ‘ awed Van de Water 
I Heard the Voice of Jesus Say Harris 
Fear Not, O Israel ; Buck 
0 Divine Redeemer esbue Gounod 
Comfort Ye Handel 


ee <= 
J. Warren Andrews’ second Students’ Occasionals at his 
residence studio tomorrow (Thursday) evening, brings 
forward Andrew Baird, organist, who plays works by 
Rheinberger, Bach, Foote, Ecker, Guilmant and Shelley 
Sunday evening next, at 7.45, music from Gaul’s “The 
Ten Virgins,” is to be sung at the Church of the Divin 

Paternity, Mr. Andrews, organist 

eS & 


Dr. Hopkinson was the baritone soloist for the Cresce 


’ 


Club's third concert, at Seaford, Del., having to sing e 
cores after each of his numbers He sang in “St. Paul 
at the Church of the Ascension, Baltimore, and the News 
of that city said of him: “Dr. Hopkinson is one of the 
most satisfactory singers of oratorio in the country, and it 
is always a special pleasure to hear his “St. Paul” and 
“Elijah.” 
J & 

Eva B. Deming is well known as a teacher of sight read 
ing. Her pupils learn to sing all parts within the range 
of their voices. She has them read the best folksongs, part 
songs, oratorios and operas, thus giving the singer a wide 
acquaintance with important works, and preparing the way 
for the work with their various vocal teachers. She has 
many pupils from the best local teachers, who send theit 
pupils to her with the knowledge that their work will be 
made easier through the knowledge gained, and also that 
their voice placing and interpretation is not touched. Miss 
Deming emphasizes the fact that she devotes herself en 
tirely to sight singing, ear training and choral music 

Ss & 

Suzette Mickle, the pianist, was soloist at the Lincoln 
Club concert, in Brooklyn, December 5, playing works by 
modern composers 

fe & 

Heinrich Klingenfeld, the violinist, has returned to 
Greater New York. He has patented a violin varnish, said 
to be of importance 

eS & 

Sibyl Sammis, the soprano, was in town a few hours 
last week, leaving it to resume her concert tour. She ex 
pects to spend the Christmas holidays in study with Mr 
Decsi 

fe & 

Iika Palmay (Countess Kinsky), the Hungarian actress, 
who appeared with success in “Heisses Blut,” has been the 
guest of Mr. and Mrs. Max Deesi at their beautiful home 
at Sea Cliff, L. I 

fe & 

Moritz Rubinstein is having a very successful season 
coaching some of our best known singers in German lieder, 
in which he is conceded to be an authority. Among those 
who have studied with him in the past are Frederick Clark 
George Hamlin, Theo. van Yorx, A. Y. Cornell, Frank 
Croxton and Harriet Foster. 


oe SS eee 


Miss McGraw, of Chicago, is the new soprano at St 
Bartholomew's P. E. Church, and Mrs. Kellogg the new 


alto 


Anna Plum, of Milwaukee, who has sung much in opera 


in Italy, is now traveling with a concert company in Sout! 
Africa 
Ss = 

The second musicale of the “Students’ Club” took plac« 
December 11 at the Choral Union Rooms, 131 West Four 
teenth street Ihe soloists were Mabel Leslie, sopra 
Hannah Ward, alto; Clarence B. Hayes, tenor; C. Em 
son, bass, with D. H. Wilson, accompanist 


2: 2 
—- 


Nora Maynard Green, of The Rutland, has issued cards 


at home, with music, Tuesday afternoons in Decemb 
music from 4 to 6 

4 4 

= & 


Anita Marquisee gives a violin recital at the Power 
Hoeck studios today, Wednesday, at 4 o'clock SI s One 
of the artist pupils of the Joseph Joachim Violin Scho 
(Geraldine Morgan). Mr. Powers and others will assist 


2 _s* 
a 


«f 
1) 
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At the Wirtz School there is to be a Beethoven evening 


tomorrow (Thursday) of vocal and instrumental pieces 
-- ~_—- 
eH €& 


The Lachmund Conservatory announces a students’ con 
cert for tomorrow (Thursday) evening, nineteen pupils 
participating in the program of piano, violin and vocal 


solos 


ee 2s 
> _ 


Josephine Jayne, an advanced pupil of Miss Bisbee, gives 
a piano recital Friday afternoon, December 15, at 4 o'clock 


at the Sixty-seventh street studios 
at ee 
- - 


rhe Cantata Singing Society, Jos. B. Zellman, conduc 
ging . 


gives a concert at the Harlem Casino December 15 
~—- -_—- 


— VS 


H. Rawlins Baker, pianist, assisted by Marion Hawley 
Tweedy, mezzo sporano, are associated in a recital at th 
American Institute of Applied Music, Friday evening 
December 15 





Music Lovers 


IN THE NEW VOL- 
UMES OF THE... 


Musicians Library 


HANDEL SONGS AND AIRS 
Vol. | High Veice Vol. Il Low Voice 


Edited by EBENEZER PROUT 
These volumes include not only the well k: 
airs from the oratorios, but also many bea 
and unfamiliar numbers The piano accompat 
ments are newly arranged direct from the 
the composer's original idea 





tif 


chestrai scores, and 
faithfully conveyed 


Seventy Scottish Songs 


Edited with eccompaniments 


By HELEN HOPEKIRK 





The “Evening Mail” says “Madame Hopekirk 
has given the old airs a chance to 1 f 
anew, under better auspices, by her i 
tinguished yet always simple accom; t 
and there are many others that deserve specia 
mention, some hitherto quite unknown to ama 
teurs One feels that the volume has been a 
labor of love to an ardent Scot.” 

In two editions—for high voice and for low 
Voice 


SCHUMANN 
Fifty Piano Compositions 


Edited by XAVER SCHARWENKA 
The “Musical Courier” says: “The selecti 

the music has been accomplished with rare tast 
and gives a complete picture of the various 
phases of Schumann's activity as a piano cor 

poser. In view of the very faulty Schumann 
editions that have so long existed as authoritative 
this new Scharwenka volume has a value tha 
can hardly be exaggerated.” 


WAGNER 
Selections from the Music Dramas 


Arranged for the plane by OTTO SINGER 
Preface by RICHARD ALDRICH 


The eleven operas and music dramas whict 


constitute practically the sum of Wagner's 
achievement are all represented in this collec 
tion The arrangements are of medium 








culty, but faithful to the original score 
the work of a man of the greatest sk 
reputation 


COLERIDGE-TAYLOR 


Twenty-four Negro Melodies 
Transcribed for the Pianc. 

What Brahms has done for the Hungarian folk 
music, Dworik for the Bohemian, and Grieg f 
the Norwegian, Mr. Coleridge-Taylor has «done 
as masterly a way for these Negro melodies 
Their distinctive traits and individuality have 
been carefully preserved, but they have bee 
given form and structure, through consistent 
thematic development 


Price each in heavy paper, cloth back, $1.50, in cloth gilt, $2.50 


CHAS. H. DITSON & CO., (267 sreacway, 12m st, 
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MARIE HALL’S CAREER. so struck with her ability that he then and there deter record that the new f s of 
mined something must be done. It was arranged that Miss purely British bir I ; f gifted git 
ee ae Hall should be sent to London to compete for the newly whose story wi! t f ‘ pter to the 

CERTAIN amount of romance surrounds the life created Messeley scholarship at the Royal Academy. She 




















of every artist, but the romance of Marie Hall was delirious with delight, and though only fifteen y« 
reads like that of a ry book heroine s$ormn) «sof ave er y g heart beat lhghtly for tl first t r 
in a small town in the North of England, of humble and = <welled wit! pe for the future She came to | 
hapless parents, the baby Marie opened her eyes on a we won ¢ vy the veted rship magine ‘ 
f suffering and privation For her was no merry child spair whe tw { it ' \e vy the 
hood, and from the time she could walk she knew cares that the fur to pay for her living in London were 
I theo rN Down t t 
went the stles Marv 
, back to the p 
edge went i the gr 
wor nist that ev 
I t ! “ der t tt ? 
then was human t 
pp I he l eves were 
d T t t ‘ 
fingers wt \ et “ 
irden of crushed hop. 
However, brighter d “ NDS 
in store certain ¢ 
Fe wes {f Brist m me 
the wondertt t rawn 1 n y 
i worse thar edpocre Vi le int 
termined that Marie Hall should } “ ‘ 
have a chance to take the px 
t waiting ! er among th ! \ 
great artist f the He 1 ; 
terested a number ft peopl ‘ 
the poor cl l cw sent I | ! 
t Lond wher evet ne Ww iT * | 
heard her was « t nx 
to give her tree tuition, pr id t \ VV 
help her one step on the 1 lt “ 
lame wht t \W lestined 
soon to trave Phen Kubelik ! juiet 
Marie Hati’s Recre N came upon the ne Miss Ha On the eg R 
tened spellbound to t 
d re » sil tm nat we ad have crf ned a t the ! t wit the courage t youtl “ 
i a genius uid , xit from the concert hall and begg hi “ ‘ 
Miss Hall's father had c i e al ty as art car t | ! She pcaks w with great ar ct! 
ind at one time played in the orchestra of the Carl Rosa and rp lacit 1 with t 
Opera Company, but he evidently had more talent than pa t1 te t g t f the r 
application, and weighed down with the strenuous necessity might ln forgivet t 
f providing food and raiment for a growing family, he that m t f being « 
stepped backward rather than forward in | m il gre “ inpres 
ireer At his home, however, musicians were w tt lent Suc On the cor 
assemble, and the brightest moments in Marie Ha ‘ d trar I w st k to the 
hood were when she would creep from her cot and sit o1 brave ttle g i ew 
the stairs to listen to the music made by her father and his ther t sixtes und 
friends Ihere are several harpists in the Hall family, and said, “You must go to my mas 
it was intended that Marie should also learn this inst1 ter, w the greatest mar 
ment. When still scarcely able to talk plainly she was a living for t c That mas 
cordingly set to practice on the huge instrument, which ter was Severk, the teacher als 
eemed but brutal ‘neath her tiny fingers. She wanted to of Kocian Not long after 
learn the fiddle, but the wish was not encouraged till, hav benevolent citizens raised the 
ing slyly practiced some few pieces to “surprise” her father, mecessary money, and Mi 
there was no longer doubt of the fact that the little girl Hall was on her way t 
was divinely gifted in this direction The “surprise” was Prague Sevaik was not “ 
complete, and from that moment Marie was allowed to to realize what this meant t 
ndulge her preference, and the harp was discarded 4 him, and he devoted his very 
course of lessons under a competent master was out of the best energy to developing the 
questior » the tiny artist struggled bravely on alone, and magnificent talent of his new 
nder her father’s tuition, till a local teacher interested her pupil The great Sevcik and 
self mm the ld’s behalf, and to her Miss Hall owes her first Marie Hall were at once sym 
glimpse into the great world that was before many years pathetic, for the master is in 
) lay laurels at her feet atiable as to work, and the 
She played at the pavement’s edge! Ye Marie Hall, pupil is untiring as to energy 
who now takes the highest fee paid to any lady violinist, Ihe months in this congenial 
has actually played in the streets, and her sad eyes that atmosphere glided by all too 
spoke as loudly as words of the great sorrow—th rrow swiftly, and at the end of 
of genius battling with starvation—attracted the attention ‘wenty months, so earnest had 
f passersby, who dropped spare ns at her feet. One been the work, Sevcik placed 
his own violin in the hands of 
Miss Hall and told her to go Mon 
out and conquer the ‘world. It 
was the same violin which had been lent to Ku k w r 
he made |} lebut, and its luck was true to the f ful S 
haired ing gir who roused the rit ui a c 
Vienna, prt ibly the severest in the world, t ut 
heer f ppr ! 
Then Cat € challenge to the London p W 
the orchestra of Henry Wood, wl 7 we now! 
America, Mi Hall made her first London appeara 
Nothing can describe the enthusiasm of that « 1 t 
After tl ent, in the Daily Telegraph app« ¢ he f 
lowing 
ly 
' at ef “ Tr. ) her ! nad the ptr , 4 4 ' 
rowed to apply to the marvelous trump! f H the 
: Once in a way only does such ess as her i 
An Artist's Nest the majority of performers—ceven those who star now pathe r 
the foremost ranks—have had to woo favor patiently ‘ the « ff 
lay they attracted to some purpose. The strains from the impress criti and to wait long for recognition and ung d 
lin must have been un y pathetic, for the child Marie was As a nation we have had to bear the taur f tx But 
asked to enter the house of a gentleman of means, who was inm cal, and it is therefore especially pleasant ! tl 




















a 


alone, and after a while the beauty of the music does its 
work, the demon is exorcised, and a normal (which means 
quietly cheerful) young girl emerges. Then she reads a 
favorite author for a spell, and presently suggests going 
for a stroll. She loves nature in all her varying phases, 
and is never so utterly oblivious of the discords inevitable 
in even the best regulated life as when in unrestrained com 
munion with God's glorious out of doors. 

Miss Hall was quite recently commanded to play at 
Buckingham Palace before Queen Alexandra, who is a 
most capable critic. So delighted was the Queen with the 
beauty of tone and brilliance of technic at the command of 
the young artist that several other selections were played 
by special request of Her Majesty, who chatted cordially 
with Miss Hall, expressing deep appreciation of her talent, 





and interest in her career 
All this before twenty-one summers have rolled over the 
fair young head! Is it not a wonderful lesson for the am 


bitious 





JERSEY CITY. 


Jersey Ciry, N. J., December 8, 1905 

. being the jubilee year with the Schubert Glee Club, its 
| concerts have been looked forward to with pleasurable 
expectancy. The first concert brought with it a sense of 
disappointment. An unpleasant feature that confronted 
those who arrived early was the fact that a large part of 
the house had been reserved, which was a surprise, as it 
has not been the custom at previous affairs by either the 
Woman's Choral or the Schubert Club, and resulted in 
unpleasant confusion, The club sang better than last year. 
In “To the Genius of Music,” a beautiful selection, and “All 
Through the Night,” the club did its best work. The 
voice of the soloist, through the greater part of the solo, 
but gathering full force, Madame Shotwell-Piper’s voice 
rang out on the last note, “The Lord of the Dunderberg.” 
Che following is the program, in which the club had the 
assistanct of Madame Shotwell-Piper, Avice Boxall, harp- 
ist, and members of the New York Philharmonic Society. 
Mr. Dressler was the musical director: 


Overture Merry Wives of Windsor Nicolai 
Hark! the Trumpet Calleth Dudley Buck 
Les Filles de Cadiz Delibes 


Madame Shotwell-Piper 


fenor Solo, Evening ’ Lerlett 
Frederick A. Parker 
The Bonny Owl ee ' Little 
Reverie ‘ Thomas 
Avice Boxall 
lo the Genius of Music ° Mohr 
Three Dances, from Henry the Eighth . German 
Morris Dance 
Shepherd's Dance 
Torch Dance. 
The Lord of the Dunderberg . sadaaer ‘ .+ ++. Brewer 
Of Noble Race Was Sheukin. . neeeteeeauenedi .. Old Welsh 


reane Thomas 


Spinning Wheel ee , 
Avice Boxall. 


Pastorale . bees : ; . Old English 
Phyllis ve : ; iene . .. Old English 
Love's Philosophy oe cose ce eee 


Madame Shotwell-Piper 

Welsh Song 
Venture, Gwen snes Welsh Song 
\ll Through the Night . : Welsh Song 
Steerman, Leave the Watch........... Wagner 


eS & 

The pupils of Charlotte A. Lorsch’s Yonkers class gave 
their recital at the residence of Mrs. G. J. Danvill, of Har- 
mony Park. The well arranged program was enjoyed by 
those present. The last three numbers, played by Marjorie 
Scotland, Madeleine Newman and Fannie C. Holme, re 
spectively, were particularly good. Selections from Bee- 
thoven, Chopin, Gounod and Sinding were on the program 

eS & 


Moritz E. Schwarz, professor of piano at Hasbrouck In- 


The Departure of the King 


stitute, is an excellent accompanist. Mrs. Schwarz is also 


musical 


Margaret Currie, sister of Mary Currie-Laterman, is a 
reader of much ability. Miss Currie is looking toward a 
wider field for her talents 


@ @ 


Communications for THe Musicat Courter may be sent 
to Jessie Bruce Lockhart, 37 Brinkerhoff street 


Of a sudden the great prima donna 
Cried: “Heavens! My voice is a goner!” 
But a cat in the wings 
Said: “I know how she sings,” 
And finished the solo with honor.—Life 


LACHMUND CONSERVATORY 


ALL BRANCHES 132 West 85th Street. 
Distinctive Feature: Opportunity for professions! pianists or teachers 
to study Traditional Liszt Interpretations with Carl V. Lachmund, 
three years a pupil of Liszt, and of whom this greatest pianist of 
all ages wrote 

*Herewith allow me to recommend Mr. Carl Lachmund, who, 
however, will recommend himself the best by reason -f his distin- 
guished abilities, both asa practical and theoretical! musician 

“ WEIMAR, September &, 88, With ghesteem, F. LISZT.” 
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Mazie Homan, Pianist. 
AZIE HOMAN, the exceptionally gifted girl pianist 

of the Cincinnati Conservatory of Music, was pre 
sented on Friday evening, December 8, in a unique Schu- 
bert-Chopin recital in the Conservatory Concert Hall by 
Douglas Boxall, of the faculty. Mazie Homan had the dis 
tinction of playing the C minor concerto of Beethoven 
with the Symphony Orchestra under the direction of Mr 
Van der Stucken when she was but fourteen years old 
She is the American girl for whom the present Pope, Pius 
X, blessed a beautiful coral necklace of three strands. Miss 
Homan’s recital was attended by a packed house. Herman 
Joseph Thuman, of the Enquirer editorial staff and a 
prominent writer for Men and Women, has this to say 


HE MUSICAL COURIER. 


about her: 

“In a program of ambitious proportions Mazie Homan 
demonstrated last night her claims a pianist, deserving 
of recognition not only by the standard of student attain- 
ment but by any norm with which the hearer might choose 
to measure. Schubert and Chopin are in many ways akin, 
and a program composed entirely of their compositions re- 
quires comprehensive appreciation of their subtler mean- 
ings and finer nuances to afford the necessary contrast. 

“A test upon the temperamental and intelligent parts of 
the player rather than upon the technical side is thereby 
set, and that Miss Homan acquitted herself with the genu- 
ine success that merited the spontaneous applause is com- 
iment sufficient upon the finely proportioned talents that 
are hers. 

“From the big Schubert sonate in A minor (op. 143) to 
the climactic finale of the Chopin E minor concerto, Miss 
Homan was at all times the sincere artist, the conscien- 
tious musician and the adequate performer. In the lighter 
Schubert numbers, particularly the pretty “Moment Mu- 
ical” in F minor and the impromptu in B flat (op. 142, No 
3), the former of which had to be given da capo, there 
was a buoyancy and delicacy that was refreshing. The 
sonate is a powerful work, especially the first movement. 
and the virility with which it was played by a girl so young 
was its chief characteristic 

“In the Chopin concerto, which Miss Homan played on 
a previous occasion, she showed an increased sense of re- 
pose and technical finish. Yet withal the principal factor 
in her playing is her ability to create the mood which the 
composer and the composition call for—a gift that is given 
to few players, but which is a most valuable asset. Herein 
lies her distinctive talent and one which will mark her 
future brilliantly. The recital was given in the concert 
hall of the Conservatory, and Douglas Boxall, the soloist’s 
teacher, played the second piano part in the concerto.” 





Huss Recital in Brooklyn. 

PIANO and song recital by Mr. and Mrs. Henry 
Holden Huss (Hildegard Hoffmann) was enjoyed 

by a large and fashionable audience in the Berkéley Insti 
tute last Saturday evening. Their program was interesting, 
and, though of a length that might have overtaxed some 
musicians, both Mr. and Mrs. Huss generously complied 
with numerous encores, which were heartily welcomed. As 
the opening number Mr. Huss played Beethoven's “Moon- 


light” sonata. His interpretation brought out all the con 
trasting moods. 

Mrs. Huss had a varied list of French, old English and 
German ballads, in addition to three delightful songs by 
Mr. Huss and a new composition by Pugno, entitled “J’eus 
Pitie de Mon Ame.” She sang charmingly, and her lin 
gual ability was greatly enhanced by her excellent diction 
and phrasing 

“My Jean,” one of the Huss compositions, was prettily 
sung by her and was encored twice. In the Pugno selection 
Mrs. Huss sang with much sympathy and sweet quality of 
voice, and followed it with Holme’s “La Belle du Roi, 
which she delivered so artistically that she was obliged to 
repeat it. 

Grieg’s two poetic tone pictures and four of his own 
compositions were beautifully played by Mr. Huss. His 
“Polonaise de Concert,” which he played from the manu 
script, was well received and showed his technical skill as 
well as musicianship to great advantage 

The program follows: 


Sonata, C sharp minor, op. 27, No. 2 Beethover 


Quel Ruscelletto ...%... Sens ie .. Paradies 
My Mother Bids Me Bind My Hair Haydn 
POE WE ‘vcceess ° ‘ ‘ oéedtn Arne 


Wagner 


Schumann 


Traeume , 

Folksong eeee 

Widmung , 

Staccato Etude, C major o 


Schumann 


Rubinstein 
Romanza, F sharp major, op. 28 Schumann 
Two Preludes, in A and G minor (paraphrase) Chopin 
Gondoliera Liszt 
Valse, E minor Chopin 


Haidenroeslein Beethoven 


BGy -FGOR : vcicveve Huss 
Wiegenlied e% Huss 
Ich liebe Dich.... Huss 
J'eus pitié de mon Ame Pugn 
La Belle du Roi ....... Holmés 
Two Poetic Tone Pictures, op. 3 Grieg 
Valse, A major, op. 20 Huss 
Gavotte, F major, op. 20 Huss 
Minuet, op. 18 Huss 
Polonaise de Concert (MSS.) Huss 


Many Bookings for Frederic Martin. 

HE number of bookings for Frederic Martin would 
indicate the popularity this eminent basso enjoys 

He has just completed a short tour through Virginia, 
North Carolina and West Virginia, and in addition to a 
great number of concert engagements, including the Handel 
and Haydn Society, Boston; Baltimore Oratorio Society, 
Pittsburg Mozart Club, and Frederick, Md., Festival. He 
will tour the Middle West this week and next, including 
engagements at Evanston, Ill.; Aurora, Ill.; Green Bay, 
Wis.; Northfield, Minn., &c. Probably Mr. Martin is at 
his best in “The Messiah,” which he is booked to sing no 


no less than five times in two weeks. 


Note From Florence. 

OT long ago “Bohéme’” was a real success at the 
N Politeama Nazionale, Florence, especially for the 
tenor, Bendinelli, and the soprano, Merighi. The voice of 
Bendinelli is of a velvety sweetness, and he sings with fine 
expression. Ida Merighi sang gracefully and with a beauti 
ful voice in the part of Musetta 











vocalists. 





THE GUILMANT ORGAN 


~ SCHOOL 


WILLIAM C. CARL 


Will deliver a Course of Lectures on the 
‘‘Qratorios and Their Traditions” 


The Course is intended as an aid to Choirmasters 
and Organists in the interpretation of the standard 
Oratorios, now frequently given at musical services. 

The lectures will be illustrated by distinguished 


For full particulars address 


The Guilmant Organ School 





Sead for Catalogue 


34 West 12th Street, New York 





THE PHILADELPHIA ORCHESTRA, 
FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty musicians maintained for concert purposes exclusively. 
Available for concerts and oratorios 


1520 Chestnut Street. 


E. J. LANIGAN, Business Representative. 
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PITTSBURG Phe « pening of the winter season at the Brighton Cou r—his first experience f Canada ’ , 





try Club was 1 this week, a eresting xpresses f Vog tesy 

ST program was given. The performers were Lucille Roessing nsenting to rehearse the « r for t verformance of 

Pitrssurc, December 8, 1905 Mary L. Milligan, Eleanor S. Smit i Victor Kol work er \ I ba M Paur ha 

| second of this season's Saturday afternoon musi (violinist with the Pittsburg Orchest: 1 a former met ivantage of g exper hy work. and has 
ales given by Mr. and Mrs. James Stephen Martin per of the Bohemian Trio re t ; ct n phony 


at their East End studio was one of untsdal excellence 














<< La + 
Mrs. Martin sang two new songs by C. Whitney Combs, 4 ee 
The Rose” and “At the Garden Gate.” the latter being Alfred Retsenauer he noted Germar pianist made | eist. Cz 1 . ver and pian 
dedicated to her Iwo good Frenct songs « { Trabadelo’s hrst appearance n Pittsburg at the 3 7 reception of ft , oe § , Dive Sy » ¢ ~ . ra Pei scl 
were sung by Miss McNally. Margaret Milletsen sang a Art Society Monday, December 4. A large and fashior ‘ = » ’ wn in the 
new German song by Neidlinger Henschel’s “Morning tdience greeted Mr. Reisenauer as he stepped upon the ' why o » f e wh 
Hymn” was sung by Mrs. S. E. Walters. Mrs. H. Talbot stage. The program was arranged to represent the differ know m it tudied } ercnke ih thes 
Peterson sang one ol ikowsky s songs Crenevieve ent periods of 1 sic Tf 1 Bach t Liszt, opening wit " " y ibers 
Wheat, the well known contralto, and Albert McDonough, Ba Pr ! 1 Fug , r, a £ . ying lee } " , how artist . 
a tenor of promising voice, sang several numbers The with Liszt rungariar \ . . P Mr 
piano solos by Mrs. Lawrence Litcl ld added much t number was enthusiast y ree ‘ t Mr. Re | y sria 
the afternoon's entertainment held to his rule of not responding to « ‘ re - . , - 
was really a great treat t Pittsburg, { + nprntact peng ann ae 
. +} . nor ' ‘ 
The regular free organ recitals at Carnegie Mus Ha : he : . ‘ 
Ss 1 ‘ ‘ 
were given December 2 and 3 by William H. O¢ctting, a ' . — ! 
well known local organist [wo varied and well selected — = tC wit ! n the 
programs included some new mpositions. Mr. Oe6ctting Pour . tol “ ‘ 
is not only an organist. but teacher f rgan and piano Der wenty-t 
theory I me of the most art g studios the East ty \ good | W . , 
End he is usually found | y engages ' . nA ' \ b 
eS 3 . 1 guests ix ‘ . . 
panist, as 1 by | | = & 
(An event of interest anticipated is the dramat re nes — . — \\ \\ 
by Jennie Mannheimer in Conservatory Hall, Monday, D 7 , . : 
cember 1! She wil mterpret the lramatic ha d Rerg a , ' ‘ it : { ' | 
iot,”” by Bjoernsen, to a : tting of Edward Grieg , é . é f 
Adele Westfeld will play t pial " mpaniment ? . £ ems = a ’ t state t 
page = ms ne | I 
> -> | a ~~ pl . ‘ , ’ 
Pupils of Morris Steph vere notably iccessf ») playing of Bera Barstow, ag f 
prize winnmg at the Este fod held at Carnegie, P a Cag . 
I} inksgiving Day The honor n the mixed quartet cx 
petition were awarded t \ a Jone Lora V. Baker . , = © 
Wilham Stephens and Stanley Harris The prize for alt oe M 
solo was taken by Miss Baker soprat s | , : , ' 
Stephens (ross wit Anna lone 1 good se nd tenor : pers 508 . ets ' ' 
Jos. A. Jenkins, and the baritone s livided be- ™“ , . 
veen S. P. Holliday and D George \ male quart t 
composed of William Stephens, R. W. Davies, S. P. H ‘ nals 
lay nd Stanley Harris ¢ ; t p t t non 
ft €& . , 
Mr, B 
For Pittsburg this has c In t week ; 
musically [wo noted p t Reisenauer and Harold ay age : . 
Rauer; two orchestra concert week of gra Pp 
the Savage ( ompany Apo ‘ b concert, with David B , ? 
pham as soloist, besides many ther minor event The ; y 
Savage Gsrand Opera Company has perhaps bhe« the gre y , 
est attraction Monday eve neg The Valkyri “ pre La 
sented under the very capable direction of | tt Schench o : 
[he cast included Gertrude Rennyson as Sieglinde. Mat at ate 
garet Crawford as Fricka Rita Newmar is Brunnl Ie , a —_ 
Francis Maclennan as Siegt Robert Kent Parker ieee 
Hunding. and Ottley Cranston as Wotar Phrougl t the Ni R 
entire pera the work of the singers was good, the honor ter rene ! 
of the evening falling t Rita New t The Valkyrie (rehe 
Maidens” sang well and contr ited me of the best feat Pint ‘ e re ’ 
ires of the evening. On Tuesday evening “Aida” was “ t ' ‘ F Rubinstein Clab Musicale. 
giver Marioana Seret sang the part of Aida in a cred remend cce ' . , 
itable manner The part f Ammneris was well sung 1 n that ne ft few reat , play T a A ‘ 
Claude Albrigt Roth Winfred Goff s Amanast ‘ , 
Harrison Bennett, as the King, deserve commendation fi 
the ex ent work The par f the high priest was we . ‘ 
ak ts tk Gee | fe. ei ee PITTSBURG NOTES , 
RI} irre km el was the 1 , ector e \ ! ! | . " . 
kyr was repeated at the Wednesday matines nd rr | ‘ 
an evening “Rigolett drew the irgest audience t tl Cl t t rom nt per it { ( , ’ 
week Again Mr. Emanuel | ! 1 pport 1 pD ‘ { | ‘ , . 
his great capabilitie s ind throughout the perat t rz J 1 ‘ 
tration was very satisfactory Mr. Goff was easily the tar t estr by ar ry get ty | . }? " 
of the evening, vocally Thursday and Saturday eve y te : 
the old favorite “Faust” was presented Friday night Wag t we “ f the 
er's “T and Saturday matine Paes . ‘ ‘ : 
ceived treatment hre ghout the « ‘ veck tr 
the peras | uve be we tage 1MrS ue 
erded for ‘ ‘ . tif sceT eflect pr P [ 3 
duced. presse f feeling it — luct " » ¢ = 
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United States and Canada. 1905-06. Address: STEINWAY HALL, 109 East (4th Street, New York City, 


Tremendous success w Boston Symph my Ore hes 
tra and the Theodore Thom mas Orchestra, ( hie ago 
Soloist dona Orchestra, December 15-16 
For Terms and Dates 
noonsee WI iam . Liegtel 


MANAGER CHICAG) MUSICAL COLLEA cnicaoao, tl 




























The Zvening Post 


Mr. Vigna brought out a 


number of subtle details 
that one does not usually 
look for in the orchestral 
cores of Donizetti. 


** Gioconda, 


The New York Times. 
Nordica was in 
and this fact mtet 


Madan 
disposed, 
degre e 


terfered to a certaim 


with her impersonation 


New -Dorker Staats Seitung 
Nordica 


Ing 


seemed to be 


trugg! with a vocal in- 


disposition 


She New fork Times. 


Bell-Resky’s voice is pro 


duced m a nstrained and 


hroaty manner 


Che New York Preas 


Handel's sixth sonata for 
piano and violin, as Kubelik 
played it, left no lasting im 
pression 


The New York Vrres 
Miss 


not of a sort 


Eyres playing wa 


to give muclt 


pleasure 


Newo-Yorker Staats Jetting 


More unenjoyable and 


unmusical than 


Miss Eyre’s 


n public 


playing 


is seldom heard 


New - Darker Staats Irituny 


If only one could credit 


Kubelik 
dec p feeling 


with poetry and 


The eilitiihie Sun. 

His playing of the Han 
del composition gave no evi 
study 


denee of serious 


The Evening Telegram 


tle has a decided leaning 
toward « that 
not 
to 


lassical music 


is, music which does 


sacrifice form entirely 








emotionalism 


The MGlobe 


Nordica was out of voice 


Kubelikx Recital, 





“Lucia,” December 2, 1905. 


The 3 Globe 
all 
highly 
into this old score, 


It is very well, and, 


indeed, desirable, to 
life 
always with the remem 
that 
primarily to 
Sembrich, only in 
brass 


put 
but 
as 


hear 


brance audiences 
semble 

Madame 
cidentally to hear the 


choir of the opera orchestra 


** December 5. 


ial 
Yew urk coeds. rib 
Word had out that 

Madame Nordica not 

but 


gone 
was 
there no evi 
that 


which 


well, was 


dence of fact in her 


singing, m she dis 


played all the plenitude of 


her powers 


The Evening Telegram 


No trace of the indisposi- 


tion from which she was 


reported to be suffering 


was noticeable in her sing 

ng or acting 

rik NEW YORK HERALD 
He has an agreeable voice 


December 2. 


The New York Times. 


Kubelik’s big, full and 
noble tone is wonderfully 
well adapted for Handel's 

! 


tvie of writing 


Cimes 
audience 


The New fork TF 
She pleased the 
id was recalled with every 


satisfaction 


The MGlobe 


is among the players, 


evidence of 


never too numerous, who 
have learned the secret of 
drawing a beautiful tone 
from their instrument, and 
that always the basis of 
the best piano playing 


The Evening Telegram 

He eradicated the impres- 
sion made by some critics 
that his playing is cold and 


lacks soul 


The Evening Sun. 


The number was played 
soberly, reverently, and in 
the fear of God 


= B 
New- Yorker Staats Beihing 

Chere was little real mu- 
most of 


sic at the concert 


it was virtuoso bravour 


“Lohengrin,” December 4. 


The Fvening Post 


Her all its 


usual loveliness 


voice revealed 


The HGlobe 


Knote’s Lohengrin, in 
spite of armor or 
gorgeous wedding robes, is 
a monkish figure. 


silver 


The Evening Telegram 


The performance’ was 
among the best ever given 


THE EVENING MAIL 
Ihe Lohengrin of Knote 


sang sometimes in a voice 


of steel 


THE EVENING MALL 
Hertz conducted with 


linesse and effectiveness. 


Yewock caer riba. 
Nordica was not in her 


best voice 


The New Pork Times. 


Homer's Ortrud does not 
rise to the greatest heights 
of dramatic power in repre 
senting baleful influence 
that determines the 


of the 


tragedy 
action. 


Che New York Press 
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Julian Pascal's Recital, December 4. 


The Evening Telegram Keoerk vada. bu 


appeared at his 


The Evening Post. 


He is, the retire- 
ment of Jean de Reszké, the 


since 


, 
Pasca! Pascal played very) ucl 


best Lohengrin on the stage. pest in ( chopin ike a young man whose it 

stincts, or tastes, or mstruc 

tion, had led him into pain 

Che. 3.6 lobe ful aberrations on the sub 

was a spiritless and ect of Chopin’s music 

Be drawn out “Lohengrin.” : 
—_ \ 

Che S.Globe THE NEW YORK HERALD 

‘New Work ge American He is an earnest player He disclosed little besides 


i pretty touch, * * * 


His voice was beautiful 


Flonzaley Quartet Concert, December 5. 


The New York Press Xow kant at Seting 


} 4 Their capacity for dy They sho weigl 
The PGlobe namic aeeaad is admirable arefully the dynamic v r 1“ 
Much of the listlessness 
of the performance was due as Heer canes 
to Mr. Hertz, who is sel- 
dom inclined to drag the The Evening Telegram The eis san. 
tempos as he did last night rhe performance was as Che playing of the qt 
tomshingly crude tet was commendabl 


THE NEW YORK 
She 


tomed beauty of 


HERALD 
Boston Symphony Concert, December 7. 


SGlobe The alfie Sun. 


sang with her accus 
tone 


The 


In the Dindy symphony his composer has 
New York American there were many passages bis5 i symphony wh cl 
: eal that seemed of surprising would puzzle a Philadelp! 
Ortrud’s hate is passion , 
e beauty awver 
ate, and Louise Homer 
made it burn. She acted as j 
, a _ , 
if all the phases of the The S.Globe Che foenng Post. ! 
drama were to be reflected Dukas’ “L’Apprenti Sor Dukas, fortunately, seen ‘ 
in her, and still she had re-  cier” set one thinking what to follow in the footsteps of ‘ 
serve the composer may or may Saint-Saéns rather than of 
not have learned from César Franck and R 
Strauss and Humperdinck Strauss 


New Work American 


rBee | 


MithImann’s singing was The audience was ever oy = , ) 
inadequate anxious to applaud Mahl The Evening Telegram Che Tvening Post 
mann This man, who proudly Invention particularly 
declares that he but carries melodic invention the 
The New York Preas ‘ on the tradition of César veak point of all the com 
» ey ; 
a ¢ The Evening Telegram Franck, believes that the de posers of the César Franck 
Nordica was not at her Madame Nordica sang . _ 
. velopment of the music of school: and it is in vain 
best vocally. Her high with greater purity and ap- ' ' ' 
. the tuture is not along the t t o ator or it itl 
register has lost much of parently with less effort , 6 wey Wy <0 SORE 5 wn 
ines of melody and har wrchestral decoratior and 
former brilliancy in the past than last season. Her voice, , 
- s mony—they are exhausted, lissonane a 
three years; but last night worn then, if one can fancy : % 
: : “ he says—but along the lines 
it sounded unusually reedy, Nordica’s voice other than ye os 
: , of discovering new eccet —_ 
strident and compressed perfect, has freshened, and . 
‘ tricities of rhythm 
if her work seemed last 2 
night to be without effort 
could it be that she is in The New York Times The Evening Teleqram 
better physical condition ? It was evident that D'Indy First, as a conductor, it 
has searcely a pre-eminent must be said that M. d’Indy 
- talent for conducting was most appealing to the 
The New York Preas The eifhiis Sun. Bye po spell 
. maio+# mrt oO the audience 
Blass was an explosive Blass was excellent oO “ , , 
viet and almost impersor 
Heinrich throughout the evening ” i ; j 
1 his methods, there was a j 
clear cut intellectua mas 
The New York Times. The aifks Sun. tery of the orchestra that 
Nordica’s voice has re- Nordica was in very poor was always evident 
tained, as few others, its voice and sang with diffi 
freshness and beauty culty .: 
The New York Times. Veer scactaxse.(ribune 
Now - Torker Staats -Britung The New York Times. The modern Frenchmen The French composers of 
A ; reatly affeet the aagment the decadent school (there 
An exceptional perform- Goritz’s Telramund és not 1 inne ' ' _ 
’ ; ed intervals in harmony an tre ‘Ts represeited 
ance was that of Goritz one of his best interpreta wp ew beg i — _ - 
tions stratige dislocations of the astutight b have all the dar 
ous 
wf sequence of tone and semi ing of the German Strausses 
tone in the melodic line Hauseggers, Schillings and 
Susan Metcalfe's Recital December 4. There is the effect of new Regers, but they remain 


The aifie Sun. 


Her recital was monoton 
ous and generally dull 


and uncomfortable tonalities faithful to their old sense of 








Too Pork sxaeiaese. Iribune mm their music. They wish beauty of tone They will 
Her ‘mastery of the tech- to reconstitute our ears, and indulge in platitudes of 
nic of her art is so com force the acceptance of musical theught, but, thes 
plete as to enable her al- these sounds that now seem will clothe ~-their scommoan 
ways to be eloquent and to most so grating places tastefully and “ele 





poetical gantly 
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EE Bera, The New York Times. KANSAS CITY. ey Weeeahe, of te: Rea Pais Cty at t's 














- " i ¢ 2 St. ] M ! ecent 
D’Indy consulted his scor« He is wholly familiar - . + 
persistently vith his scores Kansas ( M 
, > nN wive 
‘ AS 1 ’ nN Sas \ ‘ ed c \ 
’ ‘ iz Niels the _ 1) thar 43 
; egeges. Tribe Che 3.¢ Globe a0 welcome N ot ee 
Kewatk ;, (bw. bn red Lhe peop! f Kansas City showed . . . 
D'Indy’s symphony was W he played here pr ee Eee mgr eg MI Ni | | W hit 
tite as indigestible and i viously, at a Boston Sym 3 
Pp ehet ble last gl t ast year \ , .  <— x 
va t g ed a work in a for Ss ' 
ad vantages o! gt j n Vester ging . 
i t ‘ ’ , . . Ml 
a ‘ & ) | 1) M 
—d ees Frances | | re Mr. R 2 one 
. nad y y ‘My Prat = . - = = 
The New York Preas Cue amine Sun. Ka City v roud of } Nic 
In his symphony the niu | ts nothing st , ‘ , 
! s large Ke iad s day I v ! ‘ ; 
Wagner and Liszt Sak 
WW ture of tl G ( 
‘ 1 Belg I S \ y ( ‘ o -- 
. ¢ Me fl t “ = - 
f Ere Weing , ‘ 
Ss! py 
, Wigr \ 
Margulies Trio Concert, December 8. CE ee ae 
Che _~nh age gpa The New York Times. “re —— a snails he 
Mareu es pe too » nce ed her p t rt I ve gt l \l Not t I 
M t t< < y “ y ii i { - - 
‘ ‘ } Mantt 
eS & . : 
e } ( \l ( 
y Us . e ‘4 } Ss 
THENEWYORK HERALD ©The Boening Post 
M Margulies overd Would there were n ‘ Soo 
I y [ t ! K ( M . 
“Queen of Sheba,” December 5. b, contemplate tris Vie eo » 
o ~. , . nad era oat . bane 
The New York Times The aif Sun + epagel 
} mtere mi the ere va : rwer a | ‘= —_— 
' ght’s 1 K 
' | | ( “ 
I rH I \\ 
ty ’ we 
fA OOnw TRA LT. ToO 
R “a Oratorio, Concerts, Recitals. 
s. » | Address Room 324, 1133 Broadway, New York 
of A Process 
coal Study 
834 CARNEGIE HALI 
NEW TORK 
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HE Boston Symphony concerts last week introduced as 
conductor Vincent d’Indy, the celebrated French com 
poser, who in turn made the New York public acquaint 
ed with several works of the Neo-French school, which 
they had not yet heard. The full programs were as fol 
lows 
CARNEGIE HALL, THURSDAY EVENING, DECEMBER 7 
symphony No. 2, in B flat, op. 57. ' .Vineent d'Indy 
Suite, Pelléas et Melisande. ; . 
d’apres un conte de Robert de Bonniéres, 
Vincent d’Indy 


tallade de (Goethe Paul Dukas 


Gabriel Fauré 


Saugefleurie, Légende, 


L’Apprenti Sorcier, d’apres une 
CARNEGIE HALL, SATURDAY AFTERNOON, DECEMBER 9 


Symphony in B flat, op. 20 Ernest Chausson 


Psyché et Eros, extrait de Psyché, poéme symphonique.César Franck 
Claude Debussy 


Albéric Magnard 


Vincent d'Indy 


Nocturnes, Nuages, Fétes 
Chant funébre .....6+-+e4- 
Istar, Variations Symphoniques 
lo approach these works im a proper critica 
work of a real music critic, and there are no real music 
The spectacle has been presented again 
“music critics’ 


| spirit is the 


critics in America 
in this city of a group of men posing as 
who are unable to tell the public what Vincent d'Indy’s 
symphony in B flat is like, what it means, what its design 
and its scheme of construction imply, what models the 
composer followed, and what tendency his music denotes 
They cannot even agree as to whether the work is melodi 


ous of not, whether it is agreeable to the ear or cacophon 
ous, whether it has form or none, whether the music is of 
the “program” or the absolute school, and whether D'Indy 


is a genius who has succeeded in creating a great work, or 
whether he is only a skilled musical mechanic who has 
composed mere notes, divided them into measures, and 
called the product a symphony, with no justification of the 
title except arbitrary intent 

Chis confusion in the critical ranks of which we speak 
may be confirmed by turning to our department “What the 
Jury Thinks,” and by reading the local daily papers of last 
Friday and Sunday. . It will be found there that equal un 
certainty seems to reign in the minds of the mentors re 
garding the compositions of Dukas, Fauré, Chausson, 
Franck, Debussy and Magnard 

It is not the province of THe Musica Courier to teach 
the critics the real meaning of modern French music, much 
as they would appreciate the knowledge, and thank this 
paper for it. It 1s a duty, however, to point out the fact 
that French music must be judged as French music and 
not in its supposititious relations to German or any other 
kind of music This might seem to any intelligent person 
almost a primitive proposition, but nothing in music is too 
' 


imple to be misunderstood by the musical Daniels come to 


judgment in this town Che Gallic temperament conceives 
music in its own peculiarly Gallic way, and has in it noth 
ing that suggests the Slavic, Teutonic or Latin manner of 
making musik Che Gaul feels before he thinks. and this 
phenomenon is apparent in every song, opera, piano piece, 
symphonic poem and symphony ever written by a French 
composer. It is absurd to accuse the young French school 


of being Wagner epigones. No Gallic composer ever heard 
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or felt or conceived music like a Teuton. D’Indy is, fig- 
urativaly speaking, a million miles removed from Strauss 
and a billion or so from any other German composer, par- 
ticularly Wagner. And the question of “feeling” suggests 
the synonym “emotion,” and when we speak of emotion in 
music we are face to face with a problem which will not 
be decided until the end of this century, if it will be decided 
as soon as that. How far can emotion go in music, and 
where does emotion end and intelllect begin; and is music 
meant to express only emotion, or also to portray more 
tangible things; and is it the aim of music to adhere to 
beauty, to truth, to both or to neither? The solution of 
that problem is occupying the minds of the great musical 
intellects of our day, just as it has formed the subject for 
expert discussion ever since music began to mean more 
than pretty jingle in one form and ecclesiastical mathe- 
matics in another. It would take twenty-six years to an- 
swer the question properly, and that is too long, consider 
ing that this review must be handed to the printer before 





Vincent D’INpy. 


December 13, 1905, in order to appear in THe Musical 
Courter on that date 

The learned part of this disquisition being over, the 
ubject of D'Indy’s music becomes quite clear to the nor 
mal comprehension. This modern Frenchman uses the or 
chestral technic of today, to be sure, but he does not do it 
in order to hide a barrenness of ideas, for he has them in 
plenty, of the harmonic, melodic, rhythmic and contra 


puntal varieties. His melodic line is short, but eminently 


characteristic. He writes music as his literary colleagues 
in Paris write prose. His themes are terse, direct in state 
ment and beautifully transparent in their development 
[he boundary of conventional symphonic form is over- 
stepped here and there, but, on the whole, anyone con- 
versant with the construction of the traditional symphony 
should have no difficulty in following the design of th 
D’Indy work. And all of it is charged—nay, surcharged 
with feeling of the most intense, impassioned kind 
D'Indy’s appeal is to the senses first, last and all the time, 
and it is an appeal made largely by means of harmonic 
daring, and the most skillful employment of exquisite color 
and orchestral tints. Perhaps D’Indy had a “program,” and 
perhaps he didn’t. Suffice it to say he announced none 
and his symphony should therefore be enjoyed as absolute 
music, and may be so enjoyed by anybody whose percep 
tions are not blunted, and whose intelligence is not warped 
All the other French music on the Boston Symphony 
programs has been repeatedly discussed in the Paris letter 
of Tue Musicat Courter, which follows the Neo-French 


movement very closely, and chronicles all its manifesta 
ions in Paris with fervor and with correctness. For all 
first performances” of French music, see Paris lette ) 
tne Musicar Courier 
As a conductor, D'Indy revealed grace ithorit pre 
ion, effectiveness, and a keen knowledge of dynami 
al and rhythmical nuances rhe audience seemed t 
derstand perfectly all his aims and intentions, and re 
onded to D'Indy’s fine performances with enthusiasti 


plause and many insistent recalls 








A Grand Opera Acrostic. 
A STATISTICAL sort of genius, with a knack for cre 


| sorts of clever word carpentry 


ating acrostics and a 
ent to Henry W. Savage the other day the following 
ight arrangement of the principal artists now w 
savage English Grand Opera Company \s an example 
rd building it is decidedly worth reproducing 
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sistent with good vocalism. Arthur Beresford sang the 
aria, “Arm, Arm, Ye Brave,” from Handel’s “Judas 
He suffered from a cold, but sang with fine 
the condition of his voice he declined 
the encore tendered. Of the younger players, Miss Stevens 
and Mr. Moore have acquired the light, facile hands that 
are characteristic of the Sherwood teaching, and they ob- 
minute detail of interpretation which charac- 
as the technic 

 €& 


concertstiick is not 


hass 
Maccabeus.” 
vigor. Owing to 


served the 
terizes the school as fully 
heard. It 


* 
fhe Chaminade often 


begins with material of about the style usually treated in 
rondo form, generally light in spirit, but heavy enough 
technically Parts of it could have emanated from the 


ame community as the Chopin E minor concerto, but there 
is no undue relation to that work. It is vivacious almost 
point of bizarre, and constitutes a grateful concert 
Kober has played it on tour 
and Wisconsin with the Hahn Fes- 
success with it 


to the 
selection Miss 
through Iowa, Illinois 
tival Orchesira, of Cincinnati. She met 
She played it here in a smooth but vigorous 
Mozart-Grieg fantaisie, played with Mr 
quiet, reposeful air that 


recently 


everywhere 
manner. In the 
Sherwood, she had observed the 
was in keeping with the contents of the composition 

Mr. Sherwood’s playing of the three numbers of his solo 
aroused great enthusiasm, particularly at the con 
Raff. He played this march with a strict, 
nilitary crispiness that was and the octave pas- 
were his opportunity to display a fine bravour. The 


group 
clusion of the 
admirable, 


age 
tone was singing and beautiful wherever the music of the 
different compositions indicated it. 


Ss & 

Che production of Lucius Hosmer’s three act romantic 
comic “The Rose of the Alhambra,” at the Stude 
baker Theatre, has the brilliant soprano, Lillian Blauvelt, 
in the principle role, but the prima donna is supported by 
manager, F. C 
the principal 
tenor 


opera, 


a set of remarkably capable voices Che 


Whitney, as to assign 
comedy part to a man with a voice, Edwin Stevens, 
Cowles, is in the cast, as 
tenor, George and the talented young 
Maentz, the last a resident of Chicago and 
Chicago Musical College 
The Whitney manage 
selection of 


has even gone so far 


The well known basso, Eugene 
ire the fine lalman, 
contralto, Claire 


recently graduated from the 
chool of opera under Mr, Devries 
exercised great care as well in the 
voices for the chorus rhe 
style of composition which has surfeited the at 


and the com 


ment has 


music is a distinct advance 


over the 
mosphere of musical comedy for some time, 
poser has shown considerable power of invention Miss 
making the best use of a very serviceable voice, 


attraction liberally in rec 


Blauvelt is 
ind the 
gnition of real merit 


public is patronizing the 


eS & 

I'he young pianist, Marie 
cital in Cable Hall December 7 by her instructor, 
Miss 


Fischel, and the 


Edwards, was presented in re 
Jeannette 
assistance of the 
Florence M 


Schumann G minor 


Durno-Collins Edwards had the 
violinist, Max I 
Butler The piano numbers were the 


the Mendelssohn E 


soprano, 


minor scherzo, the Chopin G 


onata, 

minor nocturne, the Chopin B flat minor scherzo, Mos 

kowski's “Juggleress,”” Schuett’s “Valse a la bien aimee’ 

ind the Liszt sixth rhapsedie. Miss Edwards proved to 
ert unu istrally true ideals as to tone, touch and inter 
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so that her entire recital was the occasion of 
pleasure giving. She is very young, but her style is now 
thoroughly earnest, and a few more years will add in- 
tensity. She found the typically dainty attributes of the 
Mendelssohn scherzo and made it really expressive, but her 
playing of the Chopin scherzo was equally as praiseworthy 
Mr. Fischel played a group of solos by Dvorak, Dra!a and 
Hubay, and Miss Butler sang the “Lithuanian Song’ an: 
the “Birdling” by Chopin. 

Mrs. Collins is presenting Daisy Waller in recital at the 
Chopin F minor con 


pretation, 


same place, December 14, when the 
certo will be the chief work 
Se & 

Compositions by only German and 
were rendered by the Amateur Musical Club at 
Hall December 4. The program was arranged by Mrs. Hi 
L.. Swarts and Gertrude Gane. When the regular selec- 
tions of the afternoon were concluded, the chairman intro- 
duced the basso cantante, Myron W. Whitney, Jr., of New 
York, who was in Chicago on a few professional 
visit. To accompaniments beautifully played by Eleanor 
Scheib, Mr. Whitney sang three or four selections, includ- 
ing the Brahms “Minnelied.” His voice was splendidly 
used, and the audience greatly enjoyed the well balanced 
art that he employed throughout. 

Che regular program had the Beethoven G major rondo 
and the Chopin A flat ballade for piano, played by Grace 
E. Sloan. ‘The soprano songs, Schubert's “Nacht and 
Traume” and Meyer-Helmund’s canzonetta from “Mar- 
guerite,” were sung by Mrs. George A. Loeb. Songs by 
Brahms, Schubert, Rubinstein and Hildach were sung by 
Dr. D’Orsay Hecht, basso. The adagio and finale from 
Bruch’s G minor violin concerto were played by Mrs. Lona 
Fugate Brewer, and songs by Coquard, Hahn and Bemberg 
were sung by Mrs. J. Sidney Burnet. ‘he accompanists of 
the day were Mrs. Swarts, Mrs. Colley and Miss Evering 
ham. 


French composers 


Assembly 


days’ 


se & 


Students of the voice have had an opportunity for a few 
weeks to observe the yodel which attracts the attention of 
every traveler in the mountains of Southern Europe. The 
Franz Rainer Tyrolean Singers, from the Zillerthal, have 
been playing in Chicago, and will remain until December 
17, for the Rienzi catering establishment at North Clark 
street and Diversey boulevard. The Rainer company con 
sists of five men and nine women, who are on tour for the 
second season in America. Their performances consist al 
most wholly of ensemble singing of the Tyrolean folksongs, 
and the characteristic yodel is introduced in great profusion 
by the various singers of the company 
is a form of vocalization generally based in an 
upward skip of an octave and hack to the fifth, though the 
skip to the sixth or seventh is very often employed. The 


The yodel 


musical figure is started in a sort of chest voice and is 
changed with a slur to the falsetto. The yodel is doubtless 
damaging to the voice, but when done in the freest manner 
has a peculiar attractiveness. The Franz Rainer singers go 
through an evening's performance without notes, after hav 
ing learned from carefully arranged scores 
eS & 
Che pianist Albert E. Fox and violinist William Hof 


man, assisted by the soprano Irene Gertrude Briggs, gave a 
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TzmNonr 
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recital in Cable Hall December 5s. 


The pianist played com- 


positions by Beethoven, Schubert, Chopin and Liszt. Mrs 
Briggs sang songs by Cowen, Gericke, Chadwick, Grieg 
and Henschel. Mr. Hofman played the Sarasate “Zigeun- 


erweisen” and participated with Mr. Fox in a rendition of 
the Grieg G major sonata for piano and violin. Mr. Fox 
has been a teacher. in Chicago for many years. Mr. Hof 
man studied for some years in Chicago, but has recently 
returned from study under Cesar Thomson at Brussels 


es & 


William A. Willett is singing a series of four recitals in 
Cable Hali, under the auspices of The Cable Piano Com 
pany. The first was December 5, and comprised 
twenty-one miscellaneous, songs and arias. The date for 
announced, but the program 
arias. The third 


given 


the second recital is not yet 
will be made up of rare old songs and 
will include classic and modern German 
fourth will have only songs by American composers 
eS = 

The pianist instructor, Dr. William Kuntze, of the Fine 
Arts Building, has a class of pupils who are making good 
progress, and a number of them will play a recital some 
time in January. Dr. Kuntze was for some years a pupil 
of Dr. Franz Kullak in Berlin, and he spent some years 
studying theory and composition under well known masters 


eS & 


The young violinist, Calvin de Voll, 
Arts Building, has just issued a small circular 
oo press notices from the Chicago Inter-Ocean, Milwau 

¢ Journal, Grand Rapids Press, Grand Rapids Herald 
av Belvidere (Ill.) Republican. Mr. de Voll has a large 
pupil following at Crown Point, Ind., which requires some 


songs, and the 


with a studio at 
524 Fine 


days each week. 
eS <= 
Ihe talented contralto, Martha 
of St. Louis, has located in Chicago and has begun accept 
recital Her sister 


Tyler Edmondson, !ate 


ing engagements for concert and 


Marion Tyler, has also located in the city as a teacher of 
the voice, and has taken a studio at 514 Kimball Hall 
eo & 
Ihe Norwegan violinist, Harald Heide, whose playing 
in New York and Chicago concerts has been recently re 


made his second Chicago 
December 8 The 


ported in this paper, appearance 


in his own recital at Wicker Park Hall 


artist had the assistance of Normaendenes Sangforening 


under Gustav Larson, and the talented contralto, Ellen M 
Swanson The violin numbers were by Wieniawsky 
Svendsen, Sinding and Sarasate, besides four unaccom 
panied Norwegian folk melodies whose authorship was 


unknown. A full, musical tone and consistent musician- 
ship characterized the playing and the artist made a great 
popular Miss sang songs by Allitsen 
and Augusta Holmes, “Prayer,” by Mascagni, with 
violin obligato. She has a voice of 
which was sufficient to 


success Swanson 
also the 
more than ordinary 
beauty and a highly musical nature, 
arouse her auditors. She sang numerous encores to accom 
Sangforening rendered 
Heide has nu 


Wisconsir 


paniments played by herself. The 
numbers by Wendelborg and Wahlin. Mr 
merous engagements for early appearances in 
and he will play in Minneapolis soon 

eS & 

The Chicago Madrigal Club gave the first concert of its 
fifth season December 7, in Music Hall, Adah Mark 
land Sheffield, Marie White Longman, George Ralph Kurtz 
club sang James 
Bishop’ 
Pretty Wag 


with 
Palmer as soloists rhe 
“Kathleen May 
Parry's 


and John G 
Gill’s arrangement of 
“Tramp O' O'er Moss and Fell,” 


surnecn = 


‘Lome 
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ind Sing,” and Gericke’s “Chorus of Homage.” Mrs. 
Longman sang a group of solos and with Mrs. Sheffield 
wo duets—Schumann’s “Were I a Bird” and Brahms 
“Gypsies.” A number of other concerts the same evening 
made attendance impossible for this review, but most favor 
ible reports are heard of the club and the success of the 
soloists. The club was founded by D. A. Clippinger, who 
has remained its only conductor 
=e = 

Of impending concerts the return recital engagement of 
Harold Bauer, at Music Hall, December 17, is by far the 
most important in sight, though Rudolph Ganz and Brahm 
van den Berg will have played recitals in Chicago before 
the publication of this budget Mr. Bauer comes again 
nder Mr. Neumann's management, and will play the Be« 
thoven sonata, op. 53; the Schumann “Papillons,” the Ch« 
pin fantasia, a scherzo by Balakireff, an etude, “Le Vent 
by Alkan, the Schubert G flat impromptu, a Faure 
promptu in F minor, and a Saint-Saens etude, “En Forme 
de Valse.” 

The Musical and Dramatic Direction of Chicago, s 
cessor to the Chicago Bureau Agency of Music, announces 


the engagement of Jan Kubelik for two recitals in th 
Auditorium, January 25 and January 27 

[he Mendelssohn Club, of Chicago, is giving the first 
program of the season December 14, with Herbert Wither 


spoon as s« loist 


rhe young soprano, Francesca Bisceglia, is giving 
cital in Music Hall December 14 
[he Romeo Frick Concert Company, of Cincinnat: 


giving a concert at Oak Park December 14 
Tue Persistent INTERVIEWER 





Miles-Sickesz Musicale. 

N informal musicale was given by Gwilym Miles, bar 
A tone, and John Sicke young Dutch pianist, im 
he John Dennis Mehan stud Monday evening of last 
week to an appreciative assemblage Mr. Miles sang a 
group of four serious songs by Brahs Zucignung’ by 
Richard Strauss, Schumann's “Widmung Du bist wie 
eine blume, Erstes Griin,” “Ich Grolle Nicht” and th 
Pilgrim Song” by Tschaikowsky in his tal delightfu 
ind artistic style 

Mr. Sickesz played Chopin's prelude, impromptu and p 
maise; Schutt’s valse lent Tendre Aveu” and “Etude 
Mignon” with an astor g te l ging tone 
As encores he played the | t-Wagner Spinnerhed 1 
the Brassin arrangement of the “Ride of the Valkyri 
The affair was largely attended by Mr. and Mrs. Mehan’'s 
pupils and their friends, and among those present wer: 

fertha Shean, Michigan Mi Pilsbury, Miss Zerbe 
Mrs. and Miss Upton, Nebraska; Helen Latham, Henry; 
Caraway. Florence Guernsey, Miss Bloomfield, Miss Clowé 
Washington Miss Clark, Myrtle Clark Carn Ser 
nary), Clayton Old, John Barnes Wells, H. H. Putnar 
Colin White, Virginia homas Phillips, Ohio; Perciv 


Marshall, H. M. Wiant. Mr. Meadow Lyman We 
Clary. Mr. and Mrs. Fitzhugh W. Haensel, Mr. and Mr 
Charles H. Farnsworth, Mr. and Mr Henry Appeli 
Mr. and Mrs. Poillion, Gaylord White, Mr. Ward, Grace 
Munson, Helen Forsythe, Charlotte alcott. Ann O'Kane 
Mrs. O'Kane. Fleanor Waite. H. R. Waite. Ruth Sawver 


Mrs. Sawyer, Marjorie Brown, Archer Brown, Robt. I 


vt he Grace Daschbacl Margaret Jenkins, May Evans 
Lillian Crommie, Florence Middaugl f Denver, Col., and 
Sadye Cohen, of Denver, Col.; Henriette Gescheidt, Mac 
Gescheidt, Zoe Fulton, Bessie Wooding, Hallie Davies, Flor 


ence Fiske, Mae Penfield, Clarence Penfield, Gra Gi 
mat Vera Mudg« Mrs. Wise, Mrs. ¢ (;. Addie, Mrs 
Shart Mr Baylor, Lillian Wood, Mr Abbott. Fdna 
Moore Phi adelphia 


AN ACCOMPLISHED SINGING TEACHER, = ‘ormance of “Rigolet that city by the Savage 


DISTINCT personage in the art of teaching is Flor a ae , a : 
A ence Hyde-Jenckes, who for the past three years has abe —— ee oe ee 
established herself in New Orleans Pup f Brist — ; - . ” . 
Bouhy, Henschel and Marches her 1 natur tre ’ Ws : . : ’ we » 
soprano voice was brought to its fullest development t er . “ 
ng universal admiration For six years Mrs. ] h was ” . - 
eading soprano at St. Andrew's Church, New York, and ea¥ fs 
lor two seasons was a spicu s figure n the artist - ‘ 
world as soprano s t of Anton S« rche ’ ' 5 
rged by pupils desir s of studying t rt of ging = . , 
indertook teaching, w h profe ol ha é ! “ . 
‘ | “ 
gt S« et riee yea meeting with ft 
y ibiv « wn % n i rf iy r . 
y ( ¢ 
( 
\ ” 
\ 
’ ‘ 


Women's Philharmonic Musicale. 











parts w pi “ te pu} pt , 
wi grasp t iT t “ : 
elight She numbers her pup fr —_ ny dict e Ceas 

idd er arwe P es ‘ ‘ 
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H, LAM, the Parisian singing tly ga ACTING, OPERA 
hearing that ty efore a fey 4 ner 

_ ‘ | MODERN LANGUAGES. 
ind t repr tat | ri p r? | \ b 
nee } } et gy wit nm the t tw ’ BOARD OF MUSICAL DIRECTORS 
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re wart t i f tl Ie WILLIAM CASTLE BERNHARD LISTEMANN 
\ : Tr HERMAN DEVRIES FPELIX BOROWSBKI 

vernbe ) um a donne ARTHUR SPEED WALDEMAR LOTSCHG 

tuhe testes Aus ie tig MRS. O. L. POX ALEXANDER von PIRLITZ 
: HART CONWAY, Director Schoo! of Acting 

venir curieux « r jue ©! < | — 
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1 faure entenadre s “ contrait ans «ce me ‘ ALEXANDER vow FIELITZ, The Eminent Composer 
de Gounod, Palahilhe, Fontenailles. & File , — HANS SCHROEDER, The Distinguished Baritone 
aa FPREDERIK FREDERIKSEN, The S dinavian Vi nist 
cces EMILE SAURET, The World-renowned Violinist has been :« 
14 a ft r of 
he Boston ras script m PCARITE I mit six —" wey) i free 
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MONTREAL MUSICALLY. 
w Mowrreat, December 9, 1905 

NID MARTIN, ,the popular soprano, gave a concert in 
E the Art Gallery, the 2yth ultimo. She was assisted 
by Fellowes Hanson, baritone; J. J. Goulet, violinist, and 
Sydney Dalton, pianist. Miss Martin was in excellent 
voice and sang all through the evening in a straightfor- 
ward, artistic manner. She was generously rewarded with 
applause and was compelled to give several encores. Mr. 
Hanson likewise distinguished himself. Mr. Goulet played 
the Beethoven romance in F with sympathetic tone and 
clearness of intonation 

ft € 

A musical event of exceptional interest was the first ap- 
pearance of Madame Gadski, the famous soprano, in the 
Windsor Hall, Thursday evening last. She was assisted 
by Miss Hartmann, pianist. Madame Gadski, who is in- 
deed a vocalist of rare attainment, made a most favorable 
impression. She sang her songs with rare beauty of tone 
quality and dramatic temperament, being called out several 
times, and gave two encores. Miss Hartmann, who is no 
stranger here, aside from her playing the accompaniment 
with discretion and refinement, played two solos, the 
twelfth rhapsody by Liszt and the “Magic Fire” music 
by Wagner-Brassin, displaying musicianship, sound technic 
and understanding. She, too, was compelled to give an en 
core 

fT € 

rhe same evening an entertainment took place in the 
Stanley Hall, where Miss Varney, a most accomplished 
soprano of this city, and Miss Fessenden, a pupil of Mr 
Jessop, were the soloists. Mr. Eichhorn, who played the 
accompaniments, told me that both singers distinguished 
themselves artistically. Miss Varney spent her vacation 
last summer in Italy, and gained some pointers and sings 
hetter than ever. 

The third symphony concert by the Montreal Symphony 
Orchestra, took place Thursday afternoon. Emil Taranto, 
violinist, was the soloist. The following was the program 


Overture, William Tell Rossini 

Symphony No. 8, B minor, Unfinished Schubert 

Reverie ‘ ‘ ‘ Hue 

Minuet, for String Instruments Pessard 

Concerto, for Violin, No. 5 . Vieuxtemps 
k Tarant 

Introduction, Third Act, Lohengrin ... Wagner 


Chere is hardly an orchestral player who is not familiar 
with the score of the “William Tell’ otverture, and the re 
sult was that the performance was all that could be de 
sired. The symphony has always been a favorite with the 
orchestra, and the tonal balance, as well as the coloring 
were appropriate. The other selections were likewise sat 
and kept 


isfactory, and Goulet’s reading was authoritative 
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the band under control. Mr. Taranto played a concerto 
with purity and breadth, musical conception and unim 
peachable clearness of technical reproduction. It was in- 
deed the best violin playing that Mr. Taranto has done so 
far. He was called out three times and was compelled to 
give an encore, playing Ysaye’s favorite composition, 
‘“Abendlied,” by Schumann. Mr. Taranto also proved him- 
self to be a drawing card, as the audience was larger than 
at any of the previous concerts. The fourth concert will 
take place January 12. 
e € 

J. P. Kelly, tenor, sang recently at a concert and scored a 
pronounced success. His selection was “All for You,” Guy 
d'Hardelot . 


t 
The second concert by the Mendelssohn Trio will take 
place on the 18th inst., which will be the last musical event 


of this year Harry B. Coun. 


THE OPERA REPERTORY. 
“ Haensel and Gretel,"’ December 6. 


Abarbane!ll 


Hansel 
Gretel Alten 
Gertrud Fevese . Weed 
SO WS oc ne tic H¥ceceses Homer 
The Little Sand Man . ; Mulford 
The Littl Dew Man Glanville 
Veter Goritz 
Conductor . at Hertz 
“Queen of Sheba,"’ December 8. 
Queen of Sheba Walker 
Sulamith Rappold 
\staroth Alten 
Assad ; ‘ Knote 
King Solomon . «i ‘ Van Rooy 
High Priest . Blass 
taal Hanan ; , Mihimann 
Voice of Temple Guardian se : Bayer 
Hertz 


Conductor ...... earl : . 5 
“Elixir of Love,”’ December 9 (Matinee). 


Sembrich 


\dina 

CGianetta Mulford 
Nemorino Caruso 
teleore Scotti 
Dulcamara Rossi 
Conductor ‘ ; ‘ : . Vigna 

“Die Walkuere,"’ December 9. 
Brannhilde Nordica 
Sieglinde Fremstad 
Homer Fricka 
Siegmund Dippel 
Wotan Van Rooy 
Hunding Blass 
Conductor oo Hertz 
“La Favorita,”” December Ii. 

Leonora Walker 
Ines Jomelli 
Fernando Caruso 
\lfonze Scotti 
Baldassare Plancon 
Don Gasparo Bars 
Conductor eons Vigna 





Hans Schroeder in the East. 


ANS SCHROEDER, the German baritone, who is lo 
cated in Chicago, has been in the East since the first 
of the month. Mr. Schroeder sang in New York and the 
adjoining cities on the 4th, 5th, 6th, 8th and 11th, and met 
with his customary success. He was obliged to leave New 
York on the 12th in order to be in Chicago on the 13th, 
where he is to sing for the Winetka Club. In January he 
is to sing with the Calumet Club of Milwaukee, after which 
he starts on his Southern and Western tour. 


CLEVELAND. 


Crevetanp, Ohio, December 8 05 
ITH his Cincinnati Orchestra, and Burgstaller as 
soloist, Frank Van der Stucken, the eminent con- 
ductor, directed the second symphony concert of the season 
at the Grays’ Armory last night 
Before one of the largest and most appreciative audi- 
ences that has been seen in this city, Van der Stucken ap- 
peared at his very best, and the enthusiasm manifested by 
the brilliant assemblage was of the most sincere nature 
Not only was the leader in fine trim, but his orchestra re- 
sponded in splendid unison, while Burgstaller also achieved 
a notable triumph. It was the first appearance here of the 
famous Wagnerian tenor, and his ideal voice has en 
deared him to the people of Cleveland 
Perhaps no better estimate of the concert can be gath 
ered than that placed upon it by Wilson G. Smith, noted 
as one of the most exacting of critics, and internationally 
famous as a composer. Mr. Smith says of the concert 
‘Van der Stucken gave the four typical schools repre 
sented by Dvorak, Tschaikowsky, Massenet and Wagner 
characteristic interpretation. And that is the special reason 
why my admiration for him as a director is so great. He 
is emotional, but his readings are always dominated by 
an intellectual balance that makes his interpretations intro 
spective and subjective rather than objective—and, I might 
add, objectionable Sensationalism and banal sentiment 
never run riot in his climaxes. He always recognizes the 
artistic distinction between brutal noise and legitimate tonal 
masses. His climaxes are attained by working from a 
pianissimo to a fortissimo, and not from a mezzo forte to 
a fortissimo. It is legitimate art and displays intellectual 
equilibrium and musicianly restraint 
“Tschaikowsky’s magnificent and noble symphony had 
an interpretation that gave to the colossal work symmetry 
and coherency. It was logical and sequential in its con 
trasted themes and movements. It moved with the ma 
jestic continuity of a grand river rather than the intermit- 
tent upheavals of a volcano 
“In the glittering and effervescent suite of Massenet, 
Van der Stucken gave consistent rein to emotionalism and 
sensationalism. When he is in Rome—musically speaking 
he can do also as the Romans do. For his reading of 
the composition was essentially Gallic. It is this versatility 
of musical conception and appreciation that causes me to 
admire Van der Stucken as a conductor 
“Burgstaller achieved a notable triumph and was en 
cored to the limit. His voice is an ideal tenor of Wag 
nerian quality and proportions. Walter’s ‘Prize Song,’ was 
splendidly given, and, I am free to confess, sent thrills 
through my nervous system, so dramatic and insidious was 
it in its tone coloring. In songs by Schubert, Brahms and 
Wagner, Burgstaller displayed a splendid conception of 
lieder interpretation.” 
As accompanist, Adella Prentiss Hughes rendered highly 
satisfactory service W. G. Hagprne 


Sunday Concert at the Metropolitan. 


ERARDY was so successful at his first appearance at 
the Metropolitan Sunday concerts that he was re 
engaged for last Sunday evening. He repeated his former 
triumph in every respect. Madame Rappold was a soloist, 
too, and sang in a manner that reflected supreme credit on 
her teacher, Oscar Saenger. She delighted the audience, 
and received an ovation. The other artists of the evening 
were Madame Jacoby and Messrs Plancon and Parvis 
Nahan Franko conducted in his usual effective and fas 
cinating style 
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SAN FRANCISCO. full of conviction and intensity. Miss Keyes shone espe PORTLAND. 


} 


cially in the duet with Mr. Janpolski, “Cast Out This Bond PortTianp, Ore becemb 9 
oe ‘Facto. was given last Wednesday evening at 








woman,” and tenor Van Yorx received hearty applause for 
$ | ber 5 . . - 
Ses Puawcune ay ae ° his recitatives and airs It Is of the Lord's Great Mer Westminster Presbyterian Church by Lula Miller 


HE violin pupils of Chas. H. Blank entertained their 





f ] Ba 1B ! h, Frid cies sung by Master Craven and Mr. Janpolski, was > assisted by Mrs. Walter Reed, Katherme Lawler, 
riends at Emanuel Baptist Church, Friday evening, . A a : lode om , } 
an . ' - S pleasing, although no lad’s voice can expect to compete *'4"! iteith and S. H. Allen Goodwu Mrs. Maller re 
December 1 The affair was very successful, and the : ~4 —_ ritabl are fe oat aie 
: , , ? with the noble organ of baritone Janpolski. Miss Waller ceived & veritaise Ovation, Deing recali Ket : gain 
work of these talented young people showed the result ; ~4 ; as =: 
, : stein and Mr. Alling rendered faithful service, and an 7. oe 
of painstaking instruction Irene Menssdorffer, who is a : ; : - . ; 
; > . audience of good size heard the work, applauding with zest Mrs. Walter Reed and Artt \lexander gave a concert 
pupil of Grace Davis Northup, assisted by singing : : ~ . 
, es . many remained to congratulate Mr. Cornell, to whom b« t the Pendleton Opera H ce Novembx It was un 
Spring” (Henschel) in a charming manner. She was ac : : : ; 
‘ # en ong tl ef honors er the patronage of the leading society and musical ladies 
companied by Miss E. Fisher. The violin pupils taking 
: ‘ ; the tow! ind wa < f ‘ est at ‘ iffairs of 
part were: Myrtle Marshall, Earl Clifford, Miss E. Bla ; 
. rt ver give 
zin, Stanley Hermann, Harold Dupont, P. Keiser and W A MUSICAL POST CARD. = , 
eS & 
J. Herkenham 
CE BC tae accompanying postal card was received by Im he Anion Society gave it ix R esday 
"1 ; " , I I ol las ‘ I} Sigt ures oO . i : the t ' 
An excellent interpretation of Gaul’s cantata, “The Holy Musica, Courter last week she signature as ain As \ wa 
. : hie ; t r \ hel] ) y . j . 
City,” was given by the choir of Grace M. E. Church 4F¢ Mose of Art M. Abe M eA Theodore x ' , “ 
Sunday evening, December 3, under the direction of Rob- ~P'*™"™8 Mrs. Franz Rumm Alberto Jonas, | —S | ty ' g a ke work 
? : } ‘ ; ~ ; 4 J 
ert Husband A chorus of fifty voices were assisted by i “ Molly Rey 
, e ? . _—" os 
the following soloists: Mrs. I. Larsen, soprano; Miss Mar > a bind icin SF ot rT 
shall, contralto; C. L. Crr, tenor, and W. C. Glenn, basso reg ' | 
The choruses were well sustained and showed the result f et ‘ bux “ \ ca 
f faithful practice At the conclusion of the cantata the G xistel 





Knickerbocker Quartet sang “Abide With Me recently \ j Ne 
composed by W. Fletcher Husband “ 

oe 

= = \ 

A concert took place at Mark Hopkins’ Institute of Art = & 
during the exhibition of oi! paintings, Wednesday evening 7 
November 28, under the direction of Henry Heyman. The \ . — 
following popular program was rendered ' 
President's March Herb ? 
af ‘ \ { “W t 

Overture, Bea ful ¢ r Suy ; ( 
Idylle Be , , ‘ 
Selections, La Bohem Puccini BERLIN Ww Bhet we. Page at - - . _ 
Cornet Sok Aria, Faust Gounod 4] ( anal 


Paraphrase, Melody in |! Rubinste 


Waltz, Wedding Bells “wae kei bk f dtnd g2te xz C/O | rsian G . > 
nla 7h gethic —— 


Intermezz¢ Fantana Clark . ° 

. i 
Selections, Prince f Pilse Luders —~ Ke, NV \ re , f the finest 
Waltz, Dreams of ( Waldteufe NY i the se “ we ppre tive 
Popular, The Gigglers More ey em o> - 
Marck Stars and Stripes Foreve S a _- = 


J. W. Treapweu 


Boston Pianist Plays Here. “~ - ied ‘ ‘ ~ e 
J, RECITAL of pins msc hy Cates Auton 8 al 
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Hore. Norrincmam, Corley Syvane, a 
Boston, Mass., December 10, 1905. } 


OSTON is admittedly one of the strongest musical 
B fortresses on earth, and certainly stands among the 
cading spirits of melodic communities in America. And, 
like all musical bergs, the good old town of Boston is 
possessed of the regulation set of ardent, industrious fol- 
lowers and workers along the path of the divine art, some 
of whom are willing to admit that “the other fellow” knows 
something, while others are not quite so liberal in therr 
views pertaining to their fellow enthusiasts. Without cast- 
ing any slurs upon the status of Boston’s big family of 
earnest musicians, it does seem a pity, nevertheless, that 
the demon of prejudice and sporadic ascerbity of petty 
jealousies should hold forth in this recognized home of 
music just as tenaciously as it rules in other places less 
musical. Music is a vibrating influence, or whatsoever one 
may wish to term it, and it seems to impart to its devotees 
a certain amount of nervous force which is unmistakably 
manifest both upon and below the surface in the case of the 
majority of musicians. Music also appears to imbue its 
“chosen” followers (in many cases) with the familiar im 
pression that each person is master or mistress of “the only 
correct tone production,” “piano interpretation,” “violin 
technic,” and only St. Cecilia knows what else. How fre 
quently it occurs to a person coming in contact with various 
musical exponents in the different cities that if everybody 
holds the key to the best method of artistic procedure, then 
who is wrong? Boston has its musical so called cliques 
like any other city, and here is another peculiar atmos 
pheric condition thrown off by music, which probably de 
sires cliques to exist that each coterie may, with its ardent 
following. form component sections of the student and 
professional army as an entirety. When the great musical 
body is swayed and influenced by its sectional opinions and 
differential of motives, perhaps such is the life giving 
force of harmonic calculation, just as friction is the engine 
of power in the electric light and power plants. Viewing 
cliques from that standpoint, the idea and arrangement 
does not bear so repugnant an aspect, and then again, when 
wé consider this phase of musical life in a broad gauged 
manner, it will be noted that music and religion bear a 
strong parallelism to one another, inasmuch as both are 
filled with creeds and cliques and everybody working t 
ward the same eventual goal. Some choose the Presby 
terian, others the Catholic faith; some select Professor 
Smith, while others prefer Herr Schmidtz; some take the 
Pennsylvania, while others take the New York Central 
line to reach Chicago from New York. They are 2!l dif 
ferent in form but all reach the same end. Cliques o: the 
musical species are each supported by devout followers like 
the hundreds of religious sects are, therefore each will 
continue to work out its own individual problem in the 
direction of proper ends. Of course Boston has musical 
cliques, and every one of them is as strong as Gibraltar. 


Evervbody is satisfied, too. 


ce & 


Che Boston Symphony Orchestra is always greatly 
missed during its regular out of town trips to New York, 
Philadelphia, Washington and other points on the road 
The orchestra is away this week, and it seems as though a 
dearth of music usually rules during the absence of this 
organization. ‘The next Boston concerts will be next Fri- 
day afternoon and Saturday evening 


Ct & 

Harold Bauer gave the second piano recital of a series 
of three at Jordan Hall Monday afternoon last, and his 
final recital of the series is scheduled for tomorrow (Mon- 
day) evening, at the same hall. Mr. Bauer gave his Bos- 
ton admirers a very interesting list of piano works at the 
second recital, and his whole performance was fully up to 
the usual scholarly standard of this finished pianist. The 
program was as follows: 


Chromatic Fantasia and Fugue... 1... .ccec cece ecewes o+e+» Bach 
. Schubert 


Schumann 


Sonata, in A minor ees 
Romance, in B flat minor... ............. 


Romanee, in F sharp major..........«. Ceveeve des .... Schumann 
Novelette, in F sharp mimor, No. 8........ 566 e ee ee ene Schumann 
Jeux GEad 2. ccicccwscccceccess ..Maurice Ravel 
Impromptu, in M . miner . peesindn areewe ....Fauré 
Scherzo, in B flat minor., qeeesonsetees . Balakirew 


“Jeux d’Eau” proved one of the best received numbers, 
and this was its initial hearing in Boston. The title trans- 
lated is “Frolic of the Waters,” and this piece has been 
played by Rudolph Ganz through the West this season 
Che melody is characteristic, and Maurice Ravel has liter- 
ally filled the composition with the utmost intricate forms 
of fifths, thirds, arpeggios and chromatics, The climax is 
capped by a thumbnail slide down a couple of octaves of 
white keys, and this was cleanly executed by Harold Bauer. 
“Jeux d’Eau” has just been published by the B. F. Wood 
Music Company, 246 Summer street, Boston, it being the 


only American edition, and Mr. Wood anticipates a large 
request for the novelty. 
Ss & 

Martha and Julia Shewell, of Brookline, pupils of 
Priscilla White, made a recent appearance at a private 
musicale, their work being vocal duets. Both sisters are 
gifted with unusually good voices, one being a soprano and 
the other a contralto. The writer is informed that the 
young ladies already have several dates for the winter sea- 
son, and their teacher, Miss White, has reason for feeling 
a pride in their satisfactory duo specializing. Miss White 
is entertaining a good sized and interesting vocal class at 
her Boston studio this winter. 

Ss & 

Many of the Boston readers of THe Musicat Courier 
have read with interest the article that appeared im the last 
issue Of this journal, in which the Berlin representative 
discourses on Max Reger and the performance of his 
“Symphonietta” by the Nikisch Philharmonic Orchestra 
soston is interested in Max Reger to no small degree, and 
about a month ago Ernest Sharpe, basso, sang the songs of 
this “almost impossible” composer in his Chestnut Hill 
studio for the first time in America, and which event was 
fully covered at the time by Tue Musicat Courier. The 
Boston musicians are endeavoring to figure out who is the 
most extraordinary Teutonic tone writer—Max Reger or 
Richard Strauss. Some people really enthuse over both 
Of course! 

eS <= 

Carolyn Boyan Lomas, of California, pupil of Anna Mil- 
ler Wood, was the assisting contralto vocalist at a recent 
recital given by Augusta Cottlow at Providence. The 
Providence Journal spoke flatteringly of Mrs. Lomas for 
her rich voice and cultivated style, which were displayed 
to advantage, and she afforded her audience much pleas 
ure. Miss Wood, who is one of Boston's busiest mezzo 
contraltos and teachers, has just cause to be proud of her 
talented pupil ftom California. 

eS & 

Mrs. Williams, soprano, and Edith Castle, contralto, were 
the soloists at a concert given December 7 by the First Bap- 
tist Church, Boston, for the benefit of the sufferers in 
Russia. 

Ss= & 

Frederick Hastings, baritone, and pupil of Frank E. 
Morse, was heard at Steinert Hall last Thursday evening 
on the occasion of his initial public appearance as a singer. 
Mr. Hastings was assisted by Bertha Cushing Child, con- 
tralto, and Alice Siever Pulsifer, accompanist, and a good 
sized house greeted the performers. The Boston critics 
spoke encouragingly of Mr. Hastings, and they look for a 
solid career for the young man, as does his teacher, Mr. 
Morse. Mr. Hastings and Mrs. Childs are both members 
of the excellent choir at St. Mark’s Methodist Church, 
Brookline. Mrs. Childs possesses a pure contralto voice of 
sympathetic quality, and Mrs. Pulsifer can easily take first 
rank among the best accompanists in Boston, her 
piano work being polished and satisfying. Mr. Hast 
ings’ songs were as follows: “Caro mio ben” (Giordani), 
“O Cessate di Piagarmi” (Scarlatti), “Se Oppressi Ognor” 
(Halévy), “Viel Traiime” (Henschel), “An die Musik” 
(Schubert), “Die Ehre Gottes aus der Natur” (Beetho- 
ven), “Irish Love Song” (Margaret R. Lang), “Ail Souls’ 
Day” (Richard Strauss), “Thou Art to Me” (Chadwick), 
“The Spirit’s Song” (Haydn), “The King Is Dead” (Mar 
garet R. Lang), “Song of the Forge” (Arthur Foote). 

eS & 

Waldemar Liitschg, the Russian pianist, will be the 
noted artist to appear at the second “Artist Course” recital 
at the Faelten Pianoforte School, which event is announced 
for the evening of Monday, December 18, in Huntington 
Chambers Hall. Mr. Liitschg will be heard in a brilliant 
program of piano classics by Liszt, Bach, Beethoven and 
Chopin. These artist courses are proving valuable pub- 
licity for the excellent Faelten Pianoforte School. The 
program will be published in these columns later 

eS & 

rhe Kneisel Quartet gave its second Boston concert of 
the season last Tuesday evening at Potter Hall, and the 
assisting artist was Harold Bauer, pianist. The following 
program was adhered to: Terzetto for two vioiins and 
viola, op. 74, Dvorak; quartet in E major, op. 45, D’Indy; 
piano trio in B flat major, Schubert. Philip Hale speaks 
interestingly of the D’Indy quartet in the Boston Herald 
after the Kneisel concert this week, and here is what he 


mentions in part: 

Five years have passed since the Kneisels produced this quartet 
by d’Indy, and both they and their hearers have grown in musical 
stature. The players in fine appreciation and in freer, bolder, more 
authoritative interpretation; the hearers in capacity to listen, wel- 
come, discriminate, reject. If the fairest woman changes her skin 


every seven years, should a hearer of music be expected to listers 
with the same ears, the same degree of understanding, the same 
prejudices year after year? No doubt many in the audience last 
night thought differently of this quartet than when it was first 
played, and when it seemed for the most part cither ugly or in 
comprehensible. 

The Kneisels played it wonderfully well We doubt whether 
Mr. d’Indy, who will hear it in New York in a few days, has 
ever had the opportunity of hearing his music sound as it will 
then sound. And what impression was made by this performance? 
The first movement seemed much clearer and less laboriously con 
trived. The adagio is full of beauty and passion and, when it 
is at its musical height, it is charged with the spirit of César Franck. 
After the superb climax of emotion there is apparently too much 
matter that is inconsequential, and the long delayed ending comes 
at last as a surprise. The finale, that formerly seemed wholly im a 
foreign and repugnant language, is now comprehensible; it abounds 
in passages of rare beauty and power; a vital, vivid movement that 
appeals to the heart as well as to the brain. The second movement 
interesting in certain ways, is not as imevitably within the fram 
as its companions. 

Harold Bauer made a splendid impression, as usual, and 
his musicianly handling of the piano score in the Schubert 
trio was in full conformity with his masterly technic and 
imtelligent readings 

Ss €& 

The Boston Symphony Quartet, assisted by Arthur Foote 
at the piano, was the occasion for the regular display of 
the standing room sign at Chickering Hall this afternoon 
It was the sixth Sunday afternoon chamber concert of the 
season, and the program was beautifully discoursed. The 


numbers were 


Quartet, in G major, op. 18 Ne Bee ver 
Quartet, Novelettes for Quartet, of ! \. Gs ‘ 
Quartet, Emperor's Hymn, with Variations. From Quartet 
76, No. 3 Hiayvdy 
Quintet, for Piano, Two Violins, Viola and Violoncello, in A 
minor, op. 38 Arthur | ‘ 


The writer knows of nothing that affords more genuine 
musical enjoyment that do these Sunday afternoon Chicker 
ing chamber concerts, and the low admission price always 
insures a standing room audience which manifests warm 
enthusiasm 

eS €& 

Emma Eames and her concert company appeared at 
Symphony Hall Saturday afternoon, and a representative 
audience greeted the event. The diva received a generous 
reception 

es = 

The New England Conservatory of Music reports con 
siderable interest attaching to the weekly Saturday after 
noon pupils’ recitals, which are conducted for the purpose 
of exercising advanced pupils in the art of performing in 
public. Students of every department are given an oppor 
tunity to appear on these programs 

eS & 

Mary A. Kidder died at Chelsea, Mass., on Saturday, at 
the ripe age of eighty-six years. She was the author of 
more than 1,000 religious hymns, many of her creations 
forming an important part of the famous late Evangelist 
Dwight L. Moody hymnal 

4 

The Longy Club, assisted by Vincent d'Indy, pianist, 
and J. Keller, ‘cellist, will be heard in a special concert at 
Potter Hall Monday evening. A program of rare interest 
will be rendered by this fine organization of wind instru 
metalists 

eS & 

Jan Kubelik will be the violinist attraction in Boston 

next week, and will be heard at Symphony Hall on Satur 


day afternoon Hereert |. Bennett 


NOTHER distinct success to chronicle for musicians 
A at a White House musicale. Mlle. Harden-Hickey. 
the gifted French soprano in Washington; Thaddeus Rich, 
a young American violinist (only nineteen, born in In 
dianapolis, now of New York); Ira Martin White, who 
played the piano with him, and Lucie Petersen accom 
panied Mile. Hickey. Each won great applause, attention 
and praises from the heads of the nation, and from the dis- 
tinguished body assembled. Following is the program 


Pleurez mes Yeux ...... Massenet 


Mile. Harden-Hickey 
Fantaisie, Faust : , Wieniawski 
Mr. Rich 


Trahison Chaminade 
Mon Ceur Chante Chaminade 
Good- Bye Tosti 
Mile. Harden-Flickey 
Berceuse ‘ Schillio 
Serenade : . Drdia 
Mr. Rich 
Thy Beaming Eyes Mac Dowell 
Madrigal ieee Vietor Harris 
Garde "Amie ... ° Grieg 


Mile. Harden-Hickey 





"INDY assisted the Kneisel Quartet at the concert in 
Mendelssohn Hall last night. The program was 
Quartet in E, op. 45, D'Indy; Quartet in A, op. 7, for 
piano and strings, D’Indy; Quartet in D, op. 64, No. 3. 
Haydn. Review next week. 


ees 





THE MUSICAL COURIER. 








MILWAUKEE. 


ee 
MitwauKxes, December ¢ > 
LLA SMITH’S piano recital, given at the studio of 
her teacher, Julius Klauser, the evening of November 
25, gave more convincing evidence than ever of this young 
pianist’s high technical and interpretative powers The 
program, following high traditional form, opened with the 
splendid transcription for piano of Bach’s organ pre- 
lude and fugue in D major by that great grandson, ten 
times removed from the selfsame Bach, Eugen d’ Albert 
rhen followed a finished and truly intimate interpretation 
of the sonata “Appassionata,” op. 57, of Beethoven. The 
Schumann “Papillons,” op. 2; three Chopin numbers, the 
\ minor etude, op. 25, No. 11, astoundingly well done; the 
Schubert-Liszt “Ave Maria,” and the inimitable “Persian 
March” in G minor, Strauss-Gruenfeld, comprised the sec 
ond half of a most successful and enjoyable program, 
highly creditable alike to teacher and pupil 
ee 
The A Capella concert of Tuesday evening last, given 
at the Pabst Theatre, had an interesting program to offer 
to the student of chorales and motifs and of Bach. The 
choir presented in several instances settings of the same 
chorale by different composers, Bach being generally ac 
corded last and best place. William Middleschulte, great 
among organists, played sonata N 4 and the choral pre 
ludes by Bach, and a festival overture by Nicolai Che 
last named introduced the chorale “Ein Feste Burg,” two 


settings of which were first sung by the choir Harry 
Meurer and Herman Kurtztisch sang duets from Handel's 
Israel in Egypt” and Mendelssohn's “St. Paul.’ [wo 


more concerts are scheduled by the A Capella, one of secu 
lar music with the Dolmetsch Trio in February, and the 
“St. Matthew Passion” of Bach in April, with George Ham 
lin, Harriet Foster, of New York, and Minnie Fish 
Griffin as soloists 

eS & 

The program published in our last letter for the recital 
Leschetizky ind Minni« 
Fish-Grifiin was given to a large and enthusiastic audience 
it the Athenzwum Tuesday evening last. Mr. Silber’s Schu 


f Sidney Silber, pianist, pupil 


mann playing 1s of an unusually high order, which be 
speaks, best of all, high musical intelligence and feeling 
while the Liszt polonaise No. 2 showed the brilliancy and 


’ 


Remarkably interesting, too 
Minnie Fis! 


power of a coming virtuosé 
was the op. 1 suite of d’Albert, played entire 


Grifin was accorded the warm welcome always her duc 
here, singing Schubert ‘Ungeduld” for the encore de 
manded of her. Charles W. Dodge was at the pian 
oe & 
The Milwaukee Maennerchor, under Albert Kramer's 
able leadership is carrying out in praiseworthy inner the 


ideals of its founder, Hugo Kaun. The singing of the 





chorus is always marked by intelligence of interpretatior 


ind nicety of shading The concert given last Tuesd 
evening onflicting unfortunately with the Silber recit 
was from all accounts no exception to the rule It 

dom, too, that a singer wins so unanimous thustast 


approval as was given Madame Stella Brazzi, of Covent 
Garden 

The Wisconsin College of Music is in the midst of ar 
unusually busy and successful year, numbering its pupils 
is high as five hundred under a faculty of fifty teacher 
fifteen in piano alone \ most valuable addition to it 
vocal faculty is Harry Raccoli, a man of sterling musica 
attainments and of genuine worth. He is a pupil of Felix 
Schmidt of the Stockhausen “Liederschool” of vocalists, in 
Berlin. Mr. Raccoli won for himself for several years 


free scholarships at the Royal Academy, and, before coming 


here. taught for two years in Chicago Mr. Raccoli ts 

ynished at the large amount of excellent voice materia 
in "this country as compared with Germany, which, were it 
but coupled with persistency, would, he says, literally floo 


Europe with singers of the highest order 

[wo performances of Von Zeller’s “Der Vogelhandlet 
were given by the Wachsner Stock Company at the Pabst 
this week, with the following in the cast: Mathilde Dierts 
Anna. Richard, Clara Lapping, Hermann Melzer, Max 
Agerth, Adolf Neuendorff, Julius Schmidt, Louis Brato 
rius, Gustav Kleemann, Martha Kolmar, Berthold Sprott« 
Anna Bechtel, Frieda Schulz, Fritz Lindner, Louise Schliep 
had, Georg Kied, Kar Konig, Fritz Lindner, Jos 
Schmidt, Arthur Raschig, Bruno Schulz, and Franz N« 
man, music director 

Leon Wachsner. the director of the Pabst Theatre, him 
self an actor of distinguished ability, was-last Monda 
evening accorded a signal honor by the German Emperor 
through Dr. Walter Weaver, German consul in Chicago 
f the fourth class 
The presentation was made between the acts of Schiller’s 
Die Raneber.” at the Auditorium in Chicago in recogni 
tion. Dr. Weaver said, of Mr. Wachsner’s services in the 
promotion of the German stage in America 

Hamlin Garland spoke at Milwaukee-Downer College 
this morning on MacDowell, the American composer 
strongly pleading his cause in the interests of American 


in the form of an Order of the Crown 


art. 


Tue Musicat Courter will be found on sale at William 
Kaun Music 
Forges, 412 Broadway; 


Company, “ae & Schmidt, at George Des 
T. S. Gray, 104 Wisconsin; Wis 


consin Book and Stationery Company, 110 Wisconsin, and 


at all the principal newsstands E. A. Stavrum 








The Wisconsin Conservatory. 


O'* the dormitory girls residing out of town of the Wis 
consin Conservatory of Mus 558 Jefferson street 


the greater part will spend the h« lidave at their own homes 
hose who will leave the city are: Elizabeth Seeger, Ast 

land; Mrs. Owen, Pear! Brice, Jane Weigley, Green Bay 
Wis Dorothy Robbi Burlington; Vivian Maynard 
Cleveland, Ohi All w eturn to the city in time for 


the opening of the new term, January 2. Louise Bosley 


vho resides in the State of Washington, will remain at the 
dormitory, where the Christmas season wil! be dul b 
served. Mrs. McNaughton, the preceptress, will remain ir 
large he evening of the ming week the dormitory 
girls w their annual party before breaking up for th 

midwinte vacation 
. 


Paolo Gallico Recital. 


P AOLO GALLICO, a pianist and teacher of this city 
gave recital at Mendelssohn Hall last Friday after 


lecember 8, and played the following program 
Etudes S 
ir 
Balla I t ‘ 
Pre < ( ar ( 
Scherz I t ( 
Inter N t " 
Toccata, D nor Kk 


Hark, Hark the Lark 
Valse Caprice (Mar 


(salin had the advantage { playing por ne of those 
werb creatior the Fverett ert erat rough wi 
he prod l ric! nellow intensely ! tone 
wit power nd volume further ippiemente } i ) 
that enabled him to give lequate dynamic expressi t 
had d nuances i the vari my tior he 
, : ' ’ ’ 
played Lucky pianist 


ALICE NIELSEN 


OPERATIC 


The Becker Lecture-Musicales. 


HE first of a series of six lecture-musicales on “Traits 
of Character Essential to Musicianship” was given 
Saturday afternoon by Gustav |! Becker at his home 
West rogth street, before an audience of his pupils am 
r tnend Mr Bex alk was t Enthusiasm,’ 
why it essential to the artist, upon what it rests and how 
y be cultivated SI ribed it a 1 upon the 
rvor nd tensity me ry to make he awwainst the 
ble drawbacks of ! t wl h must be added faith 
se and in or ! urage tl velcomes mag 
‘ : nm e¢ hopeful 
tl tcor Che talk was illustrated through 
ult with references t he ve tf musician ind was filled 
wit! nd mmon sen Mr. Becker's pupils gave ar 
qT tt bers which were cl 

vit I | ! ‘ lay were a wit ‘ 
tx t d finish that | ght hear ’ t tion 
! rog follow Hall uh Chor cig and 
two piar Caprice H Russian melody, K ib 
Bard's S 2 Ha \ A flat, Cl | ! 
i I Phar tucke | il 
» S { rt G arr M kowski 
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STRAUSS OPERA A TRIUMPH. 


(Special Cable to THe Musica Courter.) 

Draespen, December 10, 1905. 
ICHARD STRAUSS’ “Salome,” based on the Oscar 
Wilde play, was produced here at the Royal Opera 
with prodigious success and created an unprecedented 
furore. The work is filled with melody, and stamps Strauss 
the equal of all the great classical melodists.. The orches- 
tration is marvelous, of course, and the whole score is 
steeped in those magical instrumental colors which only 
Strauss knows how to find and how to use. Dresden has 
gone wild over “Salome”; the composer is the hero of the 
hour, and the Saxon capital is his for the asking. All de 

tails by letter. 1. 


Women’s String Orchestra Concert. 

OR its first concert this season the Women’s String 
F Orchestra Society, of which Carl V. Lachmund is 
conductor, presented an attractive program with the assist- 
ance of Dora Valeska Becker, violinist, and Francis Rog 
ers, baritone, in Mendelssohn Hall last Wednesday even- 
ing. 

Jensen's “Sinfonietta” was not as well played as the or- 
chestra’s admirers would have liked, but when the young 
women have had more rehearsals this season they will 
probably make up for any shortcomings noticeable in this 
concert. They played their smaller numbers delightfully, 
and creditably interpreted Blasser’s “Idyllen.” 

Mr. Rogers made a favorable impression with his versa 
tile and artistic singing of old English, French aid Ger 
man ballads. His singing of Bemberg’s barcarolle and 
Liszt's “Liebestraum” were praiseworthy, and the rollicking 
‘Health to King Charles” was splendidly given, as was 
also Bruno Huhn’s “Cate’s Advice.” 

Mrs. Becker showed breadth of tone and much skill in 
her playing of the “Spanish Dance,” but was also handi 
capped 

The program included : 


Sinfonietta, op. 22 , ‘ ‘ : Gustav Jensen 
songs 
Henry the Fowle: Loewe 


Liebestraum A Liszt 
Phidylé .. ‘ ; -..+» Dupare 


Barcarolle Remberg 


Francis Rogers 


Wiegenlied, op. 7 és Mathilde Wurm 
Kieiner Walzer ° o. Terese Carrefo 
(Adapted by Richard Hoffmann.) 

Minuetto ° . -eeee Bolzoni 
\bendruhe, Song Without Words, op. 41 . eeee Kuehn 


(String Orchestra and Harp.) 


Violin Solos 


Romance ° . Wieniawski 
panish Dance eer ; Rehfeld 
Mrs. Becker 

Songs 
The Plague of Love — Arne 
Cato’s Advice (Eighteenth Century Drinking Song). Bruno Huhn 
rrottin’ to the Fair... , -Irish Ditty 
Health to King Charles Boott 

Francis Rogers 

Idytlen, op. ros ; ee ‘ Blasser 


Church Musical Service. 


{ the Clinton Avenue Congregational Church, Brooklyn, 
A Sunday evening there was a musical service, with an 
hour of music and a ten minute address by Rev. Nehemiah 
H. Boynton, D.D. The quartet choir consists of Mrs. Al 
bert E. Chandler, soprano; Mary Porter Mitchell, alto; 
J. Lester Janeski, zenor, and James F. Nuno, bass. Paul 
ine Serhey, violinist, and Gertrude I. Robinson, harpist, 
assisted, all under the direction of F. W. Riesberg, organ- 


ist 


Mrs. Melsey in New York. 

M* CHARLES B. KELSEY, chairman of the Press 

Committee of the National Federation of Musical 
Clubs, has been in the East on a visit, accompanied by her 
husband, Mr. Kelsey. Mrs. Kelsey resides in Grand Rap- 
ids, where she is a leader in the social and artistic world. 
Mr. and Mrs. Kelsey divided their stay between Phila- 
delphia and New York. They are regular patrons of the 
Opera and other musical events in Chicago, and as a mat 
ter of course frequently visit the Illinois metropolis 


Savage Opera in Washington. 


LL entertainment is practically suspended in favor of 
A this popular music privilege. Washington is fairly 
mad for opera. The young people are growing up without 
knowledge of this brilliant and fascinating feature of music 
life. The adults even are mainly ignorant of the stories 
and plots which make so large a part in the imagination 
of all foreigners. One does not have to be musical in 
Europe in order to be acquainted with opera. Here the 
best musicians are in the dark as to its lacks or values 

Mr. Savage simply whets the appetite each season with 
a few evenings of this work. There is no question but 
that a longer stay in the national capital, where so many 
Europeans are assembled in the legations, would pay well 


in a financial sense. These people are starving for their 





opera. It is really to be hoped that some arrangement may 
be made before next year to this end. Let us have opera 
in the national capital if nowhere else. 

So great a success was the “Parsifal” performance of 
last season that much interest attaches to the fact that 
several of the singers heard in that production will be 
united with the other favorites this season. Francis Mc- 
Clennan, Otley Cranston, Robert Kent Parker, Claude Al- 
bright (a gifted Mexican-American, by the way), Florence 
Easton (from Covent Garden), Mme. Serena, Margaret 
Crawford, Millicent Brennan and others, all new, import- 
ant and capable singers and artists in dramatic art, will be 
heard and seen here during the short week of English 
opera. Added that this is an enterprise in the interest of 
advancing American singers, American education, Amer- 
ican musical interest in American art, it goes without say- 
ing that the week should be given over to the Savage Eng- 
lish Opera Company. May we all have a chance to hear it. 
“Rigoletto,” “La Bohéme” and the “Valkyrie” offer new 
and special features, musical and scenic. 

Grace Dyer Knight is about the only Washington attrac- 
tion that has had the courage to stand against the tide of 
opera going. She gives her unique entertainment on Fri- 
day evening. She no doubt would have changed if she 
could in justice to the large audience that immediately 
patronized her “ticket office department” of “Robert Burns’ 
Romantic History in Song and Story.” 


A Successful Violin School. 


EMBERS of the Sinsheimer Violin School orchestra 
gave an interesting concert in the Carnegie Lyceum 





Tuesday evening of last week, which was enjoyed by a 
large audience. The program, which was gone through 
without a hitch or omission, was as follows 
Serenade, op. 48......... Tschaikowsky 
Orchestra Class 
Aria, Voci di Primavera... : ... Strauss 
Maude Banton 


Raliade et Polonaise........ seevedewdedess . Vieuxtemps 
Master Herbert Dittler 

Quintet, Meistersinger ... : Wagner 

Adagietto, Arlesienne ...... ‘ . ethasneee 

Intermezzo, op. 29....- age Hammer 
Orchestra Class 

Polonaise, from Mignon.... Thomas 
Maude Banton 

! vévecstvebteueeass otesnex ‘ seweits cases ae 

J. G. Haas 
Largo, from Concerto for Two Violins Bach 
Mr. Sinsheimer and Mr. Bernstein 
Pottery ceccccccccsecccsces err ‘ Grieg 
PO vscabetsenscenscheene : Gillet 


Orchestra Class 

The orchestra played with precision and spirit, its work 
being surprisingly smooth in the Tschaikowsky and Grieg 
numbers. 

Hierbert Dittler, a talented boy from Atlanta, gave an 
astonishing performance of the popular “Ballade et Polo 
naise” of Vieuxtemps. He disclosed a cleancut technic and 
genuine musical feeling. His career will be watched with 
interest. 

Julius G. Haas played Bach's “Air” with clear, broad tone 
and artistic finish. Messrs. Sinsheimer and Bernstein fol- 
lowed with an excellent performance of Bach’s Largo from 
concerto for two violins. 

Mrs. Banton’s two solos were prettily sung, especially the 
polonaise from “Mignon.” 

This concert marked the close of twelve years of teaching 
by Bernard Sinsheimer and was the twenty-sixth affair 
given by his pupils’ orchestra. When he organized his 
pupils’ orchestra during his first year of teaching Mr 
Sinsheimer had determined to show what the class could 
do in public appearance and each year since they have grad 
ually improved until reaching the present high standard, as 
can be judged by their program and the artistic manner in 
which they performed it 

At the close of the concert Mr. Sinsheimer announced 
that he had opened a new violin school in Carnegie Hall 
in conjunction with Michel Bernstein and Julius G. Haas 

Mr. Bernstein received most of his training from Mr 
Sinsheimer and went abroad for a course of lessons with 
César Thomson in the Brussels Conservatory, where for 
his aptitude he obtained the first prize and gold medal 
Upon his return to New York he devoted his time to teach- 
ing 

Julius G. Haas also studied with Mr. Sinsheimer and 
with Leopold Lichtenberg, of .the National Conservatory 
of Music. Both of these violinists are young, ambitious 
and talented, and ought to prove of great assistance to Mr 
Sinsheimer in establishing a successful school exclusively 
devoted to violin instruction. All advanced pupils of the 
new school will have the opportunity of joining Mr. Sin 
sheimer’s orchestra class, which will afford them the ad- 
vantages of acquiring proficiency in ensemble playing and 
sight reading 

Che Bernard Sinsheimer Violin School will have evening 
classes for the accommodation of pupils who are employed 
during the day 

There is room for a good school of this sort, and judging 
by Mr. Sinsheimer’s work during his career as a teacher 
and concert player, it will undoubtedly meet with success 


“THE VALKYRIE” IN WASHINGTON. 
(By wire.) 


December ) 
NPRECEDENTED success of “The Valkyrie” in 
English by the Savage Company. Hundreds turned 
away. Other nights only standing room F. E.G 








Damrosch Symphony Concert. 
UNDAY afternoon, December 10, Walter Damrosc! 
gave the third of his series of symphony concerts 
with the following program 


Fifth Symphony . I schaikowsky 
Scotch Fantasy, for Violin Brucl 
Jan Kubelik 
Italian Serenade (First time) Wolf 
Zigeunerweisen, for Violin Sarasat 


Jan Kubelik 

It would be difficult to recall a finer performance of 
I'schaikowsky’s “Fifth” than that given by Damrosch last 
Sunday. Every nuance of the score was brought home to 
the listeners with loving care and keenest insight, and yet 
there was a large sweep about the reading which preserved 
admirably the impression of spontaneity and spirit Phe 
orchestra outdid itself. The marvelously beautiful duet in 
the second movement—the most sustained flight of melody 
to be found in any symphony, ancient or modern—was 
“sung” with lovely tone and purity of phrasing 

Wolff's “Italian Serenade” was played here in a muti- 
lated version by the Kneisel Quartet last season, but in its 
orchestral form the work had not been done in New York 
before. It is very light music and yet not melodious 
enough to be pleasing. And it is much too long. Italians 
would never fuss around in tone for fifteen minutes with 
out producing something approaching a tune 

Kubelik again proved his mastery in the Bruch fantasia 
He read it with striking breadth, passion and authority 
rhis violin wonder is as much at home in the German 
school as he has proved himself to be in the French and 
Italian. There are no sealed pages in violin literature for 
Jan Kubelik. He was recalled half a dozen times after the 
Bruch number, and his dazzling technical display in the 
pretty Sarasate show piece earned him a number of im 
perative encores. The whole concert was an occasion of 
rare musical delight 


Praise for Rudolf King. 


UDOLF KING, pianist and accompanist, appeared 
Thursday, December 7, with Signor Campanari at the 
concert given by The Orpheus Club in Paterson, N. J., and 
met with great success. The following excerpts show how 
he was received in that city: 


Rudolf King, who accompanied Signor Campanari, shared honor 
of the evening with the great artist Mr. King proved to be an ex 
cellent pianist, and his playing met with universal approval, t 
large audience demanding an encore to both numbers The Pater 


son Guardian, December 8, 1905 


Rudolf King, pianist, has a right to feel pr 1 of the favor wit 
which he was met He also was enthusiastically recalied after ea 
of his scheduled pieces Mr. King’s style is rile and he fu 
justified the praise that is on record for him in many cities Mr 
King’s special distinction is as an accompanist and he performe 
this task for Mr. Campanari in a brilliant manner The Paters 
Daily Press, December 8, 190< 


Marie Hall at the Metropolitan. 


ARIE HALL is to be the star at the concert in the 
Metropolitan Opera House Sunday night. This wil! 
be her fifth appearance in New York, third in public, two 
private. Miss Hall is to be heard in the Mendelssohn 
Concerto and the “Faust” Fantaisie, by Wieniawski. The 
other artists will be Olive Fremstadt, Madame Jomelli 
Marcel Journet and Jacques Bars. The orchestra will be 
under the direction of Nahan Franko, and Heinrich Zoell 
ner, who was formerly the director of the Liederkranz 
Society, is to conduct several of his compositions 


SOUSA 


AND HIS 


BAND 


JOHN PHILIP SOUSA, Conductor 


OPENING CONCERT 


New York Hippodrome 


SUNDAY EVENING, JANUARY 7, 1906 






Offices: Astor Court Building, New York City 
FRANK CHRISTIANER, Director of Tours 
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THE CASE OF JOHN HECTOR BERLIOZ RICE. 
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=) Enthusiasm ran high at Rudolph Ganz’s piano recital before the for determining the xcellence of Mr. Ganz rogt 
. S Amateur Musical Club in Music Hall yesterday afternoon M uc wonderful executios For nce at least audience 
<~ yy has been said and written of Mr. Ganz in adulation of his versa seemed in accordance and sympathy Of this progra 
’ % tility and his virtuosity, but he achieved certain triumphs yester what shall be said? Is it necessary to ge into the deta f the 
«% day in his playing of a taxing and diversified program, which entitles \ppassionata which was ay with terrif exer 
him to homage paid by a discriminiating and particular audience wrathf roar, and again wit wonderfu 
Chicago Examiner, November, 1905 tion? Only a generalization must fice 
ess Indianapolis Sentinel, N be 
The program was heavy, decidely heavy, and it is a questios 
whether Mr. Ganz is fair either to himself or t his audience 
when he makes such a tremendous number of difficult compositior Listening to Music. 
into one bouquet Mr. Ganz is fully able to accomplish the work 
technical! and his playing of the final “Dante Sonata” (Liszt) | I there is one thing Americans need educat t n 
vas as fresh in its treatment the Toccata in D minor Bac t ly ng musi the New Y k P S 
Busoni) with which he opened the program P ' <t us k ’ 
It seemed that Mr. Ganz must have selected compositions t how 
' " ' Dn atenall : i 
ICHARD CARLE has launched his new comic opera s technical ability, and, if he did, he proved that he ca: ter 
The Mayor of Tokio on Broadway at an oppor ret any piano work that is written [here seemed no phase f at 
ne time. as there is a drought in the local musical pro wer, speed, delicacy or brilliancy that is not ful For tl good breeding ght K \ 
; vy Indianap« News, November 16, 190 , coils ut — es iy? : 
duction field just now So many comic operas are on tow os — ew ae ence reasonably s luring a « ) € 
; ; | Won ll th vail that musi mand ? f le 
and numerous new dramas have so we lled all the avai ¥ cadented performance { mactercleces of pies ence : 
ble New York playhe cs that Mr. Carle has almost every wa enthusiastically applauded Wednesday afternoor } nore matte t temperament i t 
thing to himself Hl play omewhat reminiscent of the gregatior f the musically informed people of the cit The Yet a slight advance in concert manner wi 
Japanese comic opera “ Otoyo,” which w given here dur us the third appearance of Rudolph Ganz within the erable substitute f in the breathle ibsorptior t other 
' —_ vears here There could be but one idgment among a F , t f 
} ] , vo ces 1 s no F 
ing the immer seasor eral veat ig Mr. Carle be mst 8 PI, + en Re atte gg NR le. “meatal } ’ 
ume the owner of “Otoyo,” and since then has supplied wwe been played during the last ten years by pianists of inter Let the music plung t 1dde ‘ n 
> h . ‘ rat 
t th a new libretto, thereby greatly lightening the former itional reputation within the walls of the Propylaeum, but hard whispers are betrayed, prog attled 1 ; I 
n plot with h jingles. jokes and lyrics, so that it rogram of such colossal dimension It is not the place here other mannerisms which have been creating a separate cir- 
, , t speak of the physical strength necessary for the presentation f p f annovatr Cc} ’ . was j . ‘ ‘ 1 1 
‘ om oO leaa ( ; oO . ( of anno ee 1 ire § ped ry I s 
ntaimn enough novelty t pies admirer 1 the rT 1 progran and neither is it necessar to remind one ' M " | 1 1 
Vikade tyle of operetta Ganz’s technic and wonderful dexterity Sane . sheaeanaal _ illowed t queak ! ‘ mer alk ent 
, | ‘ 
( he cleverne a i librettist, however s not equal stonishing, but they are ot f artist i difference to the . . 
icting ability, whicl indoubtedly of a high order ’ “— ' im end he pianist wh odious From the top gallery of the Opera to tl 
these acquirements has f : 1 at the ™ } ; ‘ 
ine of comedy \s a singer he couldn't hold a choir : w i Dox casen 
k udged solely by those qualitic ich nature ha 
‘ t « 
' long, nor give many concert in Carnegi Hall towe ipon him Rudolph Ganz } reache ' 1" , - 
e do now how to train a chorus to sing intelligibly ther nist of his year ! mpathy w What 2 nt 
| Che 1 f his compar is well chosen W t is true that a critical ‘a oe we" For he I per , 
' per is st cases the c ye iorbid ensitiy 1 
hort Mazuretta and Emma Janvier are the leading ‘ norbid ‘ Ss Ss 
i, there are exceptions, neverfhele baie ‘ - ‘ ‘ i 
) the cast, and both are strong features in making , , lament of t critic on. email ! em rt 
the; t 1 r 
roduction enioyable from both the musical and dra idgment of the a ‘ Su ‘ e case W ‘ f ! r sea but f | 
tandpoimit Mi Janvier take her work as seri fa . ; : ' <, 6 
i Metropolitan Opera star and wins her audience 
without apparent efiort 
cone ag de 9 gy Ie PERMANENT ORCHESTRA IN CALIFORNIA. 
ncidental m c and numerous catchy song Tokio,” “I 
Like You Foolishne ’ “Cruising Home,” and “Sea ot 
Love ! ome of the most popular ditties that greatly 
| mm tric play i ticce 
os os 
— = 
palin i 0 t » z mm lus! s ms 
, BOYIANG, Bf Ihe ACSCSMY OF SEUNC, sO ? OFFICE OF THE PRESIDENT 
have ttled down for a long run, as Albertina Benson and 
lynacio Martinetti are pleasing large audiences Katharine 
ae ; Berkeley, December 5, 1905. 
AT Gene Luneska, Edward Sullivan, Katharine Murray 
ind the other members of the cast are furnishing an even Pin: J , my » 
. My Gear kr. Dlusenbarr: 
ng of good music and dancing and the little operetta 
iking me | 
making new friend I know you will be very glad to hear that 
<< i 
we are about to establish a Symphony Orchestra. The first concert will 
Reginald de Koven has arranged with Stanislaus Stange 
collaborate upon the posthumous libretto by Frederis te given on the afternoon of February fifteenth in the Greek Theatre. 
Ranket rhe Student King,” which romantic light opera 
Henry W. Savage will produce about Easter time The Orchestra will consist of fifty pieces with Dr. J. Fred. Wolle, who 
-_- os 


7 came to us recently to take the chair of Professor of Music in the Univer- 


Wonderland it the Majestic Theatre will close its 
sisihay ince Wiecitdhns da’ caida ails sity, as conductor. The University has been enabled to do this through 
t Christmas matinee oy gee Cahill in “Moonshine the public spirit and rows cooperation of lr. F. Ke Saith of Oakland, 


lhe Earl and the Girl” seems to be proving one of the who has offerred to serve as gverantor for the series. Season tickets for 
rreatest iccesses that has ever held the stage at the 
the six concerts will be sold for five dollars each for the reserved senate 
C2 
‘eter F, Dailey is one of the most unctuous and amusing 
comedians before the public. Assisted by Isobel Hall, Kate lishnent of a permanent Symphony Orchestra as a part of the work of the 
Condo ind Frank Lalor, he provides a good evening 


entertainment in “The Press Agent” at Fields’ Theatre University to be of the hichest possible service to the musical life of this 


and three doliers each for the unreserved sections. We hope by the estab- 


community. The aid of the best professional musicians in San Francisco 
Ganz in Chicago and Indianapolis. 
will be sought in the organization of the Orchestra. Professor ‘iclle is 
OLLOWING are a number of the press notices on 
F the recent recital of Rudolph Ganz for the Amateur hard at work in the organization and training of the University Chorus 
Musical Club in Chicage ind on a later recital for the 
Matine ened ns i indi inapolis which now consists of between three and four hundred members and he expects 
Ir senting this program Mr. Ganz gave fresh evidence f 
to close the Symphony series with a Choral and Orchestral concert in the 
heare f ossibly ul d bted { the wis 


elf t neert work.—Record-Herald, N age iatter ;art of April, when the Chorus will give the principal part of ‘iandel's 


_ Rud Gens supenren Serers Se sey Noeeee Se ee Messiah. By the organization of a Chorus and the Symphony Orchestra, I be- 





: afte 1 M Ha und gave a ar era ari 
h t ! his vy une ell nown virtues te the best 
Seek” ae Moe va a oe a i aie i : lieve the University is doing a great good in the development of music on 
broad and masterful manner, evidencing much thought in prepara 
tion at ying of the Beethoven variations showed intimate the Pacific Coast. 
knowledge f that masters stvie of cCompositior 
Mr. Gar is a great interpreter of Chopir His playing of th Very truly yours, G > Jk 
group combined the delicacy which we always wish t ear wit! 
that firmne and = =strengt necessary t make it something more . . 


the frothy. foamy. effervescent work that many lanists seen - ¥ditor o lumenbere, 

nsicke essential : 
rhe De tae er Ravel numbers are comparatively new to Chi sew York Sueical Courier, 
; - New York City. 


cago audiences, but are very attractive The is#t sonata is a f 
epic which follows closely in music the thonght of Dante's poem 
Mr. Ganz presented it with a most scholarly understanding f its 
construction and its relation to the work of the Florentine poet 


Chicago Evening Post, November, 1905 
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Elliott Schenck, Savage's Conductor. 
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PHILADELPHIA ORCHESTRA CONCERT. 


RITZ SCHEEL and his Philadelphia Orchestra came 
F to town for one of their rare visits last Monday 
evening, December 11, and delighted a large audience at 


Carnegie Hall, with this program: 
. .Goldmark 


Overture, Sakuntala ...-ceecceecewcrenceeeee 

Fourth Symphony ...-.-cccceerereecceceerecetees Tschaikowsky 

Concerto, for Piano ‘ Jacgoecbsscsce soos .++.-Schitt 
Olga Samaroft. 

Death and Apotheosis .R. Strauss 


Scheel’s first New York appearance two years ago, with 
the then newly formed Philadelphia Orchestra, has re 
mained a grateful memory in the minds of our local music 
lovers, and in was with no small expectations that the 
hearers went to the concert last Monday evening. They 
were in no way disappointed, for Scheel has employed the 
two years of his absence in eradicating the few flaws which 
his players used to have, and in perfecting those orchestral 
virtues which loomed so large with promise on the former 
visit. What was then unbridled enthusiasm running oc- 
casionally to excess——due to the youthfulness of the players 

has been toned down by Scheel into music making of 
the most dignified and refined kind, without any loss of 
that freshness and spontaneity which took our metropolitan 
public by storm at the time. The whole band has attained 
maturity in appearance, manner and performance. The 
strings are remarkably sonorous and smooth, the woodwind 
and brass choirs play with a perfection of tone and dynam- 
ics little less than remarkable, and the artistic understand 
ing between the various departments and between leader 
and players seems to be unfailing in accord and effect 

Scheel read the picturesque Goldmark overture with fine 
imagination, and put into the sensuous score all the opulent 
color and Oriental dalliance which the work demands. The 
Ischaikowsky symphony was a masterpiece of contrast, 

I terization and climax. It was evident that Scheel 


cnaract 
had read and digested the Tschaikowsky letter to his 
patroness, wherein the composer set down the ideas 


which underlie the music of his marvelous fourth sym 
phony. Throughout the work Scheel kept its fundamental 
theme clearly detined, the eternal conflict between. idealism 
and reality, spirituality and life, resignation and revolt, the 
mind and the flesh. It was a superb performance, instinct 


with earnestness, and where required, with glowing, almost 
savage passion The audience rose at Scheel and ap* 
plauded him to the echo 


It would have done Father Gericke’s heart good to hear 
the final climax—the entrance of Death—in the Strauss 
poem, and to hear the full throated brass used exactly as 
the composer has prescribed. Scheel and his men outdid 
themselves in this number, and bathed the hearers in a 
vertiable deluge of beautiful melody (for which Strauss is 
primarily responsible, of course) and tone color of the 
most gorgeous hues and tints The finale of the tone 
poem, with its celestial theme, was a fitting close for a pro- 
gram exceptionally fine in its selection and arrangement, 
and brilliantly effective in the manner of its performance. 
New York cannot hear too much of such music or of such 
playing 

In the Schitt concerto Madame Samaroff chose a me 
dium that allowed of a full display of all her best pianistic 
and musical qualities: a flawless technic, multi-colored and 
soulful cantilena, and a keen sense for all the niceties of 
dynamics, phrasing and rhythm She is an orchestral 
player par excellence, and at no time lacked either the 
power or the passion to hold her own against the very 
voluminous background which Schiitt has painted in against 
the piano part. The work itself is very effective, but has 
many thematic and other shortcomings when compared 
with the standard concertos—odious as such a comparison 
may seem to Schiitt. But Madame Samaroff is certainly 
to be congratulated for braving convention and giving us 
something else than the unpianistic Beethoven and the too 
pianistic Rubinstein or. Liszt. Her success was immense 

Merely as a matter of record, let it be stated here that 
the only critic who remained to hear the Strauss number 
was Henry T. Finck, of the Evening Post. He does not 
like Strauss, but at least he does not condemn him with 
out listening to him. That is the first step toward under 


standing him. 


Mildenberg's Recital. 
ter recital of “salon” compositions to be given by Al 
bert Mildenberg at Carnegie Lyceum December 14 
will be a novelty in a way, as it will provide a program 
quite different from the classical programs prepared and 
given by visiting artists. 

The “salon” composition is as important in its field as 
compositions written along classical lines, for the reason 
that the composer who can feel and prepare for the serious 
student such material as will aid him or her to reach the 
classics undertakes a duty both serious and important 

It is the tendency of the composers of today to let their 
ideas and enthusiasm lead them to work along strictly 
classical lines, overlooking or ignoring the field of simple 
melody in which there are such wonderful material and 
boundless possibilities. 

Such works are called for by the condition of things and 


must be given in order to cultivate and train those who 
would understand music and have a thorough basis of de- 
velopment. 

We cannot understand and master the works of Liszt, 
Homer, Raphael without having been prepared for them 
by works not so massive, no more than can a man who 
would be a painter begin study by dipping his broadest 
brush into heavy reds, browns and yellows and with bold 
strokes form the picture. 

The old composers devoted much time and work to 
“salon’’ compositions, realizing, as all true artists should, 
the real necessity of “little things.” 

The “salon” composition is classical in conception, but 
not highly so in form. It is a stepping stone, as it were, 
to the attainment of higher and greater things. It is a 
work to be used by students who desire to study along 
serious lines. 

Everyone has some natural talent—as music is a thing 
inseparable from nature—but which can never be given 
expression to except through the medium of technic. 

This is a main factor in these compositions, but one of 
far greater importance is the development of the ethical 
side, the soul—the preparation of the inner self to accept 
and embody the thoughts and feelings of the great masters. 

A certain experience is necessary to this development of 
the inner self, so we must grasp and absorb the available 
knowledge preparatory to the understanding of things far 
above us. 

The soul must be lured out of itself, not by one great 
leap, but by melody, pure, simple—little by little, reaching 
ever upward and forward until the goal is reached. It is 
agreeable to note that Mr. Mildenberg has devoted his 
time for the present to the preparation of this type of 
material, not fearing to be thought trivial or ordinary. 

He has been rewarded by knowing that his songs and 
piano compositions are having consideralle vogue, and al 
most all singers before the public today are including his 
works in their recital and concert programs 


Third Grienauer ‘Cello and Song Recital. 

HE third in the series of ‘cello recitals given by Karl 
ji Grienauer, with vocal assistants, found College Hall 
well filled December 8. Mr. Grienauer always gives pleas 
ure to the audience by his excellent playing. As an encore 
to Davidoff’s exquisite “At the Fountain” Mr. Grienauer 
played his new arrangement of the Liszt “Liebestraum.” 
Flora Bell Sherwood became a favorite through her fresh, 
clear voice and sweet manner. She sang Strauss’ waltz so 
well that it called forth an encore, a little German lied, and 
her songs with ‘cello also had to be repeated. 

Madame Grienauer played excellent accompaniments for 
the ‘cello, and Jane Curtis Hawley for the singer. The 
next recital takes place January 10, at Mendelssohn Hall, 
with Ethel Crane, soprano, assisted by Louis Victor Saar. 


Kirkby Lunn Sails. 

IRKBY LUNN cabled her manager, Henry Wolfsohn, 
Saturday last that she had sailed for America on the 
steamer Etruria. After a few days’ stay in New York Ma 
dame Lunn will go West to Chicago, where she will sing in 
“The Messiah” with the Apollo Club. She is also to sing in 
“The Messiah” in this city with the Oratorio Society and 
also with the Philadelphia Choral Society. She is also to 
be heard with the New York Philharmonic, Pittsburg, Cin- 
cinnati and Chicago Symphony orchestras and the Minne 
apolis Symphony Orchestra as well. Madame Lurn will 
close her tour in Halifax, Nova Scotia, on February 20, 
from which city she will sail for Europe, where she will 
open her tour in Liverpool on March 5 with the Liverpool 


Philharmonic Society 


Edward B. Cullen Dead. 

DWARD B. CULLEN, a music teacher and newspaper 
man widely known in Central and Western New 
York, died November 24 at his home in Waterloo. Mr. 
Cullen came to this country from Ireland when he was a 
young man. He taught music for fifty-five years. Mr. 
Cullen reached the advanced age of seventy-seven. He is 
survived by a widow and four adult children, Charles P., 
of Lancaster, Edward F., of Buffalo, Mrs. A. C. Martin, of 

Seneca Falls, and Mrs. George Baker, of Geneva. 


Katherine Heath in Oratorio. 
HE soprano sang in the oratorio “Abraham,” by Mo- 
lique, at the Grand Opera House, given last Sunday 
by the Harlem Oratorio Society, A. Y. Cornell conductor, 
winning new laurels. “I Will Extol Thee” was especially 
effective. Others concerned as soloists were Miss Lansing, 
alto; Alfred Dickson, tenor, and Percy Hemus, bass. 


Geeding for People’s Symphony Concerts. 

SA HOWARD GEEDING, the baritone, has been en- 
A gaged as soloist for the next series of People’s Sym- 
phony concerts, to be given December 21, Cooper Union; 
December 22, Grand Central Palace, and December 23, Car- 
niegie Hall. Mr. Geeding’s numbers will be made up of 
compositions of Schubert and Schumann 


BRUSSELS NOTES. 


RIDAY last César Thomson played before a small, but 
enthusiastic audience at Antwerp, in the hall! of the 
Société Royale 4 Harmonie. In spite of the conservatory 
clique and many admirers in Brussels, Thomson says he 
would rather give five concerts elsewhere than play once 
in his home city. However that may be, he was in splendid 
form and delighted his audience with the marvelous tech- 
nical command he possesses over his instrument. He in- 
terests his audience with his classicism and inspires admira 
tion. Several numbers on the program were changed; but 
as played it read as follows: “La Folia,” Correli; “L’Arte 
del Arco,” Tartini; “Romance,” Sinding; “Mazurka 
Chopin-Thomson; “Zigeunerweisen,” Sarasate; “Piu 
Mesta,” Paganini 

Thomson's left hand is remarkable for strength and pre 
cision, the pizzicato and fingered octaves being astonishing 
A musician so thoroughly intellectual as Thomson is not 
the one to arrange Chopin for violin. The various runs 
and arpeggios are effective, but do not suggest Chopin's 
idealistic and poetic style. The best number of the pro 
gram was the seldom heard “L’Arte del Arco,” which 
bristles with difficulties for both arms and fingers 

eS & 

The Classe des Beaux Arts held their annual public 
seance on Sunday last. After the distribution of the Prix 
de Rome “The Death of King Reynard,” the cantata win- 
ning the prize this year, was sung. Delune, the composer, 
is young and is one of the most promising of the Belgian 
writers of music. The cantata was dramatically sung by 
the artists, Mile. Seroen, Madame Hess and Messrs. So 
rolfs and Vandergoten, and met with instant and great 
Success 

= €& 

Ferrucio Busoni is announced to give a recital on De 

cember 12 at the Grande Harmonie. On the 4th of the 


month Emile Bosquet, a soloist last year at the Concert 


Populaire will also devote an evening to the plam mn the 
same hall 

oc ee 

> -> 

Mathieu Crickboom, a violinist of merit, who has played 

during the last year in Spain, London and France, w 
heard here by a large audience. He was assisted by Jane 
Delfortrie, who possesses an agreeable soprano voice of 


sympathetic timbre, which she uses in an artistic manner 
Crickbkoom’'s technic is excellent and his tone warm and 
agreeable. His interpretations are good, but in Wiemiawski 
there was a noticeable lack of dash and fire in the reading of 
this old but ever interesting concerto. Among the audience 
were Mme. Théo Ysaye, Professor du Chastain, M. and 
Mme. Edouard Deru. Max Donner, Emile Bosquet, Mlle 


Huberti, and others 


" 


a 


December 9 and 10 Jacques Thibaud, the well known 
French violinist, sometimes called “The Little Ysaye,” will 
be heard in the puble rehearsal and concert of the Ysaye 
concerts. His program includes Saimt-Saéns concerto in 


G minor and the Bach “Chaconne.” M. L. M 


Debut of a Florio Pupil. 


ME. CLARENCE HALE, a pupil of M. Elfert-Florio, 
M made her debut at a concert given in the Astor Gal 
lery at the Waldorf-Astoria Hotel, Thursday evening, De 
cember 7. Madame Hale was assisted by Florence Elfert, 
pianist, a pupil of Adele Margulies; Naum Fuechs, violin 
ist, and James Connor, tenor, another pupil of Mr. Florio's 
Mr. Florio was also to have sung, but a cold made this im- 
possible. Madame Hale sang a group of songs by Arditi, 
Rogers and Tosti, and Bizet’s “Agnus Dei,” with violin 
obligato. She has a remarkably well placed voice, even 
throughout its entire registers, and she sings easily and 
without apparent effort. Her tones are round and mellow 
and of a quality seldom heard in so young a singer. Her 
improvement in the past year while under Mr. Florio has 
been wonderful, and as she sings very artistically she has 
a most promising future before her 

Mr. Connor has an agreeable tenor voice, which will 
develop with further study 

Mr. Fuechs played a number of solos acceptably and 
Miss Elfert showed that her work under Miss Margulies’ 


direction was giving results 


George C. Carrie Notices. 
EORGE C. CARRIE, the tenor soloist at the Maine 
Festivals, won much praise. A portion follows 
Mr. Carrie, as Lohengrin, did excellent work. His voice is sweet, 
strong and pleasing and he displayed an appreciation of the senti- 
ment which was gratifying.—Evening Express, Portland, Me., Oc- 
tober 10, 1905 
Great tenors are scarce. Mr. Carrie, who bas a sweet voice and 
an excellent vocal method, must be praised for his intelligent work 
last evening, although his renderings were lacking in dramatic ef- 
fect at first. Im the later passages he warmed to the proper pitch 
of enthusiasm. The air, “In Native Worth,” was given in splendid 
style, calling forth evidences of appreciation by the audience. — 
Evening Express, Portland, Me., October 11, 1905 
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48 
SYRACUSE. 


310 Noxon Srazet, t 
Syracuse, December 8, 1905. f 


HE announcement of the death last Thursday morning 
of Dean Ensign McChesney, D.D., Ph.D., S.T.D., 

head of the Fine Arts College, of Syracuse University, 
comes as a matter of great personal loss to the alumni and 
students. During his administration, covering over nine 
years, Dean McChesney made many friends. His magnetic 
personality, genial nature and courtesy won for him the 
esteem of all with whom he came in contact. Under his 
leadership the Fine Arts College has made great strides. 
Che number of the faculty and student registration has 
been more than doubled; new departments have been 
added, and the methods of instruction have been greatly 
improved. Dean McChesney came to Syracuse University 
in 1898, after years of good work in many prominent 
churches throughout the State, among them being St 
Paul's, Madison Avenue, and Calvary, in New York city. 

The following resolutions were adopted by the faculty 
of the College of Fine Arts 

The loss of Dean McChesney comes to cach member of the fac 
ulty of the College of Fine Arts as a personal sorrow The 
sudden death of the chief executive officer is felt to be much more 
than the removal of an efficient leader 

The courtesy, the kindness, the sympathy which he invariably 


showed to his co-workers in the college created about him an at- 


mosphere of confidence and hope, conducive to the best results in 


instruction and most happy in its reaction upon the students. It is 
most fervently believed that, although the strong and gentle leader 
has passed forever from the place of his labors, his spirit will 
remain to he a permanent source of encouragement and blessing. 

Prof. Adolf Frey, the well known composer, has been 
appointed acting dean of the Fine Arts College. Professor 
Frey is a graduate of the Stuttgart Conservatory of Music 
and has also studied with many prominent European mas- 
ters. He came to Syracuse University in 1893 as teacher 
of piano and has been actively engaged in the affairs of 
the music department since that time. Professor Frey is 
highly esteemed in local music circles, both for his ability 
as a composer and as a performer. For seven years he has 
been organist and director at the First Methodist Church 


eS & 


Thanks to the Morning Musicals, we were able to enjoy 
in ev¢ning of pure, unalloyed music last Wednesday night, 
when that peer of pianists, Harold Bauer, gave a recital at 
Assembly Hall. With Bauer at the piano one can settle 
back in one’s chair and count on really enjoying the two 
hours ahead. We are sure that our sensibilities are not 
going to be offended by forced tones, unhealthy mannerisms 
or eccentric fancies of any kind. Mr. Bauer was most 
cordially received and numerous encores were demanded 


and given 


we 


Thursday evening, in the auditorium of the First Baptist 
Church, the Sinfonia Glee and Orchestral clubs were heard 
in an interesting program. The clubs are made up of 
young men, students of music at Syracuse. Their work 
was really excellent. The men in the glee club have well 
trained veices and sing as if they enjoyed it. The glee 
club is one of the best male singing clubs in this city. The 
orchestra, composed of eight clever musicians, is also well 
worth hearing. Under the direction of William C. Steckles 
the young men do excellent work. We doubt if any club 
of its size in this section of the State can boast of such 
soloists as the Sinfonia has. Those who assisted last even 
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ing were Prof. Richard Grant Calthrop, baritone; Prof. 
George Alexander Russell, pianist; William Alexander 
Snyder, tenor; Claude Riemer, reader, and Ernst Fahn- 
stock, violinist. 
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A charming afternoon musicale occurred at the Kana- 
tena Club Monday. The program, which was arranged by 
Mrs. Alexander W. Brown, was given by the following 
musicians: Mrs. William Berwald, Mrs. A. W. Brown, 
Mrs. W. S. Parks, Mary Dissel, Bessie Buell, Bernie 
Pettigrue, Gertrude Bingham Woodhull and Mrs. Frank 
L. Walrath. 
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All notices ‘and programs should be in my hands before 
noon Thursday preceding publication. Notices, subscrip- 
tions and advertisements should be sent to 310 Noxon 
street or telephone 3280 F (Bell). 

Freperick V. Bruns 








How About a Debut in Europe? 


LADY thoroughly equipped for years past with the 
knowledge and methods of managers of musical 
artists and the means used to secure engagements for art- 
ists will leave for Europe the last day of the year, and if 
there are any musicians, such as singers or instrumental 
performers, who desire to make an appearance in Europe, 
particularly in London, either debuting or otherwise, or 
who may have a desire to make arrangements with London 
managers for appearances or engagements, the lady will be 
pleased to correspond before departure for Europe, and can 
be addressed care THe Musicar Courter, under the name 
of Mrs. Duke. 
There are many talented American artists who are per- 
sonally unable to attend to such affairs. This offers the 
opportunity. 





MacDowell Clab Meeting. 


HE first meeting of the MacDowell Club, of New York 
city, was held in Room 708, Carnegie Hall, Tuesday 
evening, December 5. As the meeting was private, the 
program requires no review. Later in the season it is ex- 
pected that a public concert of MacDowell’s works will be 
given. Last Tuesday evening addresses were made by the 
president of the club, Eugene Heffley, and Henry T. Finck, 
musical editor of the New York Evening Post, and an ar- 
dent leader in the MacDowell cause. A program of Mac- 
Dowell compositions was presented 





Mrs. Foote’s Lectures. 
RS. CHARLES B. FOOTE gave her new lecture, 
“Composers and Music of Italy,” before the Wednes- 
day Afternoon Musical Club, of Bridgeport, Conn., on De- 
cember 7, this being the first time the lecture has been 
heard. It was also the first artist recital of the club for 
this season 


Ruth Deyo Returns. 
* gd DEYO, a young American pianist, whose Euro- 
pean successes have been chronicled often in Tue 
Musicat Courier, returned from abroad last week on the 
Kroonland. Miss Deyo will make her New York debut 
shortly 


OMAHA. 
Omana, December 6, 1905 

HE Musical Art Society made its first appearance this 

season at the Lyric Theatre last Monday evening, un- 

der the direction of J. H. Simms, its organizer and con- 

ductor. The chorus is small, but well chosen and well 

balanced, the parts blending pleasantly, with no obvious 

(or rather audible) disagreements of color. English, 

Scotch and Irish glees and folksongs were given, and 

choral ballads, and everything was done without accom 

paniment; the enunciation was perfect and the phrasing 
good. 

Joseph Gahm, pianist, played several numbers, and was 
well and enthusiastically recalled after each group. It was 
a pleasure to note that Mr. Gahm was not afraid to play 
some music from American composers, Nevin and Mac- 
Dowell being represented. Mr. MacDowell’s Scotch music 
and his “Praeludium” were especially attractive. Mr. Gahm 
shines particularly well in interpretation of those tempera 


mental moods and sentiments which come under the head 
re 


of romantic or poetic musi Mr. Gahm is playing m« 
this season than formerly 

Grace Barr, at an hour’s notice, took the place of the 
singer who was to have sung, and received much encour 
agement in her trying position. She is one of the church 
soloists of Omaha, and is doing very honest work 

An impersonator was on the program, but it was an ad 
dition that subtracted from the artistic result of the Musical 
Art Society 

eS & 

Yesterday's meeting of the Tuesday Morning Musicale 
coterie was given over to visitors from Lincoln, who pre 
sented a most delightful program. Mrs. Will Owen Jones, 
of Lincoln, played beautifully, and was warmly appreciated 
by the other pianists present. Mrs. Ladd read “Enoch 
Arden,” Nellie Griggs playing the piano setting of Richard 
Strauss. Miss Castor was to have sung, but did not, and 
her place was taken on short notice by Louise Jansen, who 
sang very pleasingly. She is one of the season's new 
church soloists I incoln and Omaha have been comir g to 
gether much more closely of late in matters musical, and 
this is as it should ‘« 


Mabelle Crawford (Mrs. Douglas Welpton), formerly 
one of Chicago's best known contraltos, and now a resi 
dent of Omaha, gives a song recital tomorrow night, her 


first in Omaha Tuomas J. Ketry 


Carrie Hirschman in New Haven. 
ARRIE HIRSCHMAN, a talented pianist, played in 
New Haven and other cities during November. One 


criticism follows: 
The piano recital given by Carrie Hirschman in the 


of the Treat & Shepard Company, on Thursday evening reated 
great interest in musical circles here Miss Hirschman, who is a 
cousin of Prof. and Mrs. Isidore Troostwyk, and Max Dessaur 
gave a delightful program and really astonished her audience by 
her remarkable playing She has studied with Scharwenka and 
Dr. Jedliczka, two famous masters of Berlin, and from them ha 
gained marvelous technic Her tremendous strength of tone ar 
musical temperament are, of course, gifts Altogether it is a con 
bination that puts Miss Hirschman in the front ranks of 

cert pianists It is hoped that at some time she w be he 

at the New Haven Symphony concerts. The Treat & S ard ¢ 
pany deserve much praise for giving the public a chance to hear 
so splendid an artist New Haven Register, November > 


Burgstaller is to sing Tristan soon at the Metropolitan 
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NEW ORLEANS. chester pleces—cir (Pergslese-Jossfiy), Splaning Song (Mendel Marie Sirchel, leading flow 
sohn), and polonais« A flac (Chopin), he displayed brilliancy and Met , . 
New Orreans, December 6, 1905 soulful and clear it ar ] slation) The New York Staats etropolitan Opera ° “ 
: = os 
HE musical event of the week has been the recital Zeitung, December 4, 19 = 
given at the St. Charles Palm Garden last Monday : Mrs. Carl Willenborg, the ‘ 
7 Leopold Winkler’s performance of a fantaisic Hungarian Folk : * ‘ , 
by Florence Huberwald, contralto. For some years MisS songs aroused a stor ‘ ve Through bis consummate PXC OF this y en) 
° lin in his by 
Huberwald had been absent from this city, devoting her- technic, Mr. Winkler is enabk tuce the instrument a ck in his x O 
. lerful nt " ' - t ers ea y 
self to study abroad, and for the past three seasons has Wo*¢crful cantilena, as was show =~ wT 
- > Pergolese-Joseffy ais we know Me clss S| Song +} rinti | 
been located in New York, to which city she will return : . Subserip $ M ‘ 
and the Chopin A flat ise lratr New Y k ' . - 
shortly. That absence has not caused her popularity tO worgen Journal, December 4, 10 may be sent ¢ . 
ys R S 
wane was shown by the large gathering of friends and ad , 
mirers, who greeted the singer with marked cordiality HOBOKEN 
The program, a long and varied one, calculated to bring Tonkuenstler Society of Brooklyn 
out the salient qualities of Miss Huberwald’s voice, fol Hopoxen, N. J., Ds er 5, 19 Lie Tonkiinstler Society M 
lows: Et ie concert ven under the auspices of the Hobok« oR OM - , 
pr ‘ itt ‘ 
Je ne Veux pas Autre Chose” (Widor), “L’heure Ex Quartet Club, the German Club, Academical Society 6o Fult . 
. Ld Ho Fi ' 
quise ( Willeby “Oh! That We Two Were Maying” and Alumni Association, of Hoboken, f e ben f ‘ . ' . 
(Nevin), “Si mes vers Avaient des Ailes” (Hahn), “Lead German Academy, was a perfect ce art ally an ‘ 
Kindly Light (Pinsuti), “Obstination” (Fontenailles), cially and socially The élite of Germ ciety occupied M 
: . : : George H ’ 
I e On -Cryu ( Speaks ) The Monotone” (Cor the boxes and many of the seats on the main floor. It wa - my 
velius), “A Ballad of Trees and the Master” (Chadwick), the first conce f this season by the Quartet Clul 
“In Questa Tomba Oscura” (Beethoven), “Widmung” they had to assist them such distinguish t as Anna 
Schumann), “Migl Lak a Rose” (Nevin), “Chanson  Bussert pra Emil Greder, bat esy R 
R Paladilhe Sapp! Ode (Brahms), “A_ of Director ( ed, of the Metrop« Op Company - . R . 
In i and ral " (Chaminade ) The Hahn, and Micl Banner linist. On a program where eve 
Beethoven and Paladlihe selections revealed Miss Huber number was given with exquisite interpretat eplete I 
wald’s uncommon artistic temperament with artistry, it difficult to make a distinction The ap M 
— — ] ’ ? ; ’ +} xt if 
_- v= plause was spontaneous and enthusiastic throughout | 
René Salomon, the violin virtuoso, is occupying the first Minnelied of the Thirteenth Century by Schreibe " : 
violinist’s bench at the French Opera House Dance, My Love, Dance by W gemutl bot! ‘ \ 
<< << were heartily enc red and rep ated by the « ub The b 
’ - . . a4 ‘ \\ 
Jean de Wa pine 1s located at his studio in the Grune ing of the club was excellent and the harmomes we | 
wald Building sented rhe program follows 
et me Overture, Scene and Aria, fr Der Fre \\ Harold Bauer in Boston. 
: Anna Busse Irche —~ «= 
Ferdinand ID lev g 1 fourth organ recital at St = . . B “ | 
' . I Mannerchore apella 
Paul’s Church, December 4 W aldst . , W ix not if 
-—- es - lod 
= Tw Ave Maria (Te s He H. Ke “ rd “ ' 
Music lovers are jubilant over the promise of a concert Concert for \ “ Orche ‘ n M M “ ‘ 
noel M 
by the celebrated Reisenauer : BR Ad tise D 
Ret tae Micha 
= & 
— Three Lieder for Bar 
Ruth M. Harrison, a writer of sketches of Creole life, Alt Heidelberg nk 
ll soon publish her interesting collection of Creole folk B 
melodies Ste ‘ 
oe a ‘ ' 
=S|= & 
} Se g Orchestra 
Florence Hyde Jencke s to bring Fanny Bloomfield a .M . 
Zeisler here in February It needless to say that Mrs En Sour 
Jenckes’ efforts are realized and appreciated by those who Les Ve 
I Ma er ella 
egard art seriously De te 2 : Mine 
a2 2s 
SS €& 
Henri Wehrmann has just finished two compositions for Ta ar ‘ “ . 
the violin, the titles of which will be announced later For Orchestra 
a: me Sous les 7 | \ 
= & , 
: The Schumann Trio. 
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‘ " ' T ” . o d i 
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‘ Mans re ’ ella dt be« 
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Vale Carissima Herr HI ae 
Der Som . 
Rondo Ca t © 
Winkler Plays for Charity. - “ 
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so lent p sts, was one of the soloists at the concert at and ©) , 
1 ' I wo 
( newie Hall Sunday evening, December 3, for the bene ; * , f ‘ For Sale Old Cremona Violin. 
. ” seta’ . P ‘ pert nf 
German Hospital. The following tribut 1M Miss Bussert's beautiful I) ' , 
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acellence the fantaisie on Hu ngarian fo folkso ngs. Als Also in the in the _ much skill _ His be at is cloquent 
apt pe a CHARLES E. CLEMENS 
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Novemper 29, 1905.4 
1E debut of a new conductor is an event of some 
moment in London. Audiences at orchestral 
concerts represent the best musical taste in the 
metropolis, and last Thursday afternoon among 


those who came to Queen’s Hall to appraise 


Peter Raabe, I noticed a large number of well 





known musicians \ good many of us were rather dis 
appointed. Herr Raabe, who is apparently thought much 
of in Munich, did not dazzle us by his performance Thurs 
day Ihe concert was, of course, enjoyable, because the 
London Symphony Orchestra plays well under almost any 
baton 

Herr Raabe’s conducting is typically German, with more 
than a touch of the bandmaster in it. Wis gestures re 
minded me a good deal of Weingartner, and a little of 
Strauss, but he has not the genius of either of them. His 


chief concern seemed to be a precision of playing and a 


heaping up of heavy, clean cut, climaxes. The reading he 
gave of Brahms’ first symphony will not compare for a 
moment with Steinbach’s. Herr Raabe seemed not to care 
particularly about any beauty of orchestral tone, neither 
did he exhibit much of the poetic side (there is one) of 
the musk The third movement and the finale were the 
most successfully played. In Strauss’ “Don Juan” there 
was a fine grasp of the detail, all of which was beautifully 
exhibited, but again that lack of beauty of tone 

In the “Stegfried Idyll” Raabe failed to wet that ex 
quisite poetic fragrance which is an essential part of the 
music (and which Mr. Wood brings out more finely than 
any conductor I know) He did not get from the strings 
of the London Symphony Orchestra that ethereal pianissi- 
mo which they will produce for any conductor who asks 
for it. The concert concluded with the prelude and “Lie 
bestod” from “Tristan and Isolde.” 

tf & 

For one thing Herr Raabe deserves especial mention. 
Obviously delighted with the players, he applauded them 
himself frequently and vigorously 

Ze & 

For the next concert of the series, Steinbach will come 
over December 14 and will conduct the first English per 
formance of Max Reger’s much talked of “Sinfonietta,” 
which is now being played all over Germany. I hear that 
Reger says he wants “quarter tones” to express al! that he 
feels, which may account for the “false relations” with 
which his work abounds 

eS @& 

America is to the fore again in our concert rooms. Al 
bert Spalding, the young violinist, made a genuine success 
at his debut last Tuesday afternoon. In fact, he has at- 
tracted so much attention that the Star has interviewed 
him, and the Morning Leader published his portrait, with 


a biography. Spalding certainly gives promise of a great 
career; his technic is fluent, his tone beautifully round and 
full, and his style of playing free from exuberance or ex 
aggeration The violinist chose familiar works for inter 
pretation, but he moved his audience to enthusiasm 
throughout the concert. The concerto was Bruch’s familias 
one in G minor, and, although one is heartily tired of the 
work, Spalding invested its well worn phrases with so 
much beauty of tone and expressive grace that the atten 
tion was held firmly throughout. Spalding’s other solos 
were Saint-Saéns’ “Introduction and Rondo,” Tartini's 
“Trille du Diable” and Schubert's “L’Abeille.” The latter 
was played most delightfully, and in the Tartini sonata the 
violinist exhibited the necessary restraint and classical feel 


ing. 
e €& 
Amy Castles, the Australian soprano, appeared at the 
concert and sang marvellously well. She has a magnificent 


voice, of big range and beautiful color, and her achieve 
ments in the “Mad Scene” from “Hamlet” and Verdi's 
“Ritorna Vincitor” (“Aida”) showed that there is a big fu- 
ture for her. M. Van Dyk also sang, giving the love song 
from the first act of “Die Walkiire” in finished style. The 
Queen's Hall Orchestra, under Mr. Wood, accompanied all 
the soloists to perfection 
@e = 

Ruth Clarkson, a violinist from Chicago (although origi 
nally a Londoner), appeared the following evening at 
Queen's Hall, with the assistance of the same orchestra 
Miss Clarkson plays in a sound and musicianly manner, 
but there is nothing very wonderful! about her performance 
The Bruch concerto and Lalo’s “Symphonie Espagnole” 
were played in agreeable fashion, and a rather ordinary 
“Elégie et Rondo,” from the pen of M. Sauret, also fig 
ured in the program. Elizabeth O'Callaghan, a soprano 
with a most delightful voice and style, assisted Miss 
Clarkson. 

e & 

A singer who made a welcome re-appearance here last 
Saturday is Madame Raunay, who was so successful in 
“Orphée” and the “Ballo in Maschera” last season at Co- 
vent Garden. Madame Raunay sang at a Chappell ballad 
concert at Queen's Hail, and vastly delighted her audience 
by her finished style and beauty of tone. Her first solo was 
“Plus grand dans son obscurité,” from Gounod’'s “Reine de 
Saba,” and this was followed, later on, by Délibes’ clever 
song, “Myrto,” and “Airlie Bay,” by Hope Temple (Ma- 
dame Messager). Ben Davies also scored a great success 
in “Salve Dinora” (“Faust”) 

Ze & 

Friday evening Victor Maurel displayed his exquisite 
vocal art at Bechstein Hall. As so many times before, the 
veteran French artist charmed his audience by his power 
of creating “atmosphere” even in the simplest ballad 


Maurel sang songs by Vincent d’Indy, D’Erlanger, Masse- 
net and others, each receiving an inimitable rendering 
Mrs. Robert Menzies, the pupil of whom Maurel thinks so 
highly, was suffering from a bad cold, so that her perform- 
ance cannot be judged 
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Edith Brown, a young Scottish pianist, who has studied 
in Germany, made a very favorable impression at her debut 
at Bechstein Hall last Wednesday afternoon. There is a 
quiet artistry in her playing, which is also tinged with a 
good deal of virility 

The Tausig “derangement” of Bach’s organ toccata and 
fugue in F and Mozart's fantasia in C were finely played, 
in Schumann’s “Carneval,” 


but Miss Brown did better still 
of which she gave a performance rich in warm coloring 
In Brahms’ rhapsody in B minor Miss Brown also distin- 
guished herself, giving a clear yet romantic reading of that 
delightful work 

as & 

[he Joachim Quartet gave their final two concerts 
Thursday afternoon and Friday evening last at Bechstein 
Hall, thereby fulfilling their promise to play through all the 
Beethoven quartets. 


~-* 
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Karl Klein, the young American violinist, played at Kor- 
bay's concert at Bechstein Hall last Thursday evening, in 


troducing a composition by his father, Bruno Oscar Klein, 


entitled “Dialogue,” which met with much appreciation 
a: = 
= <= 


An unfamiliar item in the program of Saturday's sym 
phony concert of the Queen’s Hall Orchestra 1s Mozart's 
adagio and fugue in C minor for strings This is some 
times called the “Twenty-seventh Quartet,” and is an ar 
rangement made by Mozart himself in 1788 of a composi 
tion for two pianos. Mozart had a fondness for arranging 
fugues for string quartet for the benefit of his friends, and 
he also transcribed five of the fugues from “Das Wohltem 


perierte Klavier.” 
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Charles Clark will give his second recital this afternoon 
at Aeolian Hall, singing groups of French, German and 
English songs, the latter including new songs by Frances 
Allitsen and Frederick Fleming Beale 

 & 

The opera season ends tomorrow night with “La Bo 

heme.” The management have not redeemed their promise 


to mount Giordano’s “Siberia,” Ponchielli’s “La Giaconda 
and Catalanl’s “Lorelei,” but we can hardly blame them for 
not so doing. Early in the season they found that sucl 
operas as were already mounted would draw full houses 


till the end, and therefore they wisely refrained from too 


me 





experiments 
eS & 

The event of last week at Covent Garden was Signor 
Sattistini’s appearance in the title role of “Don Giovanni.” 
Apart from the singer, it was not a very great perform 
ance on the whole Signor Mugnone, who conducted 
seemed to have rather curious ideas on the interpretation 
of Mozart. He hurried everything too much, and in sev 
eral places tried exaggeration of effects which were quit 
unpleasant 

Signor Battistini covered himself with glory. His charm 
of acting, no less than the charm of his fine voice and ar 
tistic style of singing, made his impersonation of the Dor 
a capital one 

Madame Strakosch was hardly a success as Donna Antia 
but Madame Gilibert-Lejeune was a very satisfactory 
Donna Elvira. Mlle. Clasenti took the part of Zerlina 

eS & 

The principal artists of the company were entertained at 
dinner by Alfred de Rothschild at his private house Sunday 
evening. Among those present were Mesdames Giachetti. 
De Cisneros, Gilibert-Lejeune and Strakosch and MM 
Zenatello, De Marchi, Sammarco and Battistini 
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MUSIC IN CANADA. 


86 Gren Roap 

Toronto, December 7, 

HE Canadian Department of THe Musicat Courier 
will endeavor to give a comprehensive weekly survey 
Items will ere long em- 


i 
1905.5 





of musical events in this country. 
wace many cities, from historic Halifax in the East to 
beautiful Victoria on the far off Pacific Coast. First will 
appear something regarding the capital of the Dominion. 
Ottawa. 
The second concert of the Women’s Morning Music 
Club took place November 16 in St. Patrick’s Hall, a large 


uudience being present. Under the able direction of Mrs. 


F. M. S. Jenkins, who played Beethoven’s “Waldstein” 
sonata, an excellent program was performed by Ethel 
Gerald, soprano; Isabella Neeve, contralto; Mr. Dickson, 
baritone, and Constance Sainsbury, pianist. Mrs. John 


Hodgins arranged the club’s third concert, November 30, 
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A Chopin recital was held at Lauder Hall, November 30, 
Rey. Canon Kittson giving an interesting address, illus- 
trated by Mrs. Arthur McConnell’s musical selections. 

Sir Arthur Sullivan's “Prodigal Son” was sung at Bank 
Street Presbyterian Church, November 28. J. A. Smith, 
organist of the church, conducted effectively, and Arthur 
Dorey presided at the organ with his accustomed skill. 
The soloists were Mrs. Gordon Kirby, Miss H. Kirby, 
Miss V. Strachan, Miss E. Clarke, J. E. Millar and Mr 
Smith. About thirty well balanced voices constituted the 
choir. 

The Hiawatha Quartet, 
the press, consists of Messrs. Nichols, Burrill, 
Cooke. One enthusiastic admirer writes: “There is an en- 
thralling charm about their quartet singing which neither 
gifted soloist nor superb instrument of music can ever 


which is winning praise from 
Gibson and 


attain.” 

Owing to other engagements, F. T. Shutt has resigned 
his position as organist of St. Barnaba’s Church, and W. E 
Paul's Church, Covent Garden, 


Flowers, formerly of St. 





It is claimed that the Ottawa Union of the American 
Federation of Musicians was responsible for the refusal of 
the Montreal Orchestra to allow Mrs. Pereira to play the 
piano in the “Pirates of Penzance” at the Russell Theatre 
December 1. 

Mrs. Ernest D. Story, contralto, has returned from Eng 
land, where she took a special course of instructior 
at the Guild Hall School of Music, in London 


The choir of the Basilica, to Archbishop 


vocal 


aS a surprise 


Duhamel, who is at present on a visit to Rome, will spend 
$1,000 in improvements on the organ. 

A new organ, recently purchased from the D. W. Karn 
Company, of Woodstock, Ont., by the McKay Presbyteriar 


Church, was used for the first time Sunday, November 4 





Teronto. 

An article which gives some insight into the far reaching 
educational influence of Toronto, is well worth reproducing 
The following contribution appeared in one of the leading 
dailies, the Globe, of this city, October 14, 1905, and has 











when the artists were Ernest White, the composer and London, England, has been appointed his successor. f he T ns ;M So 
" > . . ° . 9 serva sic, O nich 
pianist, and George Kidd, tenor. Rubin Goldmark’s recital A recital will be given tonight by Mr. Puddicombe’s pu- a o ” ~ a henna ee svatory Of Wie ' z Ae : 

. on : e Sdw Tis s “2 - : Ss ohr le 
under the auspices of this club took place November 23, pil. Margaret T. Halkett, assisted by the Conservatory = . _— a nd is musical director, and Sir John 
the subject being Wagner's melodious music drama, “Tris- String Orchestra. mes 2 oyd president ; 

| Isolde.” e . Bic ai The musical progress of Canada may be illustrated from ge 
tan and Isolde ce Cecile Bethune, bass, has been engaged to sing in “The ,ashical facts. Suppose a circle were drawn, with the southwest 
\ creditable performance of Gilbert and Sullivan’s Messiah” under Horace W. Reyner’s baton, at Montreal, corner of College street and University avenue for a centre, a 
“Pirates of Penzance’ was given under the direction of this month. the parish of the Conservatory of music for a radius; then the 
Mr. Birch at the Russell Theatre the evening of December Jean Gerardy will probably be heard in Ottawa after the F Sapoenarongy —_ = apn Ramete and the Bahamas 
iS otie a Pe fi . gail 1 equator, and, Dy being producer would cut tar 
1 by the Amateur Operatic Society. The cast included H. New Year. land of the midnight sun. The habitat of this season’s classes 
Edwin Hawken, H. Hoodspith, E. L. Harwood, F. L. C. rhe Irish Ladies’ Choir, of Dublin, which recently ar- the Conservatory represents the tropics and the Arctic Circle, the 
Pereira, H. McD. Walters, Mrs. J. Angus Mackenzie, Miss rived in New York, will come to Ontario, instead of going Atlantic and the Pacific. There are students from Nas a 
M. Babin, Miss H. Ferguson, Miss J. Hopkirk and Mrs. across the continent to the Pacific Coast. In January the Bahamas and Airdrie in Northern Alberta from Tampa down to the 
Wensley TI : et toe of Florida, and by a swing clear across the sout! alf 
ensiey anew: ‘ choir will no doubt visit Ottawa. continent, pupils from Pasadena, in California People mxik 
Marie Hall's concert at the Russell Theatre December 4 Pupils of Mrs. Edwin L. Sanders, assisted by Miss M. B. test the musica! advantages of Canada are here this season fror 
was under the patronage of the Governor General and the Cheney, violinist, and Frances M. Gaynor, pianist, gave an Newfoundland, at the mouth of the St. Lawrence, and from \ 
s : . ; es o , at the gateway of the Pacific Th are here K 
Countess Grey excellent recital at Goldsmith’s Hall, November 16 , neti " “ oa xg i “2 a f - - hn, NR 
; . * > * - oT " oops an eveistoke, > » am rou » ehn , tr 
After eve nsong at Christ Church Cathedral, December 3, Chrough the courtesy of Messrs. J. L. Orme & Son, an Lunenberg, N. S., and Carberry, Manitoba; from Chicago, 1 
Arthur Dorey’s organ recital consisted of postlude in E, opportunity was given on Wednesday afternoon last to from Liberty and Buffalo, in New York; from Fort Willia 
F. A. Abernethy; intermezzo, E. H. Lemare; maestoso hear a very fine Aeolian Orchestrelle,” writes the critic of ‘ake Superior, and from Toledo, on Lake Erie. The t 
moderato, E. Duncan; theme with variations, W. Faulkes; an exceedingly well edited Ottawa paper, the Evening ye oe ee ane “1 meee ~_ ng at a antire teen 
. our ” “ » 4 sled are here represente< cre are students im t ( 
nocturne in C sharp minor, Strelezski, and “War March,” Journal. “In the hands of Mr. Kuhn the instrument was  cjasses who have listened, almost at their very doors a . 
Wi agner, certainly the echo of an orchestra.” not fewer than fifty languages. Some of them think 1 
> A i D X NG. CHA Sth St. N 
2 MR | LOUDON G. CHARLTON = 45 W. 45th St., New York 
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strength of the fingers. 
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other instrumentalists. 
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degrees too cold; others that it is thirty degrees too warm; some Under Dr. F. H Torrington’s experienced direction, the ‘ a. kine of ¢ —— nome: enn commented: tee eteanain 
th - traordin lue; othe h s ul y > - : ' ’ . ry . 
hat its skies are extraordinarily blue; others that it % peculias Festival Chorus is holding rehearsals for its annual pro trasting selections ‘ ‘ ; R \ 
udy and damp In word, from a purely human standpoint ian . “T} M h”’ " - e C chs \ P . 
most of the civilized world is epitomized in one building at the duction of ie L. essian weit © hee . 
corner of College street and University avenue in the city, which, Last ev ening Elizabeth Topping, pianist, gave an admir R . “R : 
when the youngest living musical composer of any eminence was able recital in the Conservatory Music Hall. In the Bee so much that Mies ( . . P . < 
Orr s no much mo sar bie count . 
born, was not much more than a big untry tows thoven concerto she was well supported at the second piano ait the same br , s* weet 
Readers of Tue Musicat Courier will be interested in py H. M. Field, her former teacher. Miss Topping has re ess of the singing tone pr et, broa Sposa 
: . Aunees de Italic as 
learning that the attendance at the Toronto Conservatory cently returned to Toronto, after a prolonged sojourn it M \ “ Ae 
“ . s ® 4 ‘ 
reached 1,500 last season Germany and the United States but - k t 
Emma Eames has written a letter to A. S. Vogt, con- ies ge . . ‘ 
gratulating him in highest terms upon his church choir, London “ : é Miss 
° 
+} we . ne down . fe ~ek ro at Mas- i - 8 ss ‘ \ 
with which the prima donna sang a few weeks ago at Mas Marietta La Dell, reader; Emily Scott, soprano, and Jea 
sey Hall . eatin tm I > pile ova Orie : : , 
cy Hall It is interest =, tag learn also that Edvard aTieg Evans, cellist, were heard m an attractive progra t ne | 
las sent a letter og “ssing zratificatio , } \ 
ha ent a letter to Mr. \ gt, expressing his gratincation Auditorium Saturday evening, December 2 . , M 
th . » ene “Olaf y ” is . . - ar ‘ Harti ‘ ‘ 
that the dramatic cantata, la! l'rygvason, is to be per Under the capal le direction of Clarence Gilm the 
orme 1e Iss 1 Choir as the “Ips Ors . . . . “ 
formed by the Mendelssohn Choir as the principal choral Male Chorus Club, of St. James’ Chi c, on ! tiny 
feature of one of the cy of four concerts to be given here gave a concert in the lecture room of ante Vi . ' 
on February 13, 14 and 15 ber 20 guag ‘ 
» Engl; +Te “Oo an “Onsis yr oO ope ; . f ® 
The English Grand Opera Company, consisting of Hope Ae the remuler concert of the Women's Music ( , x 
“e vie sle . le : : ‘ k 
Morgan, Beatrice Langley, Stanley Adams and Myrtle ateranne of Vevemher an the aationss clement ts . , 
» sil > 7 . ce he " 
Meggy, will be heard here December 11 was disct 1 and illustrated Among those w took St ‘ 
“wril . lent ] st son oO ) Iber > } 
Cyril Ham, the talented eldest son of Dr. Albert Ham, part it the program were Miss Angus. |] S. Pocock. M g . Ha 
org S S $ at lL. has 2g . ng Oo - : N 
rganist of St. James’ Cathedral, has gone to England t Monto Mills, Mrs. Henry Stone, the Ladies’ Vocal ( 
complete his musical and general education at Oxford und Miss Walker. The Ladies’ Orchestra will play { 
j roan) } “*hurch » Redee 
Arthur ingham, organist at the Church of the Redeemer, 63.4, December 12 ss 
has lately published a festival march in C, and an allegretto . 
in A These compositions were played with success at a Misa ¢ R 
' ; aie : Victoria. ‘ee 
series of recitals in Toronto last winter Weekes & Co., of . , Ls 
Herbert Leiser has composed “The Canadian Gir W h , , 
l ondon, England, are the publishers » . : ® . 
: * is printed by the Colonist Company. The introduction bears  ‘ I ‘ 
Madame Gadski will be heard at Massey Hall Saturday Ae : - oe 
D : a strain of the “Maple Leaf 
evening, ecember 9 ‘ , ’ Le 
ang : : The Musical Festival, with Watkin M : ’ g 
Abbie May Helmer, W. O. Forsyth’s gifted pupil, having ; : , . wa 
: a - soloist, takes place tonight and tomorrow night An . , 
completed her visit to Europe, is rejoining the piano staff : 
, : those prominently interested in this event are Sir Henri G I ‘ ‘ i 
of the Metropolitan School of Music - : . ‘ j 
M Hal , : ' Joly de Lotbimiere, president; G. H. Barnas vice pr 
iarie al, the emment vioclimist, arrives m this city . . b ‘ 
. dent; W. W. Columbia, Edward Cridge,. W. |. Ma ald , , 
yesterday and will make her first public appearance in Tor 75 , ‘ . . 
. M Hall , Il. G. Holmes, D. O. ¢ Richard McBride, B. O G. kK , R , 
onto at Massey ali tonight ‘ os 
$g* # — , B. Adams, John Campbell, J. A. Hall, W. Temp un, W 2 
Frank S. Welsman, assisted by Mme. de Diaz Albertini, é . : iW , 
- : Leshe Clay, Hermor ,. Carson, | J I tor r 
will give one of his artistic piano recitals at Association , , f 
" apscott " 
Hall December 12 ‘ 
. . ' el 
Phe ronto Saturday Night, one of the most popular 
of Toronto Saturday Night, on - - : on Augusta Cottlow in New England. ;' 
khes 1 im its issue Jece rasa 
Canadian weeklies, contains n its issue of Decem er 2 4 UGUSTA COTTLOW is continuing wag e 
long and interesting article on the Mendelssohn Choir . , ot 
a pianist and musicians everywhere concede tl . j 1 
rhis is the fourth feature of a series of treatises on “Choral : , , ' , 
; : young artist merits fully all the praise the crit nd p " 
Work in Toronto restow upon her. Some crit ‘ ~ ‘ 
The president and officers of the Gerhard Heintzman Lew ( t 
gusta w , 
Company have issued invitations for a recital Wednesday, heard her play two years ago with the Har ‘e 
December 13, when the artists will be: Mrs. M. O'Sullivan, estra, gave a re at H ‘ , : 
soprano ; J DA rripp, pianist Miss Featherstone, ac 4 a* : 
‘ a w the cs c ar r : | 
companist, and R. S. Pigott, baritone eneer throusheut. end in verte wit 
\ gifted young Canadian singer is Charles Edward Bach came first in the list i ‘ { 
Clark, who has sung with success here this season, having * as arranged for uno by | Bus A Ferdinand Carri Pupil. 
7 effe ec Bee r Ds . MA « ! cua ‘ ; 
returned from a summer abroad ® ry E MMA SCHLESMANN 1 idvanced pupils of 
‘ we the right at Appy g » w b wor f : . , ;' , 
Che Mendelssohn Choir, finding that many of its mem- 4. oo, ion, “gladne ’ aiee ol / rer | Carri, p Mende nn s ¢ erto, the 
bers cannot conveniently leave this city for three days, has good, but the dainty scherzo and the capri s rondo were, perhaps 1 pok \ | Dances, 
regretfully refused an imvitation to sing m Chicago et « by the ‘ S it ‘ | The 
1 , I} Bra ng? a I s of ‘ 
William Shakespeare; son of William Shakespeare, of ‘ — ws = . ws} p playing Her good 
. na ving, wa how na ar ‘ 
London, England, will remain in Teronto for the season. , spas s sill wee pose y te corr { g, 2 wing warm, mu 
He has jomed the staff of the Toronto College of Musi tem] not affecting in the least er r te per t wer ] ed 
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PRESENTS FOR THE SEASON OF 1905-’06: 


Ss A E*O 


Russia's Foremost Condactor 


LHEVINNE... 


ON... 
WAKKEN 


IN! © E* E* 


On Tour, January-February, 1906 


' RACHMANINOFF 





Russia’s Greatest Pianist } Composer, Conductor, Pianist 
255 West 97th Street 
NEW YORK CITY ESTELLE LIEBLING EMIL GREDER 
Coloratura Soprano Bass-Baritone 
Artist Management | MARIETTA BAGBY =§ RUBIN GOLDMARK 
Contralte }; Leetare Recitals 


"Phone: 430 Riverside 








RUSSIAN SYMPHONY ORCHESTRA 


WRITE FOR TERMS 


BOUTON 
CHARLES CL AR K Baritone. 














The Greatest American Mezzo-Soprano 


Late with Metropolitan Opera Ce. 
Principal Mezzo Soprano, WORCESTER FESTIVAL, Sept. 1906 
Recitals, Opera, Oratorio, Concert 


Address 154 West 14 1st Strect, New York City 


'Phene 24263-K Morningside 


AMERICAN TOUR, 


Feb. 1—June 1, 
1906. 

















Engaged by leading Orchestras, For epen dates, address 
Oratorio Societies, Cincinnati F. WIGHT NEUMANN, Manager, 
Festivai, etc. Kimbel! Halil, CHICAGO 








are eve nimm 


54 ata ee 
MUSIC FOR THE COMING MONTH. 


Thursday morning, December 14—-Haarlem Philharmonic 
musicale, Waldorf-Astoria. 

Thursday evening, December 14—Musicai Art Society con- 
cert, Carnegie Hall. 

Thursday evening, December 14—Rubinstein Club concert, 
Waldorf-Astoria. 

Thursday evening, December 14—Emma Eames concert, 
Baptist Temple, Brooklyn. 

Friday afternoon, December 15—New York Philharmonic 
public rehearsal, Carnegie Hall. 

Friday evening, December 15—Opera, Metropolitan Opera 





House. 

Saturday afternoon, December 16—Opera, Metropolitan 
Opera House. 

Saturday evening, December 16—Opera, Metropolitan 


Opera House. 

Saturday evening, December 16—New York Philharmonic 
concegt, Carnegie Hall. 

Sunday afternoon, December 17—New York Symphony 
concert, Carnegie Hall. 

Sunday evening, December 17—Popular concert, Metro- 
politan Opera House. 

Monday morning, December 18—Bagby musicale, Waldorf- 
Astoria. 

Monday evening, December 18—Opera, Metropolitan Opera 
House. 

Tuesday afternoon, December 19—Severn lecture-recital, 
131 West Fifty-sixth street. 

Tuesday afternoon, December 19—Mendelssohn Trio Club 
concert, Hotel Majestic 

Tuesday evening, December 19 
concert, Carnegie Hall. 

Tuesday evening, December 19—Brooklyn Oratorio Society 
concert, “The Messiah,” Baptist Temple, Brooklyn. 

Tuesday evening, December 19—Choral Art Society con- 
cert, Association Hall, Brooklyn. 

Wednesday evening, December 20—Opera, 
Opera House 

Wednesday evening, December 20—Special concert in aid 
of suffering Italians in Calabria, Carnegie Hall. 

Thursday evening, December 21—People’s Symphony con- 
cert, Cooper Union. 

Thursday evening, December 21 
tion Hall, Brooklyn. 

Friday evening, December 22—Opera, Metropolitan Opera 
House. 

Friday evening, December 22 
Grand Central Palace 


New York Symphony 


Metropolitan 


Kneisel Quartet, Associa- 


People’s Symphony concert, 


Saturday afternoon, December 23—Opera, Metropolitan 
Opera House. 
Saturday evening, December 23—Opera, Metropolitan 


Opera House. 

Saturday evening, December 23—People’s Symphony con- 
cert, Carnegie Hall. 

Sunday afternoon, December 24—Kubelik, Carnegie Hall. 

Sunday evening, December 24—Popular concert, Metropoli- 
tan Opera House. 

Monday evening, December 25—Opera, Metropolitan Opera 
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Wednesday afternoon, December 27—“The Messiah,” New 
York Oratorio Society, Carnegie Hall. 

Wednesday evening, December 27—Opera, Metropolitan 
Opera House. 

Thursday afternoon, December 28—Edwin Grasse’s (violin) 
recital, Mendelssohn Hall. 

Thursday morning, December 28—Bagby morning mu- 
sicale, Waldorf-Astoria. 

Thursday evening, December 28—Opera (special perform- 
ance), Metropolitan Opera House. 

Thursday evening, December 28—“The Messiah,” 
York Oratorio Society, Carnegie Hall. 

Thursday evening, December 28—Kubelik, Baptist Temple, 


New 


Brooklyn. 

Friday evening, December 29—Opera, Metropolitan Opera 
House. 

Saturday afternoon, December 30—Opera, Metropolitan 


Opera House. 

Saturday evening, December 30—Opera (popular prices), 
Metropolitan Opera House. 

Saturday evening, December 30—Russian Symphony con- 
cert, Carnegie Hall. 

Sunday afternoon, December 31—Russian Symphony mat- 
inee, Carnegie Hall. 

evening, December 31 
cert, Carnegie Hall. 

Sunday evening, December 31—Popular concert, Metro- 
politan Opera House. 

Monday evening, January 1 (1906)—Opera, Metropolitan 
Opera House. 

Wednesday evening, January 3—Opera, Metropolitan Opera 
House. 

Thursday evening, January 4—Jessie Shay (piano), recital, 
Mendelssohn Hall. 

Thursday evening, January 4—Volpe Symphony concert, 
Carnegie Hall. 

Thursday evening, January 4—Opera 
ance), Metropolitan Opera House. 


Sunday Russian Symphony con 


(special perform 


Friday afternoon, January 5—New York Philharmonic 
public rehearsal, Carnegie Hall 

Friday evening, January 5—Opera, Metropolitan Opera 
House. 

Saturday afternoon, January 6—Opera, Metropolitan Opera 
House. 


Saturday afternoon, January 6—Young People’s Symphony 
concert, Carnegie Hall. 

Saturday evening, January 6—Opera 
Metropolitan Opera House. 

Saturday evening, January 6 
concert, Carnegie Hall 

Sunday afternoon, January 7—New 
chestra concert, Carnegie Hall 

Sunday evening, January 7—Sousa and band, Hippodrome 

Sunday evening, January 7—Popular concert, Metropolitan 
Opera House 

Monday evening, January 8 
House. 

Tuesday afternoon, 
concert, Hotel Majestic. 

Tuesday afternoon, January 9 


(popular prices), 


New York Philharmonic 


York Symphony Or 


Opera, Metropolitan Opera 


January 9—Mendelssohn Trio Club 


Severn lecture-recital, Sev 


ern studios 


Tuesday evening, January 9—New York Symphony con 
cert, Carnegie Hall. 

Wednesday evening, January 10—Opera, Metropolitan Op 
era House 

Thursday evening, January 11—Boston Symphony concert, 
Carnegie Hall 

Thursday evening, January 11—Opera (special perform 

ance), Metropolitan Opera House 

New York 

public rehearsal, Carnegie Hall 


Friday afternoon, January 12 Philharmoni 


Friday evening, January 12—Opera, Metropolitan Oper 
House. 
Friday evening, January 12—Boston Symphony coricert, 


Baptist Temple, Brooklyn. 


Saturday afternoon, January 13—Opera, Metropolitan Op 


era House 


Saturday evening, January 13—New York Philharmonik 
concert, Carnegie Hall 

Saturday evening, January 13—Opera (popular prices) 
Metropolitan Opera House 

Saturday evening, January 13—Adele Margulies Trio cor 


cert, Mendelssohn Hall 
New York Symphony Or 


chestra concert, Carnegie Hall 


Sunday afternoon, January 14 


Sunday evening, January 14—Popular concert, Metropoli 
itan Opera House 
Sunday evening, January 14—New York Arion concert, 


Arion Hall 


Gamble in Trenton. 


HE Trenton (N. J.) Daily American of December 1 
speaks thus highly of the concert given by the Ernest 


Gamble Concert Party to a crowded house Thanksgiving 
night: 

Some of the best ings in music were resented g 
successful manner by the Ernest Gamble Concert Party last eveni 
in Association Hall The company proved themselves to be 
irtists and the program the presented was received with ger 
enthusiasm, and encores and recalls frequent The 
the hall and numbered close to 8 

The program was a discriminating one, pleasing both t " 
musical and laymen It was not s pular to be ally 
cheap, and not so severely classical as not to be ilar 

Mr. Lamberson, the pianist, is a pupil of Stepanoff eB 
exponent of Leschetizky His work was crisp, virile, admirable as 
regards technic and treatment 

Verna Page achieved a triumph and was encored many ‘ 
She was complete mistress of her rare old Gagliano vi He 
tone is remarkable for its sweet and vibrant quality The feeling 
she put into her playing was especially satisfying and her fa 


of arm and wrist was unusual 


Ernest Gamble won unstinted praise by admirable singing 
and it is only wstice to say he deserved it al His voice i of 
splendid quality and good volume, and he had it under perfect 
control His selections ranged from the stately Handel aria fron 
“Tulius Casar” » the lighter folk songs, and a were sung s 
excellently as to stamp the simger a true artist 





Hirens Vocal Studio 


Send 12 cents for booklet, «MY VOCAL METHOD,” 
giving rates of tuition, etc. 














House 
Tuesday afternoon, December 26—Gadski recital, Carnegie Tuesday evening, January 9—Olive Mead Quartet concert, 
Hall. Mendelssohn Hall STUDIO: 805 FIFTH AVENUE, NEW YORK CITY 
= se 8 8 So FTrRAN OC. 
Management 
LILLIAN f RA ¥ HENRY WOLFSOHN, AGNES PETRING 
Personal Address: Tie Deshler, 124 West 
114th Street. Phone, 1172-8, Morningside. SOPRANO. 
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The Rose of the Alhambra ey CHARLES EMERSON COOK 





Mme. BIRDIGE BLYE 


PIANIST 
Address 5328 Washington Avenue, CHICAGO 





BERTHA HARMON, Dramatic Soprano 


Soloist with Walter Damrosch and N. Y. Symphony Orchestra at 40 Concerts — Spring Tour, 1904. 


Also 68 West 47th St. 
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Sole Management, H. M. Hirschberg, 1267 Broadway, New York. 





Pupil of Catenhusen, M, Lehmann, 
Schroeder - Hanfstaeng] and Stock- 
hausen. 

Concerts, Oratorios, Recitals, 


Address: 4435 West Pine Boulevard, 
St. Leuis, Mo. 


MEYN 


Mme. von KLENNER 


Voice Culture, Style and Repertoire. 

SOME OF HER PUPILS—Frances Travers, Katharine 8. Bonn 
Lillian Watt, Lulu Potter Rich, Florence Mulford, Sarah Evans. 
Adah Benzing, Eleanor Creden, Kathleen Howard, Bessie A. 
Knapp, Grace Ames, Katharine N. Fique, Aimée Michel. Paul! 
Sehrader and Mme. Rudolph Lesch. 

THE VON KLBNNER QUARTET: 
Miss LILLIE MAY WELKER, 1st Seprase Wiss SUSAN $. BROOKE, Ist Alte 
* WELENE WADE, = “ ULE LAYTON, 4 * 


230 West 52d Street, New York. 











Bass - Baritone, 
Recitals and 
Oratorio. 





44 Fifth Ave., 
NEW YORK. 


Ome ze 














THE MUSICAL COURIER. 


BUFFALO. David Bispham as soloist, will give a most attractive pr BECKER'S BRILLIANT SUCCESS. 
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PHILADELPHIA. 


PurLapecruia, December 9, 1905- 


HE Philadelphia Orchestra gave no concerts in this 
In a way it was a good move, 


T 


as it showed its patrons how much it could be missed. The 


this city this week 


orchestra gave a concert, however, in Easton, Pa., Tuesday 
evening last to In New York, Monday 
evening of next week, it will play a program in Carnegie 
The program includes 
fourth 


a capacity house 


Hall for the first time this season. 
the “Sakuntala” overture, Tschaikowsky’s 
phony, Edward Schuett’s piano concerto, with Olga Sam- 
aroff as soloist, and the wonderful “Tod und Verklarung.” 

[he fourth and last lecture concert will be given at the 
Broad Street Theatre, Tuesday afternoon, when Harvey 
Maitland Watts, musical critic of the Philadelphia Press, 
will speak in his usually interesting way about “Schubert 


syim- 


and Strauss, a Study in Contrasts.” 

lhursday evening the orchestra will play in Wilmington, 
for its second appearance there this season, and Friday and 
Saturday afternoon and evening the regular concerts will 
be resumed here. A Tschaikowsky program will be played, 
the symphony being the celebrated sixth, otherwise known 
the i am glad that Scheel is to do the 
“Pathetique,” previous to its the Russian 


with Safanoff on the podium, as it will be an 


as “Pathetique 


rendition with 
Orchestra, 


interesting study in conductorship 


St ms 

> - 
Saturday we had Kubelik, and enough cannot be said in 
his praise. The program was Handel, Sonata No. 4, E 
major; Ernst, concerto “Pathetique”; Beethoven, romance 


in G major; Sarasate, “Spanish Dances,” and Wieniawski’s 


‘Carnival Russe.” 
2 at 
= © 
rhe opera this week will be “Die Fledermaus,” with 
Madame Sembrich as Rosalinde 
ft €& 
Che program arranged for the concert of the Kneisel 
Quartet at the Bellevue-Stratford, on Monday afternoon, 


December 18, will be especially notable in contrasts, the 
‘rs represented being D'Indy, Dvorak and Haydn 


ft 


compose 


An unusually attractive program was given by the United 
Philadelphia at the of Music last 
Che first mass choruses sung by the 


Singers of Academy 
Wednesday evening 
1,000 male voices, ranged in three tiers on the stage, were 
“In Der Ferne and Zich 


ship of H. G. Kumme, were greeted by the audience with 


Hinaus,” sung under the leader 
’ 

The gem of the evening, 
llitis,” 
most interesting composition 


an unusual outburst of applause 


however, was the chorus “Die Todten Yon by the 
Junger It is 3 


and the best one for male voices heard in this city for a 


Maennerchor 


long time. It was written in commemoration of the sailors 


The Philomel Quartet gave “The Persian Garden” in the 
New Century Drawing Room Monday evening last. The 
members of the quartet are Edith Dumond, Pear! Vinton, 
Leroy Foote. 


eS 


\ most successful song recital was given Tuesday even 
ing last at Griffith Hall by Marie Githens, assisted by 
Charlton Murphy, violinist, and Stanley Addicks, pianist 
Miss Githens sang three times during the evening, three 
series of four being representative of the 
French, German and American composers. A suite in D 
minor for violin and piano by Schiitt and Grieg sonata in 
C minor were played by Mr. Murphy and Stanley Addicks 


wt 


William Pagdin and T 


Ze 
_- 


songs, each 


An event among musical circles the past week was the 
presentation of the opera of “H. M. S. Pinafore,” under 
the auspices of the Choral Society of the 
Railroad Y. M. C. A,, the Auditorium 
street, Thursday evening last 
cast, made up of notables in the local music world, includ- 
ing Florence Hinkle, Frederick Freemantel, Horace Du- 
mont, George Strauss, Frank Dooner and Florence James, 


Pennsylvania 


in at Forty-first 


The production had a good 


supported by a splendid chorus of seventy voices under the 
direction of Owen Fitzgerald 
its 


The coming concert of the Mendelssohn Club, with 


well trained chorus of 150 voices, under the direction of 


Dr. Gilchrist, will be given at the Academy of Music, 
Wednesday evening, December 13. The program of the 
part songs to be sung by this admirable chorus is of un 
common interest, including songs by Arensky to be played 
with ‘cello obligato, Alfred Saal, the young ‘cellist of the 


Philadeluhia Orchestra, being one of the soloists. The other 
Kirkbride, who 18 also a 


the 


soloists are the charming Mrs 
faithful 
active woman's committee, as pianist, and Marie Zeckwer, 


worker in the interests of the orchestra, on 


the talented young soprano, who has been such a profes 
sional success since her debut a few weeks ago 


we 


es 
v= = 


Edmon Morris, the popular teacher, goes to Washington 
for two days in the week, and has formed a large class of 
students. Mr. Morris has had the directorship of the Vocal 
Department at Princeton Theological Seminary, as well as 
the training and formation of the choir of fifty voices at 
Princeton University. He is a pupil of Trabadelo and Ran 
degger in singing, of William Mason, Leschetizky and Buo- 


Carl Nawratil in theory 
a 


Irish pianist, who has made 


namici on the piano, and Dr. 
sz 

Agnes Clune Quinlan, the 
such a success with her piano recitals of “Modern Com- 
posers,” and who was Gertrude Rennyson’s accompanist on 


her concert tour last summer, was heard with intense in- 





A concert was given by the Pupils’ Orchestra of the 
Broad Street Conservatory of Music, 1329 and 1331 South 
Broad street, of which Gilbert R. Combs is director, in the 
Chapel of the South Broad Street Baptist Church, Wednes 
day evening, November 22. After the concert a reception 
was given by the director at the conservatory 

The program was as follows 


Overture, Die Schoene Galathea Suppe 
Pilgrim Chorus, Tannhauser Wagner 
Symphony, Lenore Raff 


Goldblonchen 
Ballet 


Valse, 


ae ee Eilenberg 
Music, Faust... 


Nid 


Gounod 


d’ Amour Wa 


Frances Grarr Sime 


dteu fe 








Madame Shotwell-Piper’s Art. 
N Parkersburg, W. Va., where Madame Shotwell-Piper 
last the 
matic soprano was of an unusual character 


sang weck, praise accorded this young dra 


Madame Piper 
appeared before the Wednesday Musical Club, an organiza 


tion that has been instrumental in securing for the Sout! 
ern city many of the best musical attractions, and her 
work was favorably received 

“Madame Piper first sang a group of old airs,” said th 
State Journal, “and all were rendered with exquisite fe« 
ing and artistic finish. She sings with perfect ease, and 
her voice is of rare sweetness and flexibility Her per 
formance was one of the most attractive ever heard in 


Parkersburg.” 





Reisenauer in Cincinnati. 

| ama REISENAUER'’S success in Cincinnati, where 
he played with the Symphony Orchestra, was no less 
pronounced than his Eastern triumphs 
the 


peror concerto was presented by Mr. Reisenauer with all 


The German pian- 


ist aroused greatest enthusiasm. “Beethoven's ‘Em 


the grace and brilliance that it deserves,” was the comment 
of the Commercial-Tribune. “Reisenauer is always mar 
vellous with his perfect memory, his wonderful accord with 
the background and his grasp of the volume and magnifi 
cence of a theme such as only a master hand may know.’ 


Marie Nichols in Washington. 
ARTE NICHOLS 
the auspices of the Saengerbund, and her success 
“Miss Nichols 


powers of technic and deep 


was heard in Washington under 


remarkable 
the Post, 


pertormers 


was immediate plays with 


feeling, : dec lare 5 


“producing a tone rarely attained by female 
She rendered ‘Andante and 


ot 


Finale,” from the Mendelssohn 


concerto, and a by Lalo and 


Wieniawski.” 


group compositions 


Elsa Ruegger’s Engagements. 























of the ship I[litis, who, when the ship was wrecked, went terest at the concert of the Chaminade Club last week. Miss NTEREST is marked in the forthcoming tour of Elsa 
to their death, checring for the Kaiser and the German Quinlan is a medalist and graduate of the Royal Academy Ruegger, the Belgian ‘cellist, who will arrive shortly 
Fatherland. Under a less skillful director than Koem- and Society of Arts, London. Her strong artistic tempera- from Europe for her third American visit. Mlle. Ruegger 
menich, of the Maennerchor, this composition would de- ment and her quick grasp of musical thoughts make her will first fill a number of important orchestra engage 
generate into the cheaply theatrical, but as rendered last playing of more than usual interest. She has just finished ments, and then will tour the Middle West and South 
Wednesday it was effective and deeply impressive. The studying the Rimsky-Korsakoff concerto, with Constantin Before the season closes she will visit the Pacific Coast and 
soloists were Marie Kunkel Zimmerman and Robert von Sternberg, and, by his advice, took a few weeks’ lessons Texas, appearing in joint recital with Marie Nichols, the 
Schurig with Baermann in Boston young Boston violinist. 
Prima Donna Grand Opera, Paris 
Management 
HENRY WOLFSOHN i131 East 17th Street New York 
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SEATTLE. 


SEATTLE Decem be 90 § 


URING the last fortnight one of the popular enter- 


tainments was given by the Girls’ Glee Club, of the 


Prof. C. O 


accc mpanist 


Hall, 


Fischer 


Washington, in Denny 
lirector, Adelaide 
vist in connection with 


University of 
Kimball musical « 


Mrs. W. W 


Misses Martin, Shelton, Talbot and Bonnett, of the “Glee,” 


Fisher was the sok 


who also took solo parts 
a: = 
-> . 
November 20 the Study Club met at the Vincent School 
f Voice Culture and gave a Schubert program Those 
participating were Inez Morrison, Miss McConnell, Mrs 
Hoblitzell, Mrs B. S. Bartel, Miss Schoenfield, Mrs. Ferris 

Mrs. Jones S= & 

e Joseffy Club met with Louise C. Beck and listened 
also to a Schubert program rendered by Mrs. C. A. Eaton, 
Mrs. T. M. Riggen, Mrs. Lloyd Jones and the Misses 
Thomas, Barham, Remsberg, Monroe, Cornwall and Dal 

he “Serenade” as a whistling solo by Mrs. Lehman 

a: es 

= <= 
We i Noveml 22, the Grand Opera House was 
lw in enti i dience to listen to the Seattle 
Symphony Orchestra l wrchestra, after several years 
ruggi« is won ¢ approval of the public, as ex 

d by rm patronage Chis is largely due to the 
efforts of the conductor, Harry West, aided ably by the 
nanag Emma Moffatt and Edna Jones. Every num 
cr the program was heartily applauded; also was the 

rt s of whe evening Helet 
warth Lemmel, sopra and k. Evstafieff Rose, pianist 
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CONNECTICUT NOTES. 


New Haver, Conn., December 8, 19 


>A RKER’S dramatic oratorio, “The Legend 
was given for the first time im 


ORATIO 1I 
H of Christopher,” 
New Haven bef an audience numbering nearly 3,000, in 
W Hall, last evening. It was a red letter day in the 
history of things musical for the city of New Haven 
" is an extremely difficult work, and the 


>t 
re 


oolsey 


= % hristoph« r 
New Haven Oratorio Society, with its 250 members, and Dr 
Parker, the conductor, added new laurels to their well estab 
lished fame by their masterful presentation. The chorus by 
long and hard study made their respective parts well nigh 
While it has been said Professor Parker does not 


perfect 

write for the voice, still such superb chorals are not easily 
matched. The a capella music in the Cathedral scene 
is most effective, and was sung with a warmth and sym 


rarely heard. The men’s chorus depicting 


with the grand orchestral and organ effec 


pathy of color 


l ‘demon 


ne 
was among the strong features of the work, as was the 
women's chorus 

There are grand moments of symphonic construction, 


especially while the King is in the forest and when Offerus 
Che effects 
wrought by the grand organ and orchestra are soul stirring 
and 


shoots his forbidden arrow toward the wood. 


Alice Merritt-Cochran sang the parts of Queen 
Angel. Ericsson Bushnell, who has appeared here many 
times, created the part of Offerus in 1898, when “St. Chris 


topher” was first given in New York, and was the most sat 


isfying of the soloists In “Thou Art My Master No 
Longer” he sang with artistic fervor and breadth of tone 
Nicholas Douty mastered the difficulties of the tenor roles 
The Satan music is scored for baritone, but lies high 
enough for a robust tenor. Notwithstanding these difhicul 
ties, Harold Luckstone sang the part well, with all the 
dynamic effect his Satanic Majesty might be supposed to 
assume Master Jerome Gilbert, boy soprano in Trinity 
Church, sang the few lines of the Child successfully 

One of the features of Woolsey Hall! is the grand New 


berry organ, which is so masterfully presided over by Prof 
Harry Jepson. In “St. Christopher 
frequently, and last night the player utilized it with superb 


the great organ is used 


effect 
BL ed 
eS & 

The next Symphony concert will be given Tuesday af 
ternoon, the tath Margare: Rabold, soprano, soloist 

--* wo, 
<= & 

The fir of the Yale University chamber concerts was 
given by the Kneisel String Quartet at Lampson Lyceum 
Tuesday evening rhe program included the Beethoven 
quartet in F minor, two movements by D'Indy and the 


Schumann quartet in A major, all of which were splen 
didly performed 

o> «8 

eS & 


the artist re 


Many 


the first of 


Adele 


citals given by Yale University, and scored a success 


Katharine 


Heath 


SOPRANO 
ya 
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thought no finer piano work has ever been done here. The 


attendance was about 1,500 
2 ea 
- > 


Studio recitals are usually of so little importance to the 
public at large that I seldom mention them in my column, 
but the one given recently by Grace E. Walker, the con 
tralto of Calvary Baptist Church, New Haven, with the 
Yakove Spiva- 
the event 


of a Russian violinist, 
of 
is now referred to with pleasure. C 


whose studio the recital occurred, gave admirable aid in 


assistance young 


so much artistic excellence that 


Franklin 


kowski, was 


Pierce, at 


the accompaniments 


o- ee 
Frederick D Weld, the director of music at St. Paul's 
Church, gave a delightful concert at Harmonie Hall re 


cently, at which 500 of the elite of the city of New Haven 
Schultz, ‘cellist, assisted. Altogether the 
was a success, and Mr. Weld added to an 


excellent reputation which has long since been established 


attended Leo 


concert much 


Se et 
Madame Sembrich gave one of her recitals at Parsons 


Hartford, Tuesday night, the audience en 
tirely filling the house Luckstone, the 
nist, shared equally with the prima donna the artistic hon 
The affair was under the management 


Opera House, 


Isidore accompa 
ors of the evening 
of the popular music dealers, Sedgwick & Casey 

LEoPoLp 


NEWARK. 


Newark, N. ] December &, 19 
. | “HE Schubert Oratorio Society, of which Louis Arthur 
Russell is the musical director, is preparing to sing 


The Eve Artists of wide reputation 
to be engaged for soloists 


! 


Messiah” Christmas 


ire 


lhursday afternoon, December 14, A. L. Dennis will 
give an invitation musicale in Wallace Hall, at which Anita 
Rio will sing and Ruth Lynda Deyo will make her Ameri 


can debut as a pianist Among the songs to be sung by 
Madame Rio are four by F. M. Class, a young musician 
from Montclair, N. J 
eS & 
Wenham Smith, who was organist at the St. Louis Fair 


will give a musicale at the M. E. Church, Ridgewood, 
N. J., assisted by Alice Maud Richardson, violinist. 

at ee 

eS © 


Lulu Brown gave an afternoon musicale at her home, 61 
Sherman avenue, last Saturday, with some of her younger 


pupils 


The Tuneful Liar. 
I sing up to G,” said Marie, 


“I've often been told so: you see, 
Whene’er | sing high 
Che folks who are nigh 
Invariably murmur, ‘Oh, Gee! 


Kansas City Times 


ANNA BUS 


SERT 







KUBELIK IN WASHINGTON. 


D. ¢ 


WASHINGTON December 9, 1905 
UBELIK expressed, during two hours yesterday, all 


His con 


the 

perfections of which violin art is capable 
ceptions are more graceful and youthful than masterful, 
when he 
hose who had previously heard him 
the 


but he becomes impassioned expresses grea 


that he 


Those 


power saw 


had developed somewhat in line of thought 


who heard him for the first time found him ravishing in a 
way not before heard in violin beauty. His program was 
particularly acceptable, full of melody and of features re 

quiring technical power His encores seemed chosen t 
chord with this union, Bazzini’s “Dance of the Gnomes 

calling down great enthusiasm. “Concerto Pathétique” by 
Ernst, a Beethoven romance, Wieniawski’s “Carnava 
Russe,” Sarasate’s “Spanish Dances,” and a beautiful Hai 

del sonata, in turn, held the audience enthralled by a power 
of rare and exuberant genius Che player seemed to en 


joy every phrase intensely, and the entire gamut of difficulty 


was covered without an apparent effort 


Agnes Gardner Eyre had the difficult position of holding 
patience between the violinist’s appearances, but she did 
this with grace, to the extent of receiving an encore after 


of Saint-Saéns, brilliant, dashing and attention 


Other numbers were by Chopin and Leschetizky 


an etude 


holding 
Miss Eyre is an American girl, native of St. Paul, who has 
passed four entire years under the direct tuition of Lesche 
izky, who has had successful recital engagements in Lor 
there the Wood Or 


concerto She ts 


don, played before royaity ind with 


chestra, in the Chopin F minor a girl of 


dash, earnestness, and a capability that is now being tested 


rhis is an exceptionally happy opportunity for her to gain 


acquaintance and prestige in the States. She was recalled 
and encored 
Kubelik was recalled five and six times after everyth g 

even his encores, and the audience regretted leaving the 
theatre at the close He wa admirably wccompanied ‘ 
Ludwig Schwab 

St ee 

‘> ‘- 


und with his wife 
He 


by a musica on 


Humperdinck has been in Washington, 


had a special audience with the President 
tained at the New Willard 
Percy S. Foster was one of the guests 
eS & 
Evans Greene 


Musicale 


dinner at 


| homas are 


Mr. and Mrs 
vited guests for the White House 


among the in 
to be hel 
evening FE 7 


ADELE MARGULIES TRIO 


ADELE MARGULIES, Pianiste LEOPOLD LICHTENBERG, Violinist. 
Leo SCHULZ, "Cellist. 


THREE CHAMBER MUSIC CONCERTS 
MENDELSSOHN HALL 
Friday Evening, December 8. Saturday Evenings, January 13. February 24 


Por terms and dates address Miss MARGULIES, 58 W. 57th Street, 
New York, 


BO | RAN © 


Oratoric, Concerts, Recitals 
Late Soloist with Walter Damrosch, 
and Vietor Herbert Orchestra Tours. 





Sole Direction FITZHUGH W. HAENSEL, St. James Building, NEW YORK. 








Telephone 
ss2s HRivbRsivpDzH 


BHHOP AD HO 


ACONDA 


Mamagement 


we. Ww. WALTDRs 
2e62e Broszaway.wN. wv. 








: JOHNS 





TrENOR 


Management 
HENRY WOLFSOHA. 181 E. 17th St 








=RU 





DirRECTION: LOUDON 


EGGER 


The Great Belgian ’Cellist 


Trans-Continental Tour Beginning January Ist. 


G. CHARLTON. 





RICHARD 


DWiction amd the 
IN SONG AND ORATORIO 


T. PERCY 


UWeec of the Woice 


ROOM 1201 CARNEGIE HALL, NEW YORK 




















THE MUSICAL COURIER. 


DAYTON. Ww r abet > M ¥y >wWw 
K. Stork, I S Ack S 
a g. W Sears, Lily M. S M 
E taee: 1 wing € I er ie ! < R . Stew G 
new Dayton (¢ Associatio lhe 5 c c 
wit a full 0 1 \ ‘ XZ - 
’ | ~ 
- 
CHARTER MEMBERS OF THE DayToN CHORAL A ATION - 
James Andrews, W. | Ashto Herbert Albyn, Mrs. S$ : ; 
John B Lu \. Binkley, S Berg i ta 2 . 7 " 
\ WW Wore \ ‘ 
MM ee, Oe Keene | v1 Anna | . : 
hE HI i, WHI axa 
' \\ 
RO. | " \ . 
I g, Robert Bowr M I r. Brew : : 
I h ( N. ft ty g i = \ 
man 
J Cowan, A i * in, Vera (¢ ‘ De \ ‘ - —— 
Cober Stella Clas A | Claggett May lark Hele * 
( r, Mrs. W Clipping Mrs. H. C. ¢ ‘ 
EH. ( enger 1. ( Lf ‘ ( L A 
B. C. Downing, J. I owning, E. W irvden, ( 
Decke Mrs. O. |] ) p, M D | P e D ( 
1. G. Dur R ) Mayl Drak 
D e, Mrs. Frank Detw 
( 1 ee h S \l All | 
Dale Emly (Gsermar wn, © IRI ght, | 
Elbrig Beatrice Eag M g, O G re 
J. O. Ferg A.M. Fox, M \ I 
lr. P. Fryant, Mrs. W. O \ | \ 
yl. W. I y, W ] ly i | I 
\. W. Fost M 4 W I | kste 
( (y bes ( ] ( 
Maud Gow Amy | en G | Geng 
wg Harriet Glendor G Miss G “ + 
Julia Hinders, W. H. |! e1 Mr Hart, Mr D P S= & 
Hoffman, D. P. Hoffman, | larter, ( rles H 1 kk 
Hayes, Mrs. Herby, Mr W. R. Howe, M I He 
Mary Hickey, Bessie He r. Leon | Howe. W. O. Her 
derson, Maybelle Hawki Mrs. Kate Helfrich, Dr. I. W 
, Margaret Iml » M. Tones 
Cr \ K gle, \ W K W K o os 
L. K Mrs. H. L. Keples k N h . oe 
| K e, Nellie K ( K ‘ 
I I | ] I ( | ! ‘ 1 
( Ek. Ludlow, I I ( | WI ‘ 
( \. Lye g. I I I >». - 
ytor Mi | \ ] | 
| l er 
Mam J. MeGr | lL Meé \ 
( I .i* Maxwe \ na M ] ] lorg 
La 4 M r Ger \ ( 7] 4 ‘ +> — 


Mitchell, Gra 
Gee, C. S. McGee ‘ tter? 
Isabel McGregor. | th Merkle. Zoa Munger. Nettie Mar 
rdt, Mrs. A. A. Miller, Emma Mayer, Elsie Meschkat 


x 
Annetta McSherry | } h M 
' 


B McCarty. Blanche F. N Clara Ne ; 
Fred W. Otto, Louise Oldig 1 O ( 

Mrs. R. M. Oliver, R. M. O 
F. E. Pow W. W. Peter, J. M. Peterson, Chi } : 

ters Mrs Charles Peter M ry | P rsomns Ant ‘ P Xs 

George P. Printz, Mab Power | W. Prugl 
Marie Ritter, Laura Roman, Sarah Reel, Edna Reel, C 

\. Ridgw P. J. Rotter lar Rottert He _ 

Rotterman, Edward Ronicker, Flora Reeder, M 1 Roll 


nan, Mrs. Ray Rollman, Leon Reed, C. C. Reynolds 





_BARITOND 
Cencert, Oraterio and Soag Recitals 
Management HENRY WOLF SOHN 
AL SE STR AAR (RGD WCCO emg » | 
























» WHO D'INDY IS. 





Personal Address : 174 St. Nicholas Ave, New York 











EVERETT PIANO USED!' 





REISENAUER 


TRANSCONTINENTAL TOUR opened November 10 with NEW YORK 
SYMPHONY ORCHESTRA—continues till April— sixty appearances. 


LOUDON G. CHARLTON, Mawnacen. 






60 


VIENNA NOTES. 


Vienna, November 26, 1905. 
HE well known tenor, Werner Alberti, gave a concert 
T at Ehrbar Hall recently to a full house. He achieved 
his usual great success and he was recalled so many times 
that the encores which he sang may be said to have con- 
stituted a second concert., In order to turn out the people 
after the last song, the janitor had to turn out the lights. 
Gt et 


eS & 

Dohnanyi gave two recitals this month to sold out 
lhe dates were November 10 and November 20 

ft 

Elgar's “The Dream of Gerontius” was given two weeks 
ago under the direction of Franz Schalk, from the Royal 
Opera. The performance was exceedingly good and made 
a deep impression. It is a matter worthy of record when- 
ever a work by an Englishman or an American makes a 
The soloists were 


house 


deep impression on a German audience 
not famous artists, but they acquitted themselves finely 
St SL 
- > 
Che second Philharmonic concert was conducted by Dr 


Muck, of Berlin 


 €& 

One of the most interesting concerts given in Vienna 
recently was that of Minna and Mary Karminska, assisted 
by Elizabeth Schoenberger and Charles Laufman de Har 
rack, an American, from Cleveland, Ohio. Mr. de Harrack 
played all the accompaniments, and one of his compositions 

the song “Heimat Sehnsucht,” was sung by Miss Schoen 
berger 

eZ €& 

Other important concerts this month were given by Mar 
jory Sherwin, violin; by Sandra Drouker and Gottfried 
Galston, piano; the Prill Quartet, the Sevcik Quartet, and 
Franz Ondricek, Eugen d’Albert, Bohemian Quartet, Moriz 
Rosenthal (a sensational success), William Becker (also 
a big success), Joachim Quartet, Willy Burmester, Al 
bert Spalding, Max Reger, Ernest van Dyck, Marie Pan 
thes and Franz Naval. In addition to the foregoing, there 
were also the. usual Philharmonic concerts and other or- 
chestral affairs. Altogether the month was not as busy 
musically as November usually is in Vienna, but there was 
enough going on, nevertheless, to keep the conscientious 


critic occupied every day of the month 


The Opera is having an unusually successful season this 


year 
ot fut 
> - 
Wilhelm Willeke, the solo ‘cellist of the Royal Opera, 
gave a concert at Ehrbar Hall. He displayed exceptional 


technical ability and great temperament in the Richard 
Strauss sonata, op. 6, and in a new concerto in A major 
(manuscript) by W. Jeral. The latter is one of the best 
works for ‘cello in the concerto form and should become 


very popular 
= = 


) 


\ young Hungarian violinist, Jani Szanto, who appeared 
here not long ago, plays with much dash and fire. He has 
also a well developed technic, but lacks dynamic variety 


H 








The Russian Symphony Orchestra. 

HE Russian Symphony Orchestra will give at its Car- 
negie Hall concerts of Saturday evening and Sunday 
afternoon, December 30 and 31, the third act of Rimsky 
Korsakoff's opera, “Christmas Eve,” written on the subject 
of Gogol's poem of the same name Conductor Modest 
Altschuler will have the help of the Choral Art Society of 
Brooklyn, James H. Downs director, for the choruses 
Chis excerpt from one of Rimsky-Korsakoff's most popu 
lar operas will give the Russian orchestra’s Christmas week 

concerts a touch appropriate to the season 
The subject of “Christmas Eve” is full of picturesque 
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elements. It is a snowy Christmas Eve in Bikanka, Little 
Russia. The moon and stars appear. The stars group 
themselves among the clouds; they play and dance (ma- 
zurka, “The Procession of the Comets”; reel and czardas, 
“Stardust Fall’). 

Seated on a cauldron top, a witch rides with a pitchfork 
for whip. Behind ride other witches in kettles, or on 
broomsticks, with ladles and skillets in their hands, Wal- 
kula, the Smith, rides by on a winged horse. The band 
of witches gives chase. Far off are the lights of the Capi- 
tal. Next comes a brilliant Salon in the palace of the 
Czarina. It is musically marked by a polonaise, the ap- 
pearance of the Devils, Transformation, Darkness. Night 
follows with the air full of brooms, frying pans, pitchforks 
and kettles. Walkula on his winged horse rides through 
them. The clouds disperse and the Morning Star appears. 
At dawn, Keljada, a beautiful young maiden, riding in a 
golden sled, and Ovsen, riding on a bear with golden 
tusks, appear attended by elves. Through mists shines the 
blood red Christmas sun. Dikanka comes in sight. Chimes 
summon the faithful to high mass and the chant of the 
choir is heard. 

The full program for this pair of concerts will be as fol- 
lows : 

Tone Poem, Finland care sobeesuvinte 
Third Act, Christmas Eve (New) . Rimsky-Korsakoff 
Concerto for Violin (New) neve Javésaabesul Arenski 
Maud Powell 
Rhapsodie Hebraique (New) 
\rias,Arias, for Baritone, from 
Piqué Dame 
The Demon 


.Zolotaryoft 


... Tschaikowsky 
vawtecowdnewed - Rubinstein 


Mr. Campanari. 
Two Movements from Caucasian Sketches (request), 
In the Aul. I ppolitoff-Ivanoff 
March of Sadar 


Pugno’s Third Recital. 


T his third recital, Mendelssohn Hall, Tuesday after- 
A noon, December 5, Pugno, the great French pianist, 
presented the following program: 

Sonate, in C sharp minor, op. 27 .. +. Beethoven 
Phantasiestiicke, op. 12 esee ‘ Schumann 

Des Abends. Grillen. Ende vom Lied 
Rondeau Brillant, E flat - +++ Weber 


Chopin 


DOOOGMES acccosicecesoeence ; 

Nocturne, in C minor, op. 48 ‘ ...-Chopin 
Valse, in A flat...... neve ; ....Chopin 
PagetGGS cscicovesves sueveee Grieg 
Au Printemps ........ pemtews nik iacare waweie mal Grieg 
Nocturne, in E flat...... : ..Fauré 
Moenust, GR 88. .ccceccese H. Holden Huss 


Mac Dowell 
.Vineent d’Indy 


Hexentanz ........ ‘ 
Helvetia (Laufenberg) 


Serenade 4 la Lune.......... R. Pugno 
Scherzo Valse . Chabrier 
XI. Rhapsodie . oe Liszt 


All the many delightful and ingratiating phases of Pugno’s 
finished art were again strongly in evidence, and he 
stirred his auditors to real enthusiasm, as was evident from 
the warmth and insistency of their applause. Pugno’s tone 
quality shone to advantage in Chopin, his rare power of 
musical analysis in Beethoven, and his fine poetical sensi- 
bilities in the little tone lyrics by Grieg, Fauré and d’Indy, 
and in the concert giver’s own melodious and finely made 
“Serenade a la Lune.” It was a relief to hear these charm- 
ing works in place of some of the heavy musical fare with 
which undiscerning pianists are often wont to overload 
their programs. One sonata, or one fugue, is a sufficiency. 
The Huss minuet is dainty and effective; the MacDowell 
“Hexentanz” is a fine bit of descriptive writing. Pugno 
was moderate as to tempi throughout his whole program, 
although one could well understand that his fleet fingers 
would be a source of constant temptation to any virtuoso 
less musical and conscientious than Raoul Pugno. 


It is rumored that Campanari will soon be re-engaged as 
a member of the Metropolitan Opera Company. 


CRITICS LAUD ROGERS. 

HE success with which Francis Rogers met on the oc- 

casion of his fifth annual recital at Mendelssohn Hall 

is indicated by the following excerpts from the New York 

papers, all of which spoke in warmest terms of the bari- 
tone’s artistic work: 

In his display of an excellent vocal method and a fini 


Mr. Rogers again showed himself to be a very agreeable singer 
New York Herald. 





Once a year Francis Rogers gives a song recital in this borough 
which always gives a good deal of pleasure to lovers of musi 
Mr. Rogers is a musical favorite in social circles, t 
not prevent him from devoting himself to the best forms of lyri 


mut that does 


art. He has a voice which is of agreeable timbre and which has 





been conscientiously cultivated, and is being steadily improved fr 
year to year, especially in the matter of tone coloring and distinct 
enunciation.—New York Post. 

Francis Rogers is one of the singers, i the are yt 
few, who can give a song recital with the assurance that the are 
also giving pleasure to their listeners Such was the case at | 


Mendelssohn Hall New York Globe 


recital yesterday afternoon i: 


j l ce f style 


Mr. Rogers is a singer of great taste and eclega: 
Few singers succeed better in music demanding delicacy of appre 
' 


ation, grace and finish of style Intelligence characterizes a 
Mr. Rogers’ art, and his success is fairly won.—New York Sun 





Francis Rogers, the baritone, gave a recital yesterday after: 





at Mendelssohn Hall before a large audience that evinced a dee 
appreciation of his work He sang twenty-one numbers, and his 
program ranged from some old English songs to the writings of 
living French and American composers As usual the pleasing 
quality of his voice was admirable, and the singer's refinement of 
vocal manner was praiseworthy.—New York World 

Mr. Rogers, as usual, began with the more ious a ed 
gradually to the less, an arrangement which, in his case, re $ 
in an artistic climax, opened his program with a group of Schubert 


Lieder, including “Frihlingsglaube” and the mighty “Atlas whic 





he sang with plentiful power. His second group included songs 
by Loewe, Brahms, Liszt and Schumann. His third group was con 


ught flexibility of 





posed entirely of French songs, and to these he br 


tone color and emotional quality He closed his program w songs 
of a gay nature, old English, Irish, Scotch, and one or two moder 
staves He sang them with fine spirit and delicious ice New 


York Tribune. 


Mr. Rogers is one of the young Americans who have won s 
cess in England recently, and is none the worse for that He 
had a very large audience There was much to enjoy in the 


manliness and sincerity of his singing, and the keen intelligenc 
with which he approaches every task he undertakes Mr. Rogers 
is a singer who thinks, and who is a musician—there are not t 
many of them.—New York Times 

His French songs showed where the baritone and his admirers 
felt much at home. Hahn's horizon line “D’Une Prison,” after 
Paul Verlaine, had to be repeated, as did also a “Dit Moi Que Tu 
M’Aimes,” of Hess. Chaminade’s “Espoir” was, well, it was 
Cecile Chaminade, and charming Some English, Scotch and Irish 
jollities explained the new vogue of Mr. Rogers abroad, in Lor 


don.—New York Evening Sun 


For his song recital at Mendelssohn Hall yester 


Francis Rogers, baritone, presented a very eclectic program, inc 


ing song compositions that extend from Dr. Arte to Hahn, it 
cluding severol old folksongs, two of Loewe's ballads, and song 
by Schubert, Brahms, the Schumanns and others His sing 
of a group of French songs was so pleasantly received that M 
Rogers repeated Hess’ “Dit Moi Que Tu M’Aimes.” It lift 
to say whether he was at his best in this group or the Englisi 
one, as both were sung with sympathy and spirit New Work Eve 
ing Telegram. 

Mr. Rogers had a valuable social gift, besides excellent musica 
taste, and an agreeable baritone voice The combinatior ss 


infrequent among artistic folk as to be worth mentioning, as 


partial explanation of a success that stares one in the face whene 
he appears. He sang with spirit and vivacity to the end, aide 
by the sympathetic accompaniments of Mr. Luckston« New York 


Evening Mail. 
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Victor Harris’ Songs in London. the London St. James’ Gazette said: “These showed the Skye y V I Ame cot ‘ Other 
HARLES W. CLARK, the famous American bari- singer to great advantage as regards variety of emotion, worthy y this named writer were 
tone, now living in Paris, recently sang five songs as did the five songs of Victor Harris, of which “The Hill tw ende i “Nig M and “A 
by Victor Harris at one of his recitals at Aeolian Hall, o° Skye” was the most effective, and was gladly heard Night Song ‘ M Si f timet 
London, with great success. Among the songs were “A again as an encore at the end of the program The Lon ight iby at of humor. | t ution of 
Night Song,” “The Blackbird,” “A Man’s Song” and “The don Daily Telegraph said: “This was followed by a beaut y of Mr. ¢ I t yw " 
Hills o’ Skye.” In its criticism of Mr. Clark’s concert ful exampk poetic repose, entitled “The H ‘ ty 
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7 Peon Ave. Pittsburg. Pa 


Italian School of Singing 


Signora VITTORIA COPPI BALDISSER!, 
2 Piazza Cavour, Friorence, Itary 


DIPLOMA PUPIL OF 





Grace Sheets, etc. 





TEACHER OF SINGING. 


Studio: 244 Fifth Avenue, MARCHESI, Paris. 
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DD. HE. 


THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 




















267-269 Wabash Avenue, 


BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 






















- CHICAGO, ILL. 














Strich X Zeidler 


GRAND AND UPRIGHT PIANOS OF Tee nIGHEST ARTISTIC MERIT. 


134th Street and Grook Avenue, 


NEW YORK 





CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musica! Bureau. 


Germany: SBerile aad Fiettwelistrassc 1. 
Cabic address: Mesik wolfl, Beriia. 


Preprieter aed Manager of the Philhar 
monte Concerts, Geriin; the sew Subscri 
Hambarg; the Bechstein Hall, 
Berlin. 

Representative of more than 400 artists, includ- 
ing Joachim, D'Albert, Ysaye, Ansorge, Thibaud, 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, 

rrefic and many other celebrities Also 
manager of the Berlin Philharmonic Orchestra 
and of Arthur Nikisch 


Principe! Agency for Music Teachers. 





BERLIN CONSERVATORY 


GUSTAV LAZARUS, Director, 


Instruction in all branches of music 
from beginning to highest perfection 


Charges, 100 marks to 300 marks snnsaly. 


Bulow Strasse 2, Berle W., Germany. 
peg ee 


ps 940 Dorchester Ay oo Canada. 
or eB apply to 


Cc. 8. SBIPERT, the Musical Director. 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors 


instruction given in all branches of music from 


es beginning to highest fection. 
- of the most known and experienced 
professors. 


TERMS, $10 UP PER QUARTER. 


Cag. Hein, 
Special Departments for Beginners, 
nals. 


Avoust FraeMcxe 


Amateurs and 

Professio 

Free advantages to students: Harmony lectures, 

concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, 
Fiftieth Year, 1905-1906. 


Education from beginning to finish 


admission times begin Apri] and September 


PROSPECTUS AND LIST OF TEACHERS FROM TH! 


1,505 Pupils; 82 Recitals. 


Full courses or single branches 


GERMANY. 
116 Instructors. 


Principal 
Admission granted also at other times 


DIRECTORIUM 








The Stern Conservatory of Music 


FOUNDED i860 
22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 
CONSERVATORY: Development im all branches of music. 


OPERATIC AND DRAMATIC SCHOOL 


Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 


instruments. SEMINARY: Special training 
PIANO AND VIOLIN SCHOOL 

Principal Teachers 
R 


uefer, Prof. E. E. Taubert, P. Geyer, Arthur 


for 


Hodapp 
Philipp Ruefer, A. Sormann, Theodor 


teachers. CHORUS SCHOOL. BLEMENTARY 


HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pitener, Prof. Philipp 
Willner. Bertram 


PIANO Theodor Bohimaas 


Martia 
P. Let 


senko, Prof. Papendick, Bohoenberger 
Pref E. E. Taubert. SINGING—Madame Blanche Corelli, Frau Prof. Selma Mioklae-Kempner, Frew 


Lydia Hoilm, Anna Wuellner, 


~ 125 marks 
Obarges From 
780 marks ($180). 


Prospectuses may be obtained through the Conservatory. Pupils received at any time 


bours from li «. m. to l. » @. 


Micelaus Rothmueh! (Reyal 
OPERATIC AND DRAMATIC CLASS—H. 


Chamber Singer), A) 
Rothmueh! 





VIOLIN—Pref. Gus- 


ORGAN— Royal Music 


inLO~ Jenaph. Mal Bandow, &c., &o. 
) Comets Behool) up to 600 marks ($150) Annually. Operatic School 


Consultation 





KLINDWORTH-SCHARWENKA UONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 





a——_———-BOARD OF MUSICAL DIRECTORS :—— 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, 
ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 


Senate of the Royal Academy of Arts; 


——————— it 
Member of the 


ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 


ADMINISTRATION : —_————-—-& 


ROBERT ROBITSCHEK, 


PRINCIPAL TEACHERS—Piene: X. Scmanwewxa, P. Scmanwerxa, 
Violin: Proresson Frostanm Zayic, 


vax Vers, Muze. Scuanwenka 
Buawce-Perens. Composition: P. Scmanwawna, R. Rostrscunrc, Hvuco Kaus, 
"Celle: Jacgues vam Lise. History of Music 


Lerrmouz, M. oe Zapora. 
Joseru M. 


Forastes, W. 
Issay Banus, 


Key (in English). 
Larcuerrartr (in English), Da. W. 


-M. Mavee-Mawe, A. 
(Kammer- Virtuoso), 


Operatic Department under Roszat Rosrrecuss. 


Catalogue free on application. 





Vocal: Awtom Sisteamans, Mure 

Evcan Sriutman 

Orro Lessmans, Da. Hveco 
Pupils received at any time 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 


Factory at NORWALK, OHIO. 


Tue Musica. ¢( 


the concert. 


Rererence: The Editor-in-Chief of /URIER 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, W. 
IMPYADSARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener) 
and RICHARD STRAUSS. 





CABL&S: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARG. 


L. RAINBO 





Concert and Touring Agency. All communications te 
g be addressed Care MR. MEADE, Aeolian Hall, New 











SeLe acEnT Por Bond Street, London, W. 
o~ GERTRUDE ° 
(THE GREAT ENGLISH PIANISTE) 
GRAND CONSERVATORY OF MUSIC. 
Specia! Course for 
Teachers aad Protessionals 
THOROUGH COURSE FOR BEGINNERS, 
Pull term leads to Mus. Hach. degree TENOR. 





Da. BK ERERHARI Pree's 


GRAND RAPIDS, MICH, 














68 WEST G3e STREET SEW YORE Thirty-second Year 
~ Y| MADAME - MORIANI 
We make the only Ameri- 

can Violins that received a Complete Vocal Trait at. for Ladies and 
at Paris, 1878, and Geatomen Technique Repertoires of 
first prize wherever ex- Sole teacher of Alice Veriet, Prima Downe 
f the Grand Opéra, Paris; Claire Friché, whe 
hibited. created La Tosca (Puccini), Opéra Comigqua, 
Paris; Madame Gherisen, the famous Flemish 
Wagnrerian singer, formerly of Cowent Gardes 
. and Drury Lane London, teacher of the 
Queen f Holland Mile Simoney, Prime 
S. Ninth St. fonne La Monnaie, Brussels; Mme. Eoome 
PHILADELPHIA Riv er, Classical Concertea, Brussels, Paris, 

Note number No connection _— ic Le L 4 Fg Sy antec ‘ 

with any house of same name For terms and particu are — to the Seer 
Send for FREE BOOKLET entitled of Madame MORIANI'S ACADEMY, 3 York 

“Violins, Good and Poor.” Place, Portman Square ndon, England 

Acting and Misee-en-Sc@ne by M “yy 

who has assisted Madame Moriani for the 

eighteen years 














Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 





THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ). in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Eas Pourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE. , 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 1zoth Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 














NEw YORK. CHICAGO 





“7 TMBALE= 


CHICAGO, ILL., U. S. A. 





NABE. 


BALTIMORE 
WASHINGTON 
NEW YORK 














PIANOS 


no.wey 





THE CELEBRATED 


Heads the List of the Highest G-ade Pianos, and 


Preferred by 
the leading 
Artists. 


Are at present 
the Most 
Popular and 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


PrANCS appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 








